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A message from Newport 

MAYNARD FERGUSON 

AND HIS ORCHESTRA 


S ATURDAY NIGHT was Blues Night at the 1958 New- 
port Jazz Festival. 

The largest single audience in Newport’s five-year 
history gathered in Freebody Park under threatening 
skies (a heavy rainfall started just before midnight and 
continued until early Sunday) to witness a parade of art- 
ists ranging from individual singers to an exciting big 
band. 

The band was Maynard Ferguson’s. 

Maynard’s presentation was broken into two seg- 
ments under the peculiar conditions established for the 
concert and radio broadcast presentations of the 
Festival. 

The band played a brief set for the CBS-radio network 
early in the evening, then came back to open the second 
part of the concert. In both instances, it played with a 
shouting precision that made its membership seem more 
than the 13 actually blowing. 

The compact size of the band, and the flaring excite- 
ment it generates seem in inverse ratio. But the band 
was assembled nearly two years before its Newport ap- 
pearance with this specific character in mind. The com- 
bination of three trumpets, two trombones, four reeds, 
and three rhythm, with Ferguson playing either trum- 
pet or valve trombone, has proven to be flexible and 
driving. 

The band’s emphasis is on its brass, but without the 
often overpowering heaviness which drags many big 
bands of similar orientation. When the brass takes over, 
it retains bite and brilliance, and it swings rather than 
churns. 

The seven compositions which make up this LP were 
performed by the band at Newport either for the radio 
broadcast or the actual concert. With one exception they 
stem from band members. Trombonist Slide Hampton, 
one of the few southpaw trombonists in jazz, contributed 
“The Waltz," “Slide’s Dearangement ” and “Three Little 
Foxes." His section mate, Don Sebesky, contributed 
“Fan It, Janet." Tenor man Willie Maiden wrote “Tag 
Tam" and Bob Freedman, the talented altoist-pianist- 


teacher-composer from Boston, who appeared at New- 
port earlier Saturday with the Herb Pomeroy orchestra, 
wrote the ever-building “And We Listened." 

The LP program opens with “Fan It. Janet ” and has 
a spot of pianist John Bunch before tenor man Willie 
Maiden and Maynard come in for their solos. 

The Waltz is what the title describes. Baritone sax 
man Jay Cameron, Maynard, and Hampton have the solo 
honors. 

A pair of trombones and a pair of tenors make up the 
leading characters for the cast of Tag Team. Trombonist 
Don Sebesky opens the soloing, followed by Maiden on 
tenor. Maynard on valve trombone, and Carmen Leggio 
on tenor. Each trombone-tenor team has a bit to say 
before they blend for the final statements. 

Bob Freedman wrote And We Listened as a continu- 
ally building composition. Ford on Alto and Maynard on 
trumpet are the soloists. 

Hampton utilized a number of themes and devices to 
keep his Slide's Dearangement bouncing along. The 
melody line, a simple blues, is stated by unison saxes. 
The brass joins in, to build a jumping-off point for solo- 
ist Willie Maiden on tenor. Bunch is heard on piano, and 
Ford and Leggio follow, both on alto. Maynard and 
drummer Jake Hanna get in their bits before the piece 
concludes. 

Frame For The Bines, in many ways the most satisfy- 
ing piece on the LP, displays Ferguson as a stirring solo- 
ist and a valuable section man, as well. Maynard has the 
first solo, followed by Leggio on tenor and Sebesky on 
trombone. Bassist Jimmy Bowser solos before the band 
takes over and Maynard unleashes a final upper-register 
wail. Note how effectively he fills in the brass choir on 
top. 

The Three Little Foxes, presumably, are the trio of 
valve trombonists who peck at each other through this 
number. Maynard opens the soloing with two choruses, 
followed by Sebesky and Hampton, each for two. The 
valvers swap fours with the band before going back to 
the theme and out. DOM CKRULLI 


Maynard Ferguson, who just turned 30 when his band 
was featured at the Newport Jazz festival, has had a 
long and varied career in music. He led his own band in 
his native Canada for several years before joining the 
bands of Boyd Raeburn, Jimmy Dorsey, Charlie Barnet 
(for whose baseball team he batted in the cleanup spot), 
and Stan Kenton in the late 40s. 

He made his reputation as a prodigious technician on 
trumpet during those big band years, when he would 
play virtually any stratospheric part written for him. He 
left the big band scene and settled in California, work- 
ing with small groups on the West Coast and, as he puts 
it, "This gave me a chance, for the first time, to get in a 
groove where I could blow jazz more comfortably than 
I’d ever done.” 

From 1954 to 1956, he was top brass man in the Para- 
mount film studio orchestra. After that, he returned to 
the big bands, with a handpicked group of excellent 
musicians and an exciting book by the top writers in the 
business. Somehow, through personnel changes and de- 
pression times for big bands, Maynard has managed to 
keep his band together and working. 

He is an enthusiastic, hard-working band leader on- 
stage and off. He has retained that technical mastery of 
his horn which made him famous, but has added to it 
nearly a decade of experience, growth, and ability as a 
jazz man. He now can move an audience by what he plays 
as well as how he plays. 


This dynamic stereo recording is another in Roulette Records' special 
jaz z nr rim "Tlic Rirdland Series." This scries takes its ntimf from thi 
world-renowned jazz night club located in the heart of Manhattan in .Vru- 
York City. IVnr after year this famed rmj'orium Iratur.-.n the greatest 
)ierformrrs aiuf mii.sictnti.s and has become Amioiph to one and all as “thi 
jazz comer of the world." It seems, therefore, only fitting that the best 
in recorded jazz music carry the »timf name as this jabulous haren of jazz. 
If you enjoy this long-playing album it's certain that you will also enjoy 
the other great albums ill the "Rirdland Series." 
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DRUMS: Sandy Gcnnaro 
KEYBOARDS: Maurice Gibb, Milcliel Froom, Duane Hitcbings 
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Side One 

1. ONE MORE RIVER - 1:53 

2. THE LIGHTHOUSE - 3:47 

3. PAPA - 3:34 

4. BUILD MYMANSION • 3:41 

5. WHEN MY RACE IS RUN - 2:54 

Side Two 

1. ANOTHER HILL - 3:16 

2. ROAD OF NO RETURN • 2:59 

3. SHELTERED IN THE ARMS OF GOD - 3:15 

4. THIS IS JUST WHAT HEAVEN MEANS TO ME • 2:41 

5. PRODIGAL SON ■ 7:00 


Our grateful appreciation to these musicians who helped make this 
album possible: Noel Lamb - Flat Top Guitar 
Clifford Cope ■ Guitar 
George Overbey Jr. - Lead Guitar 
Denny Rice • Piano 
Bobby Figg Jr. • Drums 
Mike Copley • Bass 


Jim Copley 
8391 Sheed Road 
Cincinnati. Ohio 45239 
Phone: 1 513-521-8490 
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This record was originally recorded on a M - 100 - 16, utilizing Neumann, RCA, Altec and Sony 


Recorded at 

j i 1 j i 

Condenser microphones and remixed on a Scully 280 - 2 for maximum frequency response and 
unexcelled audiophonic reproduction. Transfer from tape to disc was accomplished using a Scully 

Engineer 

RUSTY YORK 

JEWEL RECORDING STUDIOS 

1594 Kinney Avenue 

fa&Ey 

mastering recorder, Neuman 32B cutting lathe with the latest Westrex 3-D cutting system. 


Cincinnati, Ohio 45231 



Phone 1 • 513-522-9336 
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From: HEART fit CENTER an 3015 
Michael Gregory Jackson 

Guitarist, composer, and vocalist Jackson, one oj 
the “new music's " most explosive young talents, 
blends his art with funk. R&B and jazz (fusion on 
a superlative new album. 

“LOVIN’ YOU”/4:Q3 

From: JUST AS I THOUGHTS, 

David Sancious 

This remarkable album represents a significant 
advance in the fusion style that has established 
David Sancious as a potent force on the contem- 
porary scene. His finest work to date. 

“RUN”/3:Q7 

From: WHO’S WHO? an 301 a 
John Scofield 

Fusion/jazz virtuoso Scofield's new album is a 
multifaceted look at an outstanding contempo- 
rary guitarist /composer. 

LOOKS LIKE MERINGUE 76:4 1 

From: TRIBUTARIES an 3017 
Larry Coryell 

Guitarist extraordinaire Larry Coryell is joined by 
jazz/fusion greats Joe Beck and John Scofield in 
this unprecedented album of duos and trios. Su- 
perb new music. 

“LI TTLE B’S POEM"/4:26 
Side One Totats/18:17 


Side Two 


From : HEART & CENTER an 3015 
Michael Gregory Jackson 
“FALLING ROCK ”/5:15 

From: BLUE MONTREUX II tsT 

The Brecker Brothers, Warren 
Bernhardt, Mike Mainieri, 
Larry Coryell, Eddie Gomez 

A cast of contemporary music's top players make 
this live recording an “all-star’’ follow up to the 
highly acclaimed BLUE MONTREUX album. 

“A FU NKY WALTZ 75:58 

From : AIR LORE an 3014 
Air 

Revolutionary re-interpretations of Joplin rags 
and Jelly Roll Morton compositions (“King Porter 
Stomp") by the acclaimed “new music “ trio. 

“KING PORTER STOMP ”/3:52 

From: HAVE YOU HEARD? ich, 
Baird Hersey & The Year 
of The Ear 

Guitarist-composer Hersey and his 12-piece band 
roar through a new album of state-of-the-art Jazz 
and jazz-rock. It's a multi-colored musical 
excursion. 

“HAVE YOU HEARD? ”/5:16 
Side Two Totals/ 19:41 
ARISTA N&Q& 
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musicians of the utmost in impeccable taste have been 
happy to include him on the roster of their bands* 
Benny Goodman, Teddy Wilson, and the king himself, 
I.ouis Armstrong. On this album Shaw’s strong eloquent 
bass is aided and abetted by Dave Burns, Trumpet J 
Cliff Smalls, Piano; Bob Kindred, Tenor Sax; and 
Clyde Lucas, Drums, each man taking his own solo 
flights and combining to form a quintet of talent 
and drive. 

Arvell Shaw started his musical career on the 
legendary riverboats and to listen to his quintet 
of today is to appreciate that great jazz is as alive 
as ever - maybe 52nd Street is dead for live jazz 
but as the musicians themselves would toll you- 
jazz is still played and enjoyed -"Live at Sonny's 
Place. " 


52nd Street! The fabled "Swing Street" .. .no, 
it hasn"t been allowed to die, it just has been moved 
East - to Long Island, where live jazz can be heard 
nightly at "SONNY’S PLACE." Sonny himself has been 
a jazz fan all his life and he decided to do something 
to alleviate the plight of jazz devotees who were be- 
moaning the almost total lack of live jazz performances 
on more than the occasional concert basis - et voila! 
"Jazz Live at Sonny’s Place" was inaugurated. 

The policy is to provide live jazz each and every 
night of the week in a warm atmosphere, and the music- 
icians and singers themselves have responded enthus- 
iastically to this opportunity of playing to appreciative 
audiences. As an example of the performers to be hoard 
at Sonny’s place is Arvell Shaw and his quintet. 

As an indication of Arvell Shaw's talent three 
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SIDE 1 

1 Introduction - Hal Segal 

2 Blue Bossa Nova 

3 I Can’t Get Started 

4 When Lights Are Low 

SIDE 2 

1 Groove Merchant 

2 Days Of Wine And Poses 

3 Cissy Strut 
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W e have grown up, or so we think, but the songs, 

rhymes and fairy tales of our childhood are as young 
as ever. These stories never grow tired because everyday 
a new generation is enthralled by their magic. Think back 
to that age of innocence when you memorized the rhymes 
and sang the songs. Remember your complete involvement as you 
listened to your favorite tales? Listen to these classics as performed by The Kid 
Stuff Repertory Company and watch your child enter this special world of 
make believe. 



Three Little Pigs 

KS003 

Sleeping Beauty 

KS015 


... KS004 


KS016 

Cinderella 

KS005 

Snow White 

. KS023 

Pinocchio 

KS006 

Rudolph The Red hosed Reindeer . 

. KS025 

Mother Goose Rhymes 

KS007 

lack And The Beanstalk 

KS026 

Rumpelstiltskin 

KS013 

My Storytime Record 

. . KS022 
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Nice and Bright 
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KID STUFF RECORDS, Distributed by I.J.E. Distributing, 450 N Park Road, Hollywood Florida 33021 


A radio concept as 

BIG 

as the BICENTENNIAL itself! 



It’ll lift up your market as 
it will lift up the land in what has to be the 
greatest red, white and blue, star spangled radio concept of them all. 


DON’T LET THIS ONCE IN A LIFETIME PROGRAMMING 
OPPORTUNITY PASS YOU BY. 

★ 

50 piece music package with a “CAN YOU FEEL THE SPIRIT’’ 
theme song that’ll have your audiences singing and demanding copies. 

★ 

America’s number one radio comedy team AL LOHMAN & ROGER BARKLEY 

★ 

Two imaginative BICENTENNIAL SPECIALS . . . 

1 . THE SPIRIT OF AMERICA . . . with Alex Dreier. 

2. A giant 12 HOUR SPECIAL ON THE 200 YEAR 
HISTORY OF AMERICAN MUSIC hosted by TENNESSEE ERNIE FORD. 

★ 

Spirited graphics for newspaper, TV and outdoor. 



DIAMOND P ENTERPRISES 

Producers and Distributors of THE DICK CLARK MUSIC MACHINE, 
THE AUDIO BIOGRAPHIES SERIES, 

CHRISTMAS WITH and HAVE A HAPPY DAY 

for further information and immediate 

EXCLUSIVITY FOR YOUR MARKET CALL COLLECT 
(213) 871-1512 OR WRITE DIAMOND P ENTERPRISES 
7715 SUNSET RLVD., HOLLYWOOD, CA. 90046 
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An entire side of shlpless 
scratch sounds, battle 
sentences, diss phrases 
& funny quotes. Perfect * 
for all your performance 
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plethora of shipless drum 
hits with varying patterns 
& tempos. Ideal for beat 
luggling Ac scratch 
drumming!!! 


phi (710) 9S1 - 4S» 
c: djvajra@4iotmail.com 
web: http://djvaira.com 
a 17 spacc.com/djvalra 






















DIGITALLY RECORDED AND DIGITALLY MASTERED 




Keys To Imagination 






Side A 

1. The North Shore Of Matsushima 5:08 

2. Looking Class 6:35 

3. Nostalgia 4:27 

4. Santorini 4:34 

Side B 

1. Port Of Mystery 4:49 

2. Keys To Imagination 5:13 

3. Forgotten Yesterdays 3:30 

4. Forbidden Dreams 3:57 


Produced by Yanni 

Executive Produce Peter Baumann 


All Music Composed by Yanni 

Mixed by Peter Baumann, Jerry Steckling & Yanni 

Yanni recorded "Keys To Imagination " at 

HIS HOME STUDIO IN MINNEAPOLIS. MINNESOTA 

Engineer: Jerry Steckijng 

Assistant Enginner= Chris Bubacz 

Mastered at Masterdisk (New York City) by Bob Ludwig 

Special ti ianks to, Sid Zimitz oe Audioforce (New York) and his 

airplane. His Mitsubishi digital recorders helped to make the 

SOUND THE CLEANEST I HAVE EVER HEARD. 

Al SO SPECIAL THANKS TO KlP KILPATRICK. TOM PASKE. "Rk HARD" 
atWFMU, James Finch 

Al l. SONGS PUBLISHED BY 23RD STREET PUBLISHING. ASCAP 


Cover Conceit Peter Baumann ^ 

PHOIU ILLUSTRATION: STAFFORD/WEHLACZ I OR PRIMA VlSTA STUDIOS 
Art Directions DaleWehlacz 
Photography Stafford 
Photocomposite: M. Bonner 


For Information About Private Music, 
or To Order O n ier Releases. 

Call Or Write: To Us At 


Private Music 

220 East 2 brd Street 

New York, ny iooio • 


1-800-382-4025 IN NEW YORK 212-684-2533 

<!•> t> 1960 Pnvnlo, Inc. 220 E#sl 23»d St . Now ttHk. NY 10010 
MANUFACTURED AND DISTRIBUTED BY RCA RECORDS 
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PAUL MAST 
DENNIS RAZZE 

KEVIN SCOTT 

BOYD HOLMES 
RUDY RUBINI 

BOB CURTIN 
MICKIE HOLMES 
HUGH PATTON 
BOB RADKA 
RICH RUBINI 


- Lead Vocals 

• Accoustic Guitar & 
Background Vocals 

- Accoustic Guitar & 
Background Vocals 

- Conductor <5 Keyboards 

- Keyboards & 
Background Vocals 

- Bass 

- Flute 

- Conga & Percussion 

• Lead Guitar 

- Drums 


SIDE ONE 
Just Like Me 2:55 

Rain Never Gives Way to the Sun 3:06 
Reminisce 4 45 

How Can You Feel So Lonely 3:09 
All You Have to Do 2:54 

SIDE TWO 

Stay Around You 3:39 
All I Want is Forever 5:00 
Glimmer 3:35 
Season's Song 2:26 


Just Like Me 

Chorus: 

Just like me 
You’re just like me 
I'm just like you 
There's a lot to do. 

Why do people turn away? 

There’s so much that they can say; 

Don't turn your back; don’t close your eyes; 
There is a fact you gotta realize. 

(To Chorus) 

Why don't people feel the same? 

I don’t know but it's a shame. 

What’s in our heart keeps us apart 
It's time we stop so we can learn to start! 

Feel like me 
Feel just like me 
I’ll feel like you 
See what we can do. 

Why don’t people look the same? 

I don’t know and who’s to blame. 

When you turn your back, 
when you close your eyes 
It's just your fault you gotta realize. 

Just like me 
You're just like me 
I’m just like you 
There's a lot to do. 

Feel like me 
reel just like me 
I'll feel like you 
See what we can do. 

Rain Never Gives Way to the Sun 

Down came the rains 
stoppin’ all the games 
that children play 
why do they stay all day. 

Chorus: 

Rain never gives way to the sun 
How will my work ever get done 
Rain still is soakin’ through my hair 
When will the skies return to fair. 

The sky has one big cloud 
I know it must enshroud 
what keeps me in my room 
no sun gave me this gloom 
Come on sun 
(To Chorus) 

Can’t see but the sun musta set 
it hasn't cleared up yet 
just keeps on cornin' down 
guess I’ll just have ta drown 
Here I come 

Rain don't you give way to the sun 
My work will stay ok un done 
Keep right on soakin' through my hair 
it feels so good I just don't care 
The sun just peaked it’s head 
killed all those rain drops dead 
the clouds have rolled away 
the sun just came to say Good Day. 


Reminisce 

Chorus: 

Times have changed and you're the same 
And I can’t help feel the pain 
Seeing you again like this 
one more chance to reminisce. 

Empty cups say. bottoms up hey. 
bid adieu to me and you again 
Seems we’re always passing shadows, 
never passing close enough to touch, 
we need so much. 

Sophisticated as we are 
we drank a toast to the nearest star, 
time to say hello goodbye old friend 
really good to know ya but it’s time 
to go ya see. 

One more smile and one more wink 
musn't ever let you think 
I'm not whole while you’re away 
gotta go, but wanna stay. 

Future calls us. it enthralls us, 
both know what we've got to 
do but ooh, 

life is changing, re-arranging time and place 
but feelings stay the same. 

Times have changed and you're the same 
and I can't help feel the pain 
seeing you again like this 
one more chance to reminisce. 

How Can You Feel So Lonely? 

How can you feel so lonely? 

You'd think you’re the one and only, 

Ever to feei that your heart isn't real 
and it’s all a big game 
just for show. 

Oh. what can the whole thing be for, 
v/ith every road a detour? 

The detour leaves you lost 
and so alone. 

Oh, how can you feel so lonely? 

You’d think you're the one and only, 
ever to hurt so the hurt doesn't heal 
and the hurting is all you can feel. 

Oh, it’s not that your heart is broken 
and it's not that your heart won't open, 

It opens just a bit from time to time. 

Oh, but you can't be sure 
when you open the door 
if you're wanned to the quick 
or you're chilled to the core 
If it's all just a game, 
then it’s all just the same, 

I don't know. 

Oh, how can you feel so lonely ? 

You d think you're the one and only 
Someone is near, 

but that someone who's near can't reach 
you to wipe way the tears, 

Oh, how can you feel so lonely 
when you're never really 
all alone 
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All You Have To Do 

Chorus: 

All you have to do is smile 

and I'm lost again on you for awhile. 

Why should I love you or even think of you 
the crazy way that I do that I do? 

(To Chorus) 

My love is long-distance but you're very near. 
No matter the distance, you'll just never hear. 
(7o Chorus) 

I try to forget you and call it the end, 
but then when I see you it's started again; 
once again. 

Stay Around You 

Girl you know you sometimes get me down. 
Make me blue and wrap me all around 
your finger; 
but I stay around you. 

I guess I'm gonna linger all my life 
around you. 

I don’t want to ever say goodbye. 

I don't want to have to paint my mind 
with memories. 

You just can't be replaced, 
turn away if you want to. 
but it’s gotta be faced. 

You know that you’re dealin 
with a thing that's called a feelin’ 
and you can't win so give in. 

Girl I know no greater pain than you, 
but I find I can't refrain from you, 
you’re magic, and you mesmerize me. 

This attraction is tragic if you refuse to see 
Don't know what I’m doin’, 
but I keep on persuin 
like a fcol. 

Well. I’m your fool. 

Step your retreating while my heart is beating 
a rhythm that strangles my mind; 
you're un-kind. 

Logic doesn’t help me in this case. 

Emotion picked it off at second base 
while stealm 

Now it's rockiri and reelin' 

Look, my heart's on my sleeve now 
and it's not gonna leave. 

All I Want is Forever 

All I want is forever. 

That’s all 1 ask of you. 

If I'm asking too much dear, 
then I understand. 

All that I have to give to you 
is everything that I am 
and all that I'll be dear 
il you take my hand. 

The storms do come and try our lives 
and all we have is what survives. 

I just wanna be there 
to share those times with you. 


I just wanna see there 
you cared to see me through. 

Since that’s all I’m askin' 
what could you possibly fear? 

It hurts so much not having you near. 

All that I im without you 

's haH of what we could be 

if we were together yeh, you and me. 

You’re not somebody else, love, 
you're part of me. 

and it hurts to have to part with part of me. 

Without you in my life the storms still come 
but when they're over where is the sun? 

Y ou just gotta be there to make it all worthwhile. 
It's gonna get better if I can see you smile. 
Since that’s all I'm askin' 
whet could you possibly fear? 

It hurts so much not havm you near 
It hurts so much not havin you near 
It hurts so much not havin you near. 

Glimmer 

Chorus: 

You speak to me of endless skies 
I try to see them in your eyes 
I'm searching for some glimmer 
of your love. 

I know you cannot be everywhere 
I need you. no; 

And even when I see you 
I know the time must go. 

But it always seems to pass me by 
the times I need you nearest of all and 

(To Chorus) 

I'm beginning to think that there's only 
room enough in you for you. 

I'm beginning to wish I could walk away 
and close my eyes to you. 

Got to see it your way, you can t see it mine; 
but when I look in your eyes all I see is you, 
and that doesn't do. 

And you always seem to pass me by 
the times I need you nearest of all 
When you speak to me of endless skies 
I cannot see them in your eyes 
a hopeless search, no glimmer of your love 
your love, your love. 


Seasons Song 

We plant the hopeful seedling, 

the rich earth makes a home: 

The sunlight warms the fostering soil 
to help the seedling grow 

Our infant seed shows promise 
but soon will be tried by storm 
We call upon God s providence to 
insure our hope is bom 

Tho' dark. iess may surround us 
and the long winter nights are cold 
We place our seed in the hand of the Lord 
and wait for the sun’s new morn . 

And when the sun has risen 
we ll give thanks to the Lord of all 
And then we 11 plant our springtime seed, 
our future harvest of the fall. 

Lord, may all our children 
become better men than we 
Please fill their lives with happiness, 
and keep their country free. 

Tho darkness may surround us 
and the long winter nights are cold 
We place our seed in the hand of the Lord 
and wait for the sun’s new mom 
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t his funk is deep. How deep? Dig Into the title cut. 
Or catch the earthy groove on Good, Good 
Love. Or try On The One on lor size. That deep 
This is fer-real funk. It's the tank . 

Following in the footsteps of such fabled 
funkateers as Jarr.es Brown, George Clinton. Sly 
Stone and Bootsy Collins. Kelvyn Bell and company 
hove come up with some booty-moving music on 
Funk It Up that is fresh, fertile and strictly on the one 
While Ketvynator does indeed pledge allegiance 
to the funk, this talented group of New Yorkers isn’t 
afraid to take it to uncharted terrain By incorporat- 
ing exotic elements into that goodfoot formula, Kel- 
vynator injects new life Into the old tradition set down 
by funk's forefathers. 

Take Ngolowake. for Instance. With its poly- 
rhythmic base and its infectious chant verse (sung by 
Kelvyn in dwala, the native tongue of Cameroon), 
this funk has a distinct African feel. And Kelvyn's non- 
tempered vocal approach on Another Time In 
Space gives that exotic number a definite Middle 
Eastern flavor. One World Funk, anyone? 

Samba du Feel Good finds Kelvyn in a mellow 
mood, plucking warm and melodious notes on his 
guitar while Kevin Bents' soothing synth adds a lyrical 
touch to this gentle instrumental. Then on Good. 
Good Love the guitarist comes charging out of the 
gate with a vengeance, getting off a high-flying, 
fuzz-inflected solo that recalls the stratospheric six- 
string work of Eddie Hazel and Mike Hampton of The 
Funkadelics And on the iozzy instrumental. Inter Self 
Travel. Kelvyn gets to trade fours wtth guest soloist 
Arthur Blythe, who also soars with typical intensity on 
Metaphysical Phunktion. 

It’s a mixed bag. And Kelvyn comes by this eclec- 
tic approach honestly. He'spartof a new generation 
of musicians with remarkably wide-ranging musical 
tastes and influences. And by drawing on those di- 
verse experiences, he and other nouveou-tunksters 
like him are arriving at a fresh new blend, a sincere 
expression ot who they are. As the Kelvynator front- 
man puts it: 

"We grew up listening to funk as well as Jazz and 
blues and the whole Motown scene. James Brown 
and the Jackson Five. Wes Montgomery and BB. 
King. I love Charlie Parker as much as I love Jinv 
Hendrix as much as I love the Art Ensemble of Chi- 
cago. I see them alt as the same energy. You know it’s 
like Louis Armstrong said . . it s about fakin' a scale 
and makin' it wail: 

Kelvyn Bell and his colleagues are playing music 
that Is going to set the standard (or the second half 
of the '80s and prepare us to go into the '90s. It's 
the funk with a fresh face. If s party music with 
a message. 

So take the advice that Kelvyn delivers on Funk It 
Up "Get out yo' seat and shake yo' meat: Catch 
the groove. It will make you move. 

— Bill Milkowski. down beat 
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DO IT FOR YOU 
DON7 CALL ME UP 
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1. LA JUVENTUD 

1:50 M 

2. SOLO Y TRISTE (Danny is my name) 

2:33 ' 

3. LA ESPERANZA 
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4. EL DESENGARO 
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5. BARULINHO (El Barullito) 
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TJ&B 


NO ONE SHOULD HEAR THIS ALBUM UNLESS 
ACCOMPANIED BY AN ADULT. . . . 
PREFERABLY A DIRTY OLD MAN OR WOMAN 



FRANK SINOTRA . 
TOMMY SMOTHER 

DEANN MARTIN . . 
DAVE GARRAWAY 

GLENN CAMPBELL 

DON RICKELS . . . 
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IF YOU'RE LOOKING FOR IT, THE CLUB IS THE PLACE TO FIND 
IT. IF YOU'RE NOT LOOKING FOR IT . . . YOU'RE QUEER! (READI- 
LY IDENTIFIED BY A LIMP WRIST) ■ ENTER THE BRASS-KNOCK- 
ERED, ANTI-BELLUM HABITAT OF TOM AND JERRY PLUS BAR 
BARA (THE CLUB) BUT KEEP AN EYE ON YOUR FLY, BECAUSE 
YOU WILL SOON DISCOVER THAT YOU WANT TO LET IT ALL 
HANG OUT. BE CAREFUL THOUGH. THE GIRL AT THE NEXT TA- 
BLE MAY HAVE A "GOTCHA” LEFT FROM YESTERDAY'S BIG 
GAME ■ MIGHT AS WELL SHOUT DOWN YOUR INHIBITIONS FOR 
ONE NIGHT. IF YOU DON'T. YOUR HANG UPS MAY VERY WELL BE 
PART OF THE SHOW TONIGHT ■ LIVE IS THE ONLY WAY TO 
CATCH THE T J & B THING. BECAUSE WHEN YOU TRY TO TELL 
YOUR FRIENDS ABOUT THEM, YOU CAN'T REALLY EXPECT 
THEM TO BELIEVE YOU ■ NO SUBJECT IS TOO HEAVY FOR THE 
BRIEF GROUP DISCUSSIONS BETWEEN SONGS. THEY RANGE 
FROM DESCRIPTIVE ANATOMY TO BRIEF REFERENCES ABOUT 
SOMEONE'S OEDIPUS COMPLEX, (I. E. M. F.) THE WHOLE SHOW IS 
BUILT AROUND THE GROUP'S ABI LITY TO LAUNCH INTO AN IN- 
FINITE VARIETY OF SONGS INSTANTLY FITTING THE MOOD OF 
THE MOMENT ■ WITNESS T J & B AS THEY F ## K-UP THE FIF- 
TIES, ON SIDE TWO. THIS IS AUDIENCE PARTICIPATION AT ITS 
VERY BEST ■ NO MORE FLOWER Y COMMENTS ABOUT T J & B'S 
FANTASTIC. STUPENDOUS, COLOSSAL, MAGNANAMOUS, ABILI- 
TIES. IF YOU BOUGHT THIS ALBUM. YOU ALREADY KNOW 
ABOUT THEM AND DAMN SURE YOU WANT TO REMEMBER THEM. 

■ •••ONE WORD OF WARNING ... BE SURE TO WARM UP YOUR 
PHONOGRAPH SUFFICIENTLY BEFORE LETTING THE NEEDLE 
KISS THE ACETATE, BECAUSE A DIAMOND STYLUS MAY BE FOR- 
EVER, BUT IT HAS NEVER MET T J & B ON A GROOVE. 
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. . "THIS T J & B THING IS GONNA 
IRRITATE ALPERT." 

. . . "I'VE NEVER HEARD OF THEM . . . 
TELL'EM TO CALL THE AGENCY & 

GET AN APPOINTMENT 
. "IS THIS SOMEBODY'S IDEA OF A JOKE?" 

. . . I'LL TAKE THE BROAD. 

THE GUYS CAN GO TO HELL." 

. . . THIS IS GONNA DESTROY EVERYTHING 
I'VE TRIED TO DO FOR ARKANSAS." 
"SOME BIG HEAD, THAT CAMPBELL." 

. WOOOOO WOOOOO." 


THE MYSTERY GARMENT DISCUSSED DURING 
"LA BAMBA" ... IS A PONCHO. 



SIDE ONE 

The Riddle-Rhyme Song 

Chorus A 

Merry deny deedle dum. 

Merry deny do 

I'm thinking ot a word 

Can you guess it too? 

Chorus B 

The moon is high 

The grass is green 

In the summertime 

Merry deny deedle dum. 

Can you guess the rhyme? 

Verse i 

Tm thinking ot a toy. 

And it rhymes with small 

It's round and you can throw it 
rm thinking ot a ball. 

It rhymes with small 

I'm thinking ot a ball 

(Repeat chorus A) 

Verse 2: 

rm thinking ol something in my 
house 

It rhymes with floor. 

1 open it to go m or out 

Hn thinking ot a door 

It rhymes with floor, 
rm thinking ot a door 

(Repeat choruses A and B) 

Verse 3: 

rm thinking ol an animal. 

It rhymes with log 

Its green and it can hop. 

I'm thinking ot a frog 

It rhymes with log 

I'm thinking ot a frog 

(Repeat chorus A) 

Verse 4 

rm thinking of something in the sky 

It rhymes with far 

It twinkles at night 

I'm thinking of a star 

It rhymes with far 

Dm thmkmg ol a star 

(Repeat choruses A and B) 

Verse 5 

Fm thinking of a fruit. 

It rhymes with berry 

Its round and has a pit. 

Tm thinking ot a cherry 

It rhymes with berry 

Tm thinking ot a cherry 

(Repeat chorus A) 

Verse 6 

rm thinking of a vegetable 

It rhymes with parrot 

Its tong and orange 

I'm thinking ot a carrot 

It rhymes with parrot, 
rm thinking of a carrot 

(Repeat choruses A and B Then repeat last 
two lines ot chorus B ) 


My Animals 


Verse i / have a fish and a pretty one. too 
She can lump higher than a 
kangaroo 

Retrain A Jump high, / ump low- 
Jump as fast as I can go 
Verse 2 I have a monkey all covered with 
hair. 

He likes to scratch, and I don't 
care 

Retrain B Scratch here, scratch there - 
Scratch my body everywhere 
(Repeat retrain A) 

Verse 3 / have a bird— his name is Rover 

When he gets wet. he shakes all 
over 

Refrain C : Shake a little, shake a lot- 

Shako with everything I've got 
(Repeat retrains B and A) 

I have an elephant bigger than you 
He likes to stamp all over the zoo 
Stamp left, stamp right - 
Stamp all day and stamp all night 
(Repeat retrains C. B, and A) 

Verse 5 I havo a cat who sloops ell day 
She likes to stretch beloro she 
plays 

Refrain E Stretch up. stretch down - 

Stretch to the other side of town 
(Repeat refrains 0. C. B, and A) 

Finale Jump as fast as I can go 1 


Verse 4 
Retrain D 


Opposites The Royal Family 


Rotrain Opposites, opposites - 

Right and left, yes and no. 
Oppositos. opposites - 
Turn around, let's go 
Verse i Take two steps forward 
Take two steps back 
Say hello to Mary 
Wave good-bye to Jack 
iRepeat refrain) 

Verse 2 Stretch way. way out 
Curl way. way In. 

Then open up your mouth 
And close it tight again 
(Repeat retrain) 

Verse 3 Stand way, way up. 

Now sit nghl down. 

Use your mouth to smile. 

And remember not to frown. 
Finale : Opposites, opposites - 

Stop and go. right and wrong 
Opposites, opposites. 

Now well end this song 


Over, Under 


Verse : Hands go over, hands oo under— 

Over, under— hands go in between 

(Repeat verse) 

Chorus : Clap your hands one. two, three 
Shake your hands one. two. three 
Turn around . one. rwo. three. 

Let's play the game again, oh! 

(Repeat verse) 

(Repeat entire song three times -last substituting 
fingers go. then elbows go. and then nose goes tor 
the underlined words ) 


Verse t Hello. I'm the Color King 

I am known as tho Color King 
My favorite color is rod 
It would please the king 
If you'd do one thing - 
And point to something red. red. red. 
I said 

My favorite color Is red 
Verse 2 Hello, this is tho queen 

I am known as the Color Queen 
My favorite color is green 
It would please the queen 
More than ever dreamed 
If you’d point to something green. 

green, green. I say. 

My favorite color is green 
Chorus Wore known as the Royal Family 
W? share our colors with you. 

Your colors are very important. 

That's the royal point of view 
Verse 3 ' Hello there. I’m the Color Prince 
I am known as the Color Prince 
My favorite color is blue. 

It would please the prince 
And Vwould be a cinch 
To point to something blue. blue, 
blue. I say 

My favorite color is blue 
Verse 4 : And I'm the Color Princess. 

I am known as the Color Princess 
My favorite color is yellow 
It would please the princess 
If you'd use your senses 
To point to something yellow, yellow, 
yellow. I say 

My favorite color is yellow 
(Repeat chorus) 

Verse 5 : I am known as the Color Dog 
My favorite color is pink. 

It would please the dog 
If you'd get off that log 
And point to something pink, pink, 
pink. I say. 

My favorite color is pink 
Finale We re known as the Royal Family, 

We hope you will agree - 
Your colors are very important 
And they're royal as can be' 


SIDE TWO 

Weekday Rock 


Introduction Every week has seven nights. 

Every week has seven days 
If you want to learn their names. 
All you have to do is say 
Monday, Tuesday. Wednesday, 
Thursday. Friday. Saturday. 
Sunday! 

Chorus VWj're going to rock around the 
week 

We re going to rock around the 
week 

Rock to the bottom, rock to the 
top 

Let s all do the weekday rock ' 
Verse i Monday, / ump to your feel 
Listen to that hip-hop beat 
Tuesday, jump to the floor 
Get right up and lump some 
more 

Retrain It you want to learn the days. 

All you have to do is say 
Monday. Tuesday. Wednesday. 
Thursday. Friday, Saturday, 
Sunday' 

(Repeat chorus) 

Verse 2 Wednesday, now spin around 
Clap your hands and touch the 
ground 

Thursday, shake your hair 
Throw your hands up in the air 
(Repeat retrain and chorus) 

Verse 3 Friday, were going to roll 

And shake all over and lose 
control 

Saturday and Sunday too - 
I'm still shaking, how bout you ? 
Now that you have learned tho 
days. 

Lot mo hear you say tholr namos 1 
Finale We re going to rock around tho 

week 

Wo ro going to rock around tho 
wook 

Rock to the bottom, rock to the 
top 

Now you know tho wookday rock' 


Johnnie Kookamunga 

Verse i Johnnie Kookamunga is a little man 
His head is bald and his skin is tan 
Chorus He is on his way somewhere 
And pretty soon he'll be there 
Verse 2 Johnnie Kookamunga walks up a hill 
He walks so very slowly, he 
practically stands still 
(Repeat chorus) 

Verse 3 Johnnie Kookamunga walks into a 
store 

He looks up at the ceiling, then looks 
down at the floor 
(Repeat chorus) 

Verse 4 Johnnie Kookamunga, what a long, 
long day! 

He wiggles as he walks and 
continues on his way 
He finally gets home, finds a chair 
and sits down 

He says. “Here's where I'm staying — 
I'm not going into town ' 

Finale Ho was on his way somewhere - 
Guess he's finally there 
(Repeat (male) 


The Q & A Song 

Verse 1 What is the opposite of up? Down' 

What is the opposite of smile? Frown! 
What is tho opposite of in ? Out! 

And the opposite of whisper is shout’ 
Shout! 

Up, down, smilo. frown, in. out. 
whisper, shout 

Vorso 2 What is the opposite of hot? Cold' 
What is tho opposite of young? Old! 
What is tho opposite of day? Night' 
And tho opposite of wrong is right' 
Right! 

Hot, cold, young, old. day, night, 
wrong, right 


Verse 3 : Tho opposite of don't is do. 

And tho opposito of many is few 
Moro and more I seem to find 
All tho oppositos I loft behind 
Verse 4 What IS the opposito of wet? Dry! 

What is tho opposite of low? High! 
What is tho opposito of early? Late' 
And the opposite of yucky is great' 
Great l 

Wot. dry, low. high, early, lata, yucky. 
great' 


What’s in the Box? 


Introduction: Here's a rap that you can do 
Remember what happens and 
add what’s new 

Chorus 

What's in the box? Is it green ? Is 
it fuzzy? Will it make us shout 1 * 
What's in the box? Should we 
leave It in? Should we let it 
out? 

What’s in the box? 1 donl know- 
we should find out 

What's in the box? 

Verse 1 

It purrs and purrs when you pet 
its fur. 

Cat. cat. 1 am a cat and my 
name is Snow 

Walk in place while both hands 
clap 

Whirl your tail -its a cool cat 
rap 

Retrain 

Move your body to and fro. 

Feel the beat and let it go 

(Repeat chorus) 

Verse 2 

Its horn goes beep -it rides on 
the street 

Car. car. 1 am a car - I'm a red 
sports car 

Vroom. vroom goes the engine - 
now turn the wheel. 

Drivin ' in a fast automobile 

(Repeat refrain and chorus) 

Verse 3 

His head pops up when the 
music stops' 

Jack. Jack, my name is Jack and 

1 live in a box 

Bend your knees and raise your 
hands - 

Arms and legs like rubber bands 

(Repeat refrain and first two lines ot chorus) 

Finale 

Whats m the box? 

Now you know, and the music 
stops 


Inside, Outside 

Retrain 

Join hands in a circle 

Keep that circle round 

Jump inside, lump outside. 

And sit nghl down 

Verse V 

There's a pit inside a cherry 

The outside's very red 

There's milk inside a coconut 

The outsides like my head 

Transition Get up slowly, oh so slowly, here 
we go 1 

(Repeat retrain) 

Verse 2 

There's a bear inside a zoo cage 

The outside has strong bars 

There's a spaceman Inside a rocket 
ship 

And outside there are stars 

(Repeat transition and retrain) 

Verse 3 

There is /am inside my sandwich 

The outside's made ot wheat 

There are cookies inside the cookie 

fa- 

one's outside tor mo to eat 

(Repeat transition and retrain) 


Shout It Out! 


Introduction This is a song about things that 
belong together -shout it 
. out! — 

Liko wind and ram and sleet and 
stormy weather - shout it out! 

Now it I smg a word that doesn't 
belong, 

Shout it out and toll me the word 
that's wrong - 

Because this is a song about 
things that belong together 
Shout it out 1 


VtfH 1 


Verse 2 


Verse 3 


Verse 4 


Verse 5 


Finale 




Red. blue, black, green. 
Yellow, orange, tubmanne- 
Get ready to say what doesn't 
Shout it out! 


tit 


Cars, airplanes, boats, bus. 
Bananas, trolleys, trams, 
trucks - 

Can you say what doesn't fit? 
Shout it out 1 


Violin, cello, tuba. plum. 

Oboe, flute, piano, dtum- 

Did you hear what does nl fit? 

Shout it out! 

Shirts, pants, sneakers, socks. 

Gloves, spaghetti, coat, watch - 

Get ready to shout what doesn't 
tit 

Shout it out 1 

t. 8. IS. 2. 

5. 7. 9. W- 

Do you remember what doesnl 
fit ? 

Shout it out' 

Now this is a song about thmgs 
that belong together - shout it 
Out 1 — 

And I could make up verses that 
go on forever - shout it out' 

But you can make up verses, 
too 

Ask your teacher to help you 
and shout it out' 

And shout it out and shout it 
out! 


Near or Far? 


Chorus Tell us where you are 
Are you near or far? 
ft you're something nice. 

Well come quite near 
But it you're not. 

Well go far away from here 
IJ Tm a scary monster Go far away' 

Retrain When you're far from me 
You're hard to see 
I can't hear you easJy 
Oh. it's hard to play 
When you're far away 
But when you're near. 

You're right here 

Question Is the monster near or tar ? 

(Repeat chorus) 

It Tm a juicy apple Come near to me' 

(Repeat refrain) 

Question Is the apple near or tar 9 
(Repeat chorus) 

It: Tm a hot stove Go far away' 

(Repeat retrain) 

Question Is the stove near or tart 
(Repeat chorus) 

It: I'm a sott tittle puppy Come near to 

me’ 

(Repeat retrain) 

Question Is the puppy near or tart 
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Produced By N. Baldwin H. Griffin F. Williams 
J. Woods E. Jackson & The Gospel Truth. 


Song 1 Can't See Myself Leaving You Jesus & 
You Know I Need You Lord, Was Written By N. 
Baldwin & H. Griffin. 

All Other Songs Were Written By C. Taylor 
P. Daniels, V. Taylor, The Song (Hosanna) 

Was Written By Tabuta Taylor & V. Taylor. 


MEMBERS 

Priscilla Daniels, Lead, Soprano, 1st Alto. 
Marcella Spires, Lead, Alto, Tenor. 

Bobbie Ownes Amos, Lead Soprano. 

Curtis Taylor, Lead, Tenor , 2nd Tenor 
Viola Taylor, Soprano, 1st Alto, Keyboard. 
Jasper Orr, Keyboard. 

Tony Amos, Drummer. 


MUSICIANS 

Haran Griffin Piano, Organ, Bass Guitar, & Synesyzier. 
Jasper Orr Piano. 

Viola Taylor Piano, Synesyzier, String Machine, Organ. 
Rickie Lewis Drums. 

Nathaniel Baldwin Drums, Bell, Tama Rine. 

Micheal Russell Bass Guitar, Lead Guitar. 

Silvester Lambert Lead Guitar. 

Willie J. Hatten Bass Guitar. 

Johnny Christardo Bass Synesyzier. 

Joseph Powell Tama Rine, Miracous. 


For Concerts Write 
The Gospel Truth 
Viola Taylor 
P.O. Box 2193 
Jackson Miss, 39205 
Or 

Talk Of The Town 
Nathaniel Baldwin 
408 W. Pascagoula St. 
Jackson Miss, 39201 
(601, 969,9543) 
Manager, Viola Taylor 


Praise to the most high allmighty God through 
the centuries, had exuberart emphasis place or 
singing of charts and songs. This premien album 
of: The gospel truth further enhances this mess- 
age. I’ve worked very closely with this group for 
more then a year, and I have Discovered that God 
has only blessed with an abundance, of talent, 
more importantly has also instilled in them a love 
for him, adevotion to singin his praises, and a 
deep rooted love for each other. 1 was richly ble- 
ssed to have been privileged to be in the midst of 
two of their recording sessions, and I was great- 
ly enlightned and was amply rewarded by this exp- 
erience. I also eagerly watched two dynamic pro- 
fessional geniuses at work in the formulation and 
finalization of this masterpiece. I’m referring 
to Mr. Nathaniel Baldwin, their producer and Rev- 
erend Haran Griffin, their musical arranger and 
director. Viola, Bobbie, Marcella, Priscilla, 

Curtis, Jasper and Tony are truly dedicated, de- 
termined loving people involved, both individu- 
ally and collectively, this album is worthy to be 
called, “Reaching For Higher Ground.” 

John Woods 
W. M. G. O. -1370 
AM Radio Canton MS. 

601-859-2373 


Record At Talk Of The Town Recording Studio Inc . 
Jackson Miss. Recording Engineer Nathaniel Baldwin 
Remix By Nathaniel Baldwin & The Gospel Truth. 

©©1981 Talk Of The Town 
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I recall 

Cesana is a master of the music of the mood 
— one of the most widely renowned composers, 
orchestrators and conductors of the genre. 
Cesana brings to his work not only an extraor- 
dinary musical talent, intelligence and erudition 
(he has an intense awareness of. and interest in. 
all kinds of music), but an obvious emotional 
commitment as well and thus his music can claim 
a distinctiveness and distinction not normally 
associated with the "mood" idiom. 

Cesana began to study music theory and com- 
position at a very early age and then went on to 
acquaint himself with a wide range of orchestral 
instruments in order, in his capacity as a com- 
poser and arranger, to understand their pecu- 
liarities and capabilities. While his orientation 
is essentially classical, Cesana, since becoming 
active professionally, has functioned in a variety 
of creative positions as a musician; from radio 
and Hollywood studio work to leading his own 
band — playing his own music — at a Town Hall 
jazz concert! He has composed (and had per- 
formed in concert ) a number of symphonies, con- 
certos. sonatas, suites and overtures and is also 
the author of four technical books on music — 
"Modern Harmony," "Dance Arranging,” 
"Modern Counterpoint," and "Voicing The 
Modern Dance Orchestra.” 

Cesana is a musician of many parts. Elsewhere 
he has acknowledged the music and musicians 
that have inspired and informed those parts: 
"From jazz, and by that I mean jazz as it is played 



fact it is this naive but deep and honest feeling 
that is the life-blood of all real jazz. To the great 
harmonists such as Debussy and I Vagner I owe 
a great deal of my harmonic dexterity; from 
Beethoven comes my knowledge of thematic de- 
velopment and some sound principles of musical 
form, and to Rimsky-Korsakov , that meticulous 
master of orchestration, 1 owe most of my knowl- 
edge of orchestration. Of course for over-all 
sincerity and emotional integrity, 1 offer a very 
low bow to that monument of integrity — Peter 
llyitch T chaikovsky.” 

In this album Cesana’s uniqueness and excep- 


AUDIO FIDELITY STEREODISC AFSD 6173 


tionality, and his vast resources, are beautifully 
demonstrated'. The melodies, played by a 75 
man symphony orchestra, are hauntingly lovely, 
dynamic and imaginative. They are melodies 
of surpassing quality — grace, charm and taste — 
richly orchestrated and superbly executed. 

While the primary purpose of this recording 
is to supply the background music for romance, 
the compositions have a high musical validity in 
and of themselves that makes them worthy of 
occupying the foreground of one's attention. 

Cesana. w'ith this collection, continues to 
justify the high regard in which he is held by 
lovers of music and lovers of love everywhere. 


1 

1 RECALL 

2:54 

ll 

YOU’RE ON! 

2:12 

HEARTBREAK 

2:09 

STRING FROLICS 

2:29 

TWILIGHT 

3:15 

WHITE CLOUD 

3:23 

FAR AWAY 

3:31 

PENSIVE MOOD 

3:12 

NIC0LETTE 

3:01 

PARTING 

3:27 

WEEPING WILLOW 

2:57 

ORIENT EXPRESS 

3:17 


All selections by Cesana 



published by Modern Music Publications, Inc. (ASCAP) 



Audio Fidelity Records are also available on reel-to-reel tapes. 4 and 8 track tape 
cartridges and the Playtape and Cassette type cartridges. 



Recorded and Produced by Modern Music P 


OTHER CESANA ALBUMS: 
DREAM, DREAM, DREAM 
THE VELVET TOUCH 
AUTUMN REVERIE 
LUSH AND LOVELY 
NIGHT MAGIC 
DEVOTION 


MONO 
AFLP2162 
AFLP 2167 
AFLP2170 
AFLP 2176 
AFLP 2179 
AFLP 2182 


STEREO 
AFSD 6162 
AFSD 6167 
AFSD 6170 
AFSD 6176 
AFSD 6179 
AFSD 6182 


Audio Fidelity Records produced and released the world's first Stereophonic High Fidelity record 
(Stereodisc) in November, 1957 and also the world's first commercial Videotape ( "Johnny Paycheck” 
on Audio 20/20 Label) in June. 1966. 

Write for FREE catalogs listing the latest Audio Fidelity Mono, Stereo. Stereo Mastertape, Cartridge Tape 
and Videotape releases. Audio Fidelity. 221 West 57 Street. New York, N Y. 10019. 


Executive Producer: HERMAN D. GIMBEL Engineering: WILLIAM HAMILTON Art Director: CHARLES BLODGETT Cover Photo: GAI TERRELL 
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ILLINOIS JACQUET 
THE MESSAGE 


T HE career of Illinois Baptiste Jacquet has been punctuated by commercial highs 
and lows. He served his musical apprenticeship in the Southland, largely in Texas 
where he was reared and he paid dues aplenty while learning his craft. When he joined 
the Lionel Hampton band in Los Angeles he was only eighteen and an unknown except 
to those restricted audiences privileged to have heard him play the tenor saxophone so 
exuberantly in obscure clubs and dreary dance halls. Hampton, always a discerning judge 
of musical talent, was startled the first time he heard him blow and immediately pre- 
dicted greatness for him and an assured place in the pantheon of jazz. Jacquet worked 
with the Hampton organization for three turbulent years, polishing his style and learn- 
ing from his accomplished boss all the tricks of showmanship. A year spent with both 
the Cab Calloway and Count Basie bands groomed him further for the stardom which 
came inevitably, and when in 1947 he decided to quit the role of sideman and lead his 
own group he had already been adjudged one of the most important and creative per- 
formers on his instrument. 


Off The Record 

Side 1 

Time 


THE MESSAGE 

(Ben Tucker: Hullabaloo Music — BMI) 3:45 

WILD MAN 

(I. Jacquet: Joli Music — BMI) 5:00 

BASSOON BLUES 

(E. Edwards-I. Jacquet: Arc Music — BMI) 3:50 

ON BROADWAY 

(Mann, Weil, Leiber, Stoller: Aldon Music — BMI) 4:00 


Total Time 16:33 


Side 2 


LIKE YOUNG 

Time 

(Andre Previn: Robbins Music — ASCAP) 

4:00 

TURNPIKE 

(I. Jacquet: Joli Music — BMI) 

5:45 

BONITA 

(E. Edwards: Arc Music — BMI) 

5:40 

Total Time 13:25 


Personnel: ILLINOIS JACQUET, tenor sax & bassoon; KENNY 
BURRELL, guitar; WALLACE RICHARDSON, guitar; RALPH 
SMITH, organ; WILLIAM RODRIGUEZ, percussion; BEN TUCKER, 
bass; RAY LUCAS, drums. 

Recorded: Van Gelder Studios, Englewood Cliffs, New Jersey, 5/7 & 
8, 1963. 

Engineer: Rudy Van Gelder 
Supervision: Esmond Edwards 
Cover Photo: Esmond Edwards 

Illinois Jacquet appears through courtesy of Columbia Records. 

CHESS PRODUCING CORP • 3170 SOUTH MICHIGAN AVENUE • CHICAGO 16. ILLINOIS 


If this latest album of Jacquct's, The Message, contains a message it is an emphatic 
statement that the Latin American influence on American jazz is pervasive and profound 
and that the Latin rhythms can be applied to the blues with exhilarating results Much 
of this album is Latin but the idiom is American All his life Illinois Jacquet has been 
sentimentally attached to French influence in art and music, but Latin melodies and 
rhythms have exerted an increasingly powerful impact on him. The Afro-Cuban explosion 
in U.S. jazz rocked him traumatically The samba stirred him The subtlety and melodic 
beauty of the Brazilian bossa nova fascinated him. 

"Latin rhythms, played well with appropriate melodics, can create a wonderful, 
satisfying feeling", Jacquet observes enthusiastically. "Latin music gives you a grip, 
something exciting to work with. Making this album mainly in the Latin manner was an 
exciting experience for Jacquet, precisely because his own small group seldom plays this 
type of material or in this style." 

Drummer Ray Lucas, who plays with the King Curtis group, inflamed the ardor of 
the other participating musicians and gave a priceless unifying drive to the sessions which 
were spread over two days. Lucas has a sureness of beat, great versatility and the ability 
to adjust to almost any problem posed. He avoids a fault of many contemporary drummers; 
creating unnecessary volume with the bass pedal. He communicates effectively and makes 
the soloist feel the rhythm patterns he creates. "You always know that Ray is there", says 
Jacquet, "and there is never any problem about time, the most important thing in music" 

Like Young, an Andre Previn tune, is given a warm blues interpretation by the 
group, with organist Ralph Smith playing the bridge and guitarist Kenny Burrell taking 
two exquisite choruses. Nowhere else in the album is the Lester Young influence on 
Illinois Jacquet's playing more evident than in his first two choruses which recall the 
fluent, poetic Prez of the 1930's. All of Jacquct's reverence for the great Lester Young 
is present in his playing on this track. "I never realized I was so close to Prez until I 
heard this side played back", Jacquet confessed. 

Ralph Smith is a Detroiter who moved to New York in 1962 and whom Jacquet 
hired after hearing him play one set at the Purple Manor in Harlem. A gifted and modest 
man. Smith injects his religious upbringing into his playing, has excellent technique 
and is ambitious and studious. "Ralph Smith has a blues stream in his soul". Jacquet 
says poetically. "He could become one of the great organ players of our time" 

The blues. Turnpike was written by Jacquet while playing an engagement at Lennie's 
Turnpike, a small club in West Peabody, Massachusetts, where he has a host of faithful 
fans who provide him with some of his best audiences. Jacquet venerates the blues, 
regards them as the foundation of his art. He has written many blues tunes and says "I've 
got many more blues to write". His earliest memories of the blues reach into his child- 
hood in Houston, Texas where his father. Gilbert Jacquet, led a blues band which Jacquet 
listened to for hours. It was in Houston where Illinois aspired to become a dancer and 
formed a dance trio with two older brothers, Russell and Linton. He danced before he 
learned to play a saxophone. "We were born with the rhythm and raised on the blues", 
Jacquet says with pride. "If you can't play the blues, you're not a jazz musician". 

Esmond Edwards, who was A & R man for this album, wrote Bonita, a minor blues- 
like number with Latin overtones. An oddly beguiling melody. Bonita provides Jacquet 
with an excellent vehicle for delightfully demonstrating the creative marriage of American 
jazz and Latin themes. 

Bassist Ben Tucker, who wrote The Message, flew up from Washington to record 
the album at the invitation of Jacquet, who admires his instrumental talent as well as his 
compositional gifts. Ralph Smith plays the organ with fine restraint under Jacquet's soft 
but strong tenor line. What message does Ben Tucker here convey 5 Jacquet offers this 
explanation "Ben is saying who he is and where he came from, what he thinks and w-hat 
he believes". 

Wild Man, an uptempo blues, was written by Jacquet and dedicated to Boston disc 
jockey, Wild Man Steve Gallen. Jacquet, blowing with the big "Texas sound", that 
characterizes so much of his playing, dominates, but Kenny Burrell's long intricately- 
executed guitar solo is one of the memorable performances of this album Jacquet knows 
a lot of disc jockeys around the country. "Disc jockeys arc some of the most important 
people in this country ". he maintains "They arc the salt of the earth for they spin musi- • 
dans' records day and night for millions of people and thus help keep the business 
going". 

Ever since that day in 1957 when he purchased a bassoon in Berlin while touring 
Europe with a Jazz at the Philharmonic troupe. Jacquet has wanted to play the instru- 
ment competently enough to record with it. A college music instructor visiting his Long 
Island home showed him how to assemble the instrument and explained the G Scale to 
him. Jacquet practiced on the bassoon usually when relaxing at home after grueling road 
tours. He played it in public for the first time last year at the Shanty Lounge in Boston 
and was encouraged. During the recording session it was decided that Jacquet should do a 
number with the bassoon and this blues theme was created on the spot "I have a lot of 
blues in me", says Jacquet with a knowing smile. 

Now 41 and a composed and reflective man. Illinois Jacquet is content to play the 
smaller clubs backed by Ralph Smith and drummer Jual Curtis. The lush years of the 
big money are behind him now. but he finds immense satisfaction in his attractive family 
and golf. Life has been good to him and he had no regrets today, even though his income 
docs not approach the high-water mark of $250,000 he earned in 194' and 1948 It 
isn't the money you make", he says philosophically, "but how you live life that counts" 

— AJIan Morrison 
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side 1 

RUGGED SEA OF TIME ( 2 : 50 ) 

USING MY BIBLE FOR A ROAD MAP ( 2 : 40 ) 
WHEN MY SAVIOR REACHED DOWN ( 2 : 46 ) 
HE'S COMING BACK TO EARTH AGAIN ( 1 : 53 ) 
PASS ME NOT ( 3 : 40 ) 


side % 

HIGHWAY TO HEAVEN ( 2 : 00 ) 

COME AND DINE ( 2 : 32 ) 

KNEEL AT THE CROSS ( 1 : 52 ) 

TAKE ME IN YOUR LIFEBOAT ( 2 : 48 ) 
TAKE UP THY CROSS AND FOLLOW ME ( 2 : 54 ) 
STORMY WATERS ( 2 : 44 ) 


It has been my ambition for some time to make a bluegrass album. With the help of the Lord and the 
talent He bestowed upon my son Tim, I am finally able to see this dream come true. I trust and pray you will 
receive as great a blessing from listening as we did in putting this album together. 

I am indebted to Tim for his great tenor voice and mandolin playing. Reverend Cecil Smith for his support 
and encouragement. Brother Don Meyers for an outstanding job on the five string banjo and my son Chuck 
on the electric bass guitar. Most of all I thank and praise the Lord for this opportunity to spread his gospel 
thru music and song. 

Charles Fugate 


I have known Charlie Fugate for the past two years. It has been a blessing for me to work with this group. 
They have visited our church on many occasions, and each and every time they were at our church, each and 
everyone got a special blessing. 

My prayer to God is that this album will bless your home for many, many years. I feel this record is top quality 
bluegrass songs, with a special message from God. 

Reverend Cecil Smith 


For Records Write: 
5565 Stephenson Rd. 
Oxford, Ohio 45056 
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Photographer • Tim Minton 

Hamilton, Ohio 


Thundercloud Records, a division of Tip-Toe Records / 2374 Lincoln Ave. / Cincinnati, Ohio 45231 / (5 13) 825- 1 186 / Bill Watkins, Engineer / Axie Watkins, Producer 
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LIBERTY RECORDS INC 
LOS ANGELES IB CALIFORNIA, 



SIDE ONE: 

208 BREAD AND BUTTER 

(Parhs-Turnbow) Acuff-Rose Publ.. Inc BMl 

2:36 HOW SWEET IT IS (To Be Loved By You) 

(Holland-Doiier-Holland) Jobete - BMl 

2oi FEELIN’ FINE 

(Pell) Asa Music -ASCAP 

3 i4 THE JERK 

(Julian) Cash Songs -BMl 

243 DOWNTOWN 

(Hatch) Leeds Music Corp. - ASCAP 

ns COME ON DO THE JERK 

(Whited-Moore-Rogers-Robinson) Jobete - BMl 

SIDE TWO: 

226 TRA LA LA 

(Pell) Asa Music - ASCAP 

236 SIDEWALK JERKIN' 

(DeCaro) Metric Music - BMl 

223 BEEF JERKY 

(Pell) Asa Music -ASCAP 

240 CAN YOU JERK LIKE ME 

(Stevenson-Hunter) Jobete - BMl 

2:40 THE “IN” CROWD 

(Page) American Music BMl 

23i SODA JERK 

(Pell) Asa Music - ASCAP 



The first big craze of 1965 — and one that 
could last a decade! 

That’s the Jerk. 

It has the strongest beat of any dance 
since the Charleston (and that one lasted 
ten years, plus a couple of revivals)! 

This album was designed especially for 
this sensational dance and includes not only 
Jerk hits but other top hits in Jerk tempo 
and rhythm. 

Now, the rest is up to you. So, join the 
T-Bones in Doin’ the Jerk! 


Producer: Dave Pell 

Engineer: ''Lanky" Linstrot 
Cover Design-. Studio Five 

Pilnlod In U. S. A. 
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DR. N. RAJAM — VIOLIN 
ZAKIR HUSSAIN — TABLA 

SIDE A 

Raga: Mian Malhar 
Gat: Ek Tal (12 Beats) 

Teen Tal (16 Beats) 

SIDE B 

Raga: Chaya Nat 
Gat: Roopak Tal (7 Beats) 
Teen Tal (16 Beats) 
Raga: Khamaj — Thumri 
Addha Tal (16 Beats) 


The violin was introduced into the Carnatic 
music tradition almost a century ago. It was 
only recently introduced and adapted to Hin- 
dustani music. Dr. Smt. N. Rajam, who 
pioneered this development, continues to 
make it available through her performances 
and teaching. 

This virtuosa literally had a life of music 
beginning her study of the violin at the age of 
4, and by 11, being awarded gold medals as 
a prodigy. It is a rare combination of scholar 
and performing artist that makes Dr. Rajam 
unique. 

Having developed her talents through years 
of practice, Dr. Rajam emerged with a new 
concept of instrumentation. Through the 
artistic association and guidance of Pandit 
Omkarnath Thakur, she was encouraged to 
pursue this experimentation. After 15 years of 
research, she developed new techniques for 
fingering and bowing that now allow musi- 
cians to portray the full gamut of the vocal 
aspect of Hindustani music with its infinite 
shadings and minutia. Her innovative artistry 
is especially appreciated in Jugalbandi (duet) 
concerts with Ustad Bismillah Khan playing 
the shehnai, always climaxing in excitement 
and a blaze of glory. 

Her great artistic accomplishments are 
equally balanced by her erudition with an M. A. 
in Sanskrit and a Ph.d. in music, both attain- 



ZAKIR HUSSAIN 


ed by her 27th birthday. She is also the reci- 
pient of the U.P. Sangeet Natak Academy 
Award for her contribution to music. For nearly 
20 years, she has been on the faculty of the 
Benaras Hindu University, training future 
violinists in the Hindustani style of playing. Her 
previous training in the Carnatic style of music 
has enriched her with a rare musical authority 
stemming from the best of India 's two schools. 

In this recording she is accompanied by her 
15 year old daughter fast following her 
mother's footsteps. 

Oriental Records is indeed proud to release 
this first recording of a female violin virtuosa 
and innovator, Dr. Smt. N. Rajam. 

Since his New York debut accompanying 
Pt. Ravi Shankar in 1970, Zakir Hussain's 
gifted playing of the tabla has been in cons- 
tant demand throughout the world. Such a 
talent, as one may suspect is the usual artistic 
development of a child prodigy. He is the son 
of the world famous percussion wizard Ustad 
Alla Rakha. 

In spite of his still early years, the popularity 
for this young artist's services is due to his ver- 
satility and concept of "world music”, 
creatively uniting the modes of East and West. 
Such a concept requires, not only a complete 
mastery of drumming technique, but also a 
thorough comprehension and sensitive 
response to classical, rock and jazz, the three 
musical styles in which he has performed, thus 
spearheading his position as the top percus- 
sionist in the younger generation. 

This is especially evident on the several 
recordings he has made with the well-known 
jazz group of John McLaughlin. 

Zakir Hussain has recorded with Hariprasad 
Chaurasia playing the flute. Shivkumar 
Sharma playing the santoor and with vocal ar- 
tist Pandit Jasraj. Oriental Records looks for- 
ward to artistic collaboration in forthcoming 
releases, with this brilliant percussionist. 


CREDITS 


Recorded By: 
Charlie Leighton 
Sleeve Notes: 
Matteo 
Production: 

A. Kumar 


This album was produced by 
Composer Rangasami Parthasarathy 
best Known for recordings of his 
musical version of the Bhagavad-Gita, 
Rig-Veda, Celestial songs of Upanisad 
and Music for Meditation. 


Cg) 1985 Oriental Records. Inc. 
(g) 1985 Oriental Records. Inc. 
Warning: All Rights Reserved 
Unauthorized duplication is a 
violation of applicable law. 
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FLORIDA SAND 

ORIGINAL SONGS OF FLORIDA 

By 

WILL McLEAN 



I 


Florida Sand 
"Acre Foot" Johnson 
Abraham Washington 
Gopher John 

Ballad of Silver Springs 
Hold Back the Waters 
Red Tide 


II 


Tate's Hell 
Seminole 
Blount's Fort 
Wild Hog 

Osceola's Last Words 
Dade Massacre 
Away O'ee 


For Will's book "Florida Sand, 
Original Songs and Stories of 
Florida," write: Will McLean, 
c/o Curry's Printing Company, 
544 W. Central Blvd. , Orlando, 
Florida 32801 


All songs on this album 
written by Will McLean and 
published by Wakulla Music 
Company, BMI. 


With MASTER ARTISTS, PAUL CHAMPION 


md GAMBLE ROGERS 






A FOLK MUSICAL - Words and Music by Lani Smith 

James D. Woodward, associate professor of music at 
Oklahoma Baptist University and director of the Tune- 
clippers is known throughout the country through his 
work as a choral clinician for churches, camps and 
colleges. He has an extensive background in church 


Possibly at no other time in history have more people been so intensely 
turned on to love as there are among today’s younger generation. They 
have taken it upon themselves to at least try to lead the way out of 
the atmosphere of war and poverty that has beset mankind for cen- 
turies — and the rest of the world has much to learn from them. We feel 
that “It’s All About Love” can help them, at least in some small way, 
to pass the word along, and also help them to rededicate themselves 
to the ideals that we all must take hold of if we are to survive the 
next few decades. “It’s All About Love” emphasizes that it’s not 
enough just to talk about the need for active, concerned love — we 
must live it. 


CONTENTS 


SIDE ONE 

1. It’s All About Love 

2. In These Troubled Times 

3. The Beautiful Gospel of Love 

4. How's Your Fellow Man? 

5. To Love Is to Give 


SIDE TWO 

6. No Greater Love 

7. It All Comes Back to You 

8. Reach Out for Him 

9. A New World and 

It’s All About Love (Reprise) 


music and has served as director of the Singing 
Churchmen of Oklahoma and was formerly the con- 
ductor of the Centurymen. Besides his teaching duties 
at OBU he serves as chairman of the Church Music 
Department and directs the University Chorale. 



James D. Woodward 


STEREO 

LS-71 



Meet the Tunec lippers, a select group of students from Oklahoma 
Baptist University in Shawnee, Oklahoma, who have been delight- 
ing audiences around the world with their distinctive programs of 
pop and folk music. Under the capable leadership of their direc- 


tor, James D. Woodward, they have turned out consistently high 
quality performances of contemporary music of all styles. We 
are indeed fortunate to have our latest youth folk musical re- 
corded by this outstanding group. 


Service o£ LORENZ PUBLISHING CO. 


RECORD DIVISION 
DAYTON. OHIO 45401 
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BCP-6003 


BCP-6003 


SIDE 1 

Band 1: SPRING IS HERE 

(Rodgers-Hart) 

2: AUTUMN LEAVES 

(Mercer-Kosma) 

3: THOU SWELL 

(Rodgers-Hart) 

4: NOSTALGIA 

(Rose) 

5: PLATYPUS 

(Schmidt) 


S^lustrahcin ^azz (Quartet 


SIDE 2 

Band 1: TUNE FOR JAIMEY 

(Gannon) 


PERSONNEL: 

DICK HEALEY — flute 


2: APRIL IN PARIS 

(Duke-Harburg) 

3: THESE FOOLISH THINGS 

(Strachey-Marvell-Link) 

4: SAXOPHONE PADS 

(Healey) 

5: HAVE YOU MET MISS JONES 

(Hart-Rodgers) 


ERROL BUDDLE — bassoon 
BRYCE ROHDE — piano 
JOHN BROKENSHA — vibes 

ASSISTED BY 

JIMMY GANNON — bass 
NICK STABULAS — drums 


The printed and spoken reviews which accom- 
panied the release of the first Australian Jazz 
Quartet LP (Bethlehem BCP 1031) were much 
alike in expressing satisfied surprise that such rep- 
resentative jazz and instrumental versatility should 
break on the American scene from far off Aus- 
tralia. By whatever means the AJQ became inter- 
nationally famous, the key to their continued suc- 
cess is the extraordinary musicianship which these 
men have displayed from the start. The novelty 
of a foreign aggregation blowing characteristically 
American jazz has given way to the realization 
that jazz has no geographic boundaries which 
make it available to some and unavailable to 
others. 

Each member of the AJQ is a thoroughly 
schooled musician. Collectively they represent 
many years of intensive study and their use of 
several instruments within the group is proof of 
their desire to broaden the scope of jazz through 
experimentation. 

By now it must be common knowledge that 
eleven instruments are featured in the quartet. 
Blending the sounds of these horns to create a 
mood for a particular tune over the basic rhythm 
structure is the true skill of the Australian Jazz 
Quartet. Everything in their repertoire is geared 
to this idea so that standard ballads and mood 
pieces or up-tempo originals have the particular 
flavor that the members of the group feel it merits. 

Solo-wise each man is fully capable of lending 
spark and drive to the unit, and, in Jack Broken- 
sha's case, a touch of showmanship as he literally 
commands audience attention during a vibes solo. 

The Australian Jazz Quartet is different. They 
can not be compared with jazz groups which 
minimize the shading and blending techniques 
which they so successfully employ. Listening to 
them is at once a pleasantly swinging experience 
Cover Design by BURT GOLDBLATT 


BCP-21 "Jazz At The Metropole Cafe" — Charlie Shavers, Red 
Allen, Cozy Cole, etc. 

BCP-22 "Poinciana" — The Smith-Glamann Quintet 
BCP-23 "I'm Wild Again" — Frances Faye 
BCP-24 "Flamingo" — Tho Herbie Mann Quartet 
BCP-25 "Charlie Mariano" 

BCP-27 "Gershwin, Shavers and Strings" — Charlie Shavers 
BCP-28 "The Six" 

BCP-29 "Bud Freeman" 

BCP-30 "Conte Candoli" 


NEW YORK, N. Y. 


and a sense of appreciation for the sincere effort 
which goes into the structure of every tune. 

Seven standards and three originals were the 
choice of the AJQ for their second session for 
Bethlehem, and the results are as follows: 

THESE FOOLISH THINGS REMIND ME OF 
YOU: The pretty and imaginative tenor solo is 
by Errol Buddie. On this one the quartet was as- 
sisted on bass by Jimmy Gannon. 

SAXOPHONE PADS: This is an original by 
Dick Healey which features Dick’s alto work in 
combination with Buddie’s tenor. Dick has the 
first ■''horus on alto, and following the ensemble, 
Buddie has the tenor solo. 

HAVE YOU MET MISS JONES: The unusual 
combination of vibes, flute and basoon establish 
the melody of this now-standard composition. Alto 
and tenor are featured on the up-tempo version 
which evolves into an original theme by the 
ensemble. 

SPRING IS HERE: This arrangement is by 
Kloman Schmidt, an acquaintance of the AJQ 
from Pittsburgh. Vibes, tenor, piano and flute 
are heard in the ensemble opening. The flute and 
bassoon interweave into alto and tenor passages. 
Nick Stabulas assisted on drums. 

AUTUMN LEAVES: Pianist Bryce Rhode did 
this special arrangement which features bassoon 
accompanied by bass and vibes. Vibes and piano 
are heard on the second chorus with the familiar 
flutc/bassoon duet closing out. 

THOU SWELL: This is an original Kloman 
Schmidt arrangement with flute and bassoon 
collaborating on the ensemble and flute on the 
first chorus. This is followed by full choruses for 
bassoon, piano and tenor. Two saxes develope 
the ensemble closing and after an eight bar piano 


OTHER GREAT JAZZ ARTISTS 

BCP-33 "Oscar Pettiford" 

BCP-34 "It's A Blue World" — Mol Torme 

BCP-37 "This Time Tho Drum's On Mo" — Stan Levey 

BCP-38 "Rod Mitchell" 

BCP-40 "The Horbio Mann — Sam Most Quintet" 

BCP-41 "Ralph Sharon" 

BCP-42 "Tho Rturn of Howard MeGhoo" 

BCP-43 "Songs From Tho Heart" — Johnny Hartman 
BCP-44 "Jazz City Workshop" — Marty Paich 
BCP-45 "Why Do I Lovo You" — Helen Carr 

BETHLEHEM RECORDS 


break, the flute and bassoon theme is heard once 
again. 

NOSTALGIA: This seems to be the show stop- 
per for the quartet with Jack Brokensha featured 
on vibes. To give the proper balance to this re- 
markable effort Nick Stabulas was added on drums 
and Dick Healey played bass. 

PLATYPUS: This is the third Schmidt original 
used on this date which highlights a basson/clar- 
inet riff in the opening passage. Following Bud- 
die’s bassoon solo, Dick Healey is heard on clarinet 
and then Bryce Rhode’s piano. The ensemble riff 
concludes the piece with Jimmy Gannon’s bass 
driving throughout. 

TUNE FOR JAIMEY: This is a Jimmy Gan- 
non original on which he plays bass. The 
bassoon/alto opening gives way to choruses for 
basoon, piano and alto. 

APRIL IN PARIS: This interesting arrange- 
ment is by Bryce Rhode, featuring flute, vibes and 
bassoon in the ensemble. The up-tempo version 
has a four-bar bass intro followed by a vibes/tenor 
riff and then a full choruses for each. The en- 
semble is repeated at the end. 

For those who might wonder about the 
augmented instrumentation on this LP, we’d like 
to point out that the nature of the Australian 
Jazz Quartet is such that when a man is doubling 
on another instrument it is often necessary to 
retain his original instrument in the composition. 
Jimmy Gannon and Nick Stabulas, bass and 
drums respectively, fullfilled this requirement 
adequately for this session. 

In these sides you’ll find the mature efforts of 
the Australian Jazz Quartet — an astute musical 
group with a great deal to say in the jazz idiom. 

JOE QUINN 

Engineering by: RUDY VAN GELDER 


BCP-46 "Four Horn* And A lush Life" — Rus* Garcia 
BCP-47 "Songs Of A Woman In Love" — Terry Morel 
BCP-48 "Max Bennett" 

BCP-52 "Mel Torme with the Marty Paich Dek-Tette" 

BCP-53 "Poggy Connelly" 

BCP-54 "Claudo Williamson" 

BCP-55 "Stu Williamson" 

BCP-56 "Chris" — Chris Connor 

BCP-60 "Historically Speaking-The Duke" — Duke Ellington 


HOLLYWOOD, CALIF. 
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STEREO 


THE 

MERRIEST 

MOdG 

SYNTHESIZER 

PLAYS 

CHRISTMAS 

FAVORITES. 


Featuring 

r Sy Mann on 

The Moog Synthesizer! 

WHITE CHRISTMAS 
TIJUANA CHRISTMAS 
THE LITTLE DRUMMER BOY 
MY FAVORITE THINGS 
WHEN CHRISTMAS COMES 
ANGELS WE HAVE HEARD ON HIGH 
JINGLE BELLS 
SANTA CLAUS IS COMIN' TO TOWN 
WHAT CHILD IS THIS? 
JOY TO THE WORLD 
SILENT NIGHT 
CHRISTMAS BELLS 
UDOLPH, THE RED-NOSED REINDEER 


' ■ 



SPCX-1007 

SWITCHED ON SANTA 


srv km 

showed his earliest musical talent at age 6 when he began to 
correct mistakes, made by his older sister who was then a cello 
student, by reaching up to the keyboard of the family player- 
piano and striking the “right notes". His parents took him to a 
piano instructor when he was 7 and in a short time it was dis- 
covered that he possessed absolute pitch. During public school 
assemblies he gave demonstrations of this phenomenon to the 
applause and wonder of his classmates and teachers. He con- 
tinued his music education at NYU. Excelling in his music 
studies, Sy was elected to membership in the National Honorary 
music fraternity, PHI MU ALPHA SINFONIA and, later, held the 
post of student president of the music department of NYU 
School of Education. Back in civilian life after almost 4 years of 
service, Sy returned to NYU for his B.S. degree in Music Educa- 
tion, now a married man and father of a baby boy. Not particular- 
ly desirous of entering the teaching field, Sy continued with per- 
forming engagements, playing for most of show business' top 
acts as well as stints with the bands of Alvino Ray and Benny 
Goodman. In 1949 he entered the radio field as staff pianist and 
arranger for New York's top independent station WNEW. He 
then established himself in the recording, jingle and film music 
fields. In 1954 he joined the CBS music staff and currently is 
pianist-arranger on the Arthur Godfrey Show where he doubles 
on trumpet, vibraphone, clavietta, electric harpsichord and other 
assorted keyboard instruments. He has contributed his talents 
to numerous stars like Barbra Streisand, Tiny Tim, Sammy Davis, 
Connie Francis. 

Anybody who plays piano can play The Moog Synthesizer. It is a 
computer like instrument with a piano keyboard. Since only one 
note sounds at a time to make music one needs a multi-track 
tape recorder to record each line of music separately. An elec- 
tronic engineer is needed not only for the circuitry but also to 
program the millions of different sound combinations available 
— also each time the sound is changed The Moog has to be 
tuned! It takes about one hour of recording time to produce 30 
seconds of listenable music. 

In this album Sy takes the Moog Synthesizer and creates today's 
electronic Christmas tree out of this new musical wonder. The 
Moog, a strange machine of lights, cords, inputs and outputs 
enters the festive world of the merriest season of all. It’s a 
wonderful gift for today's caroleers. Sy Mann giftwraps all your 
Christmas favorites in the most exciting musical sound, and puts 
them under your glittering tree. Gift tagged to read "Merry 
Christmas from The Moog!" 


A product of Pickwick International, Inc., long Island City, 


New York. 



SIDE 1 

RUDOLPH, THE RED NOSED 


REINDEER 

(ASCAP) St. Nicholas Music 

2:11 

JINGLE BELLS 

1:43 

SANTA CLAUS IS COMING TO 
TOWN 

(ASCAP) Leo Feist, Inc. 

2:02 

TIJUANA CHRISTMAS 

(ASCAP) Mourbar Music 

1:59 

MY FAVORITE THINGS 

(ASCAP) Williamson Music 

2:25 

THE LITTLE DRUMMER BOY 

(ASCAP) Mills Music/International-Korwin 

2:38 

SIDE 2 


CHRISTMAS BELLS 

(ASCAP) Nancy Music/ Integrity Music 

1:55 

WHITE CHRISTMAS 

(ASCAP) Irving Berlin Music 

2:52 

JOY TO THE WORLD 

1:05 

WHEN CHRISTMAS COMES 

(ASCAP) Sanson-Antobal Music Co. Inc. 

2:30 

ANGELS WE HAVE HEARD ON 

HIGH 

1:44 

SILENT NIGHT 

2:04 

WHAT CHILD IS THIS 

2:11 


Electronic Music Engineered By 
Jean Jacques Perrey 

Music Arrangements By 
Sy Mann 

Produced by “Bugs” Bower 
Executive Producer — Joe Abend 

Recording & Mixing Engineer 
Frank Abbey 


The Clavinet and Cembalet sounds heard on this 
album are musical instruments — Courtesy of 
M. Honer, Inc. Hicksville, N.Y. 


Manufactured by Keel M»g. Corp., Hauppauge, LI. 
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THEY LAID HER 
TO REST IN 
THE MOUNTAINS 
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THEY LAID HER 
TO REST IN 
THE MOUNTAINS 


Side One 

1. REMEMBER THE CROSS 2:21 

2. NOW’S THE TIME TO PRAY 2:32 

3. BE KIND TO MOTHER 2: 16 

4. YOU ARE D1E1NG TOO 2:51 

5. PRETTIEST FLOWERS 2:44 

6. WORKING ON THE ROAD 3:19 

Side Two 

1. JOHN 3 & 7 2:05 

2. AT REST IN THE MOUNTAINS 3:09 

3. CHURCH IN THE VALLEY 2:27 

4. SUMMER IS GONE AND WINTER IS COMING 4:03 

5. KEEP ME HUMBLE 2:52 

6. MUDDY SEA OF SIN 2:17 


I am happy to bring you this fine gospel album by The Traveling 
Crusaders. 

George Brock, lead singer, was born in Jackson Co., Ky., and now lives 
in Hamilton, Ohio. He is married and has two boys. He is one of the best 
lead singers and flat top guitar players in the country, and does a fine job 
singing lead on this album. I’m sure you will agree with me after hearing this 
album. 

Ralph King, also from Jackson Co., Ky., is a member of the Traveling 
Crusaders. Ralph is one of the finest banjo players in the country. He has 
helped me on many of my albums and is always a blessing to the people where 
we appear. He also played on the “Hyden Miners Tragedy” album. He is 
married and has three children and now lives in New Paris, Ohio. 

If you like 5 string banjo playing, I’m sure you will enjoy this album. 
It is not necessary to look in the dictionary for explanation of the words, 
the songs are plain and simple and come from the heart. 


MUSICIANS 

George Brock - Lead and Flat Top 
Ralph King - Tenor and 5 String Banjo 
J. D. Jarvis - Flat Top Lead 
Vernon McQueen - Bass 
Marvin Davis - Mandolin 


The Traveling Crusaders wish to thank their many friends who bought 

their last album and helped us in many ways. We hope you will enjoy this 

album and it will be a great blessing to all of you. v - . , , 

3 3 Your friend always, 

J. D. Jarvis 

of Down Home Records 


For additional copies of this album or other Down Home Records contact: 
J. D. JARVIS 

71 Flamingo Drive, Hamilton, Ohio 45013 
or phone (513) 895-9413 


Recorded in Melody Studio 
By Rev. Myrl Jones, Eng. 
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HONKY TONK MOO 


SHE'S OFF TO L.A. 


HONKY TONK 
MOON 


SHE'S OFF 
TO L.A. 


(ROBERT W. SMITH) 
TIME - 3:27 


(ROBERT W. SMITH) 
TIME - 3:07 


COPYRIGHT 1987 
CALIFORNIA COWBOYS MUSIC 


COPYRIGHT 1987 
CALIFORNIA COWBOYS MUSIC 


Produced by Bruce Kaphan for California Cowboys Music. 
Published by California Cowboys Records - 1987. 

Special thanks to: 

Our fans for their support and inspiration. 

Nark Yeary for his great keyboardin'. 

Nark Yeary appears through the courtesy of 

Nerle Haggard fit The Strangers. 

For Fan Club Information Write: 

California Cowboys Fan Club 
P.O. Box 641 
San Ramon, CA 94583 



WARNING: All rights reserved. Unauthorized duplication is a violation of applicable laws. 
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NIKOLAI SLICHENKO 


GIPSY SONGS 

Bruno's song 

Gipsy folk song 

from the play "The broken wmp" 

"Bida", Gipsy folk song 
arr. by N, Sliehenko 
In Gipsy and Russian 

‘•Zamurdyne" 

(S. Bugachevsk y — I. Khrustalev) 
In Gipsy 

R. MELESHKO, N. MOROZOV 
E. RUSANOV (guitars) 

MY DEAR, Gipsy waltz 
arr. by S. G e r d a I 
In Russian 

V. POLYAKOV, V. TUMANSKV 
(guitars) 


Nikolai Sliehenko was born in 1934 in the town 
of Belgorod, Kursk district. He loved Gipsy songs 
Irom childhood and dreamt of being an artist. 

He sang to his own accompaniment in the circle 
of his friends, charming them with the sincerity of 
his performance. Nikolai Slichenko's dream came 
true. The taiented youth joined the company of 
the Moscow Gipsy Theatre "Romen" in 1951 and 
a period of intense and persistent toil followed. 
He improved his mastership and learning from his 
elder colleagues he nevertheless sought his own 
style of singing. And then'his first triumph came — 
the role of the Gipsy youth-violinist Petya in 
E. Sigligeti’s musical drama "The Gipsy's family" 
which brought N. Sliehenko recognition of the Mos- 
cow audience. Sliehenko was awarded with a ho- 
norary diploma. Sliehenko has played more than 
forty roles, during the thirteen years of the work 
in the theatre "Romen". The best of them are: 
Barbaro — in I. Khrustalevs play ' Ardent blood", 
Vasily — in M. Staritsky's folk drama "Gipsy Aza", 
Nikolai — in J. Jaluner's lyrical comedy "The girl 
from the Gipsy camp”. Nikolai Sliehenko sings 
Gipsy songs and romances on the stage and on 
television. His original art, vivid temperament, and 
sincere manner of performance invariably wins him 
admirers of his talent. 
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Side 1 

YE MERA DIWANAPAN HAI 

MUKESH 



MERI JAAN MERI JAAN 

LATA MANGESHKAR & CHORUS 



Side 2 

DIL MEN PYAR KA TOOFAN 
A ATE JAATE 

LATA MANGESHKAR 
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JAB PYAR KISISE HOTA HAI 

Music Direction : Shankar Jaikishan 'l#/* ' 

SIDE ONE ‘fty. 


TAE 1071 


" a ' ; )y 

SAtfr SAAL PAHLE-MOHD. RAFI & LATA I^N K Kft 


JAB PYAR KISISE HOTA HAI 

TWO 


IHD. RAFI 




7i> ^, 


maz'ar mere dil ke paar - 

JAISE BIGADE BABU - 




» * E C O R O S 


ANGEL 45 R.P.M. EXTENDED PLAY RECORD 

Manufactured by 

THE GRAMOPHONE COMPANY LIMITED 

(Incorporated in England with limited liability) 

DUM DUM • INDIA 


cover design i studio beesash 
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A MESSAGE FROM NEWPORT 


1. FAN IT JANET (Don Sebesky; 

(Patricia Music-BM 1-3:00) 

2. THE WALTZ (Slide Hampton) 

- (Kimberly Music-BM I *4:00) 

3. TAG TEAM (Willie Maiden) 
(Kimberly Music-BM 1-5:05) 

4. AND WE LISTENED (Bob Freedman) 
(Newport Music Ce.-ASCAP-5:42) 


MAYNARD FERGUSON & HIS ORCH. 


SR-52012A 33 Vs RPM 

(RSD-34-A) 


® *OUl£TTf RECORDS, 




1. SLIDE’S DERANGEMENT (Slide Hampton) 

(Patricia Music-BM 1-7*55) 

2. FRAME FOR THE BLUES (Slide Hampton) 

(Kimberly Music-BM 1-6:54) 

3. THREE LITTLE FOXES (Slide Hampton^ 

(Patricia Music-BM I -4:041^ 


oOtB 

/■ ® 

MESSAGE FROM NEWPORT 

with 

MAYNARD FERGUSON & HIS ORCH. 


SB-5201 2-B 33 ’/j RPM 

■(RSD-34-B) 


ipton) 


0 Alette records* n * c ’ 
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JOHNNY KING 
JAM ON SOMEBODY 


1/3 RPM 
100 

^1. JAM ON SOMEBODY 
V 2. DON RUB ME 
3. WAR MONGERS 

All songs composed by Johnson King 
Produced by Charles Construction Co 
Executive Producer: Francis Charles 
Dist.by: Charlies Records (718) 738-2542 
King Charles Productions (718) 774-2276 
(718)774-3439 



JOHNNY KING 
JAM ON SOMEBODY 


33 


1/3 RPM Side B 

100 , 

Vi. DON’T YIELD 
2. YOU ARE THE GREATEST 
V3. JAM NO SOMEBODY 

CLUB MIX 

All sbngs composed by Johnson King 
Produced by Charles Construction Co. 
Executive Producer: Francis Charles 



STEREO 
33 1/3 RPM 

NS 141-12 
SIDE ONE 

© ® NSEPJA 

1991 



GUILLOT 


Recorded at 


1. BURNIN' UP 


Krysta l Line Studios 
Brooklyn, N.Y. 

Calliope Studios, N.Y., N.Y. 
Mixed at GLC Productions 
Fire House Studios 
Logo: Remona Guillot 


(E. Guillot) 

2. BURNIN' UP 

(Music for the Sole Remix) 

Produced by Dennis Washington 
for Iron Clave Productions 
Produced by Erik Guillot 
for Gitwitit Productions 
Exec. Producers: 

John Peterson & Sonya Jackson 
Additional Vocals by Kathy Waters 

Add 1*1 Production & Remixby Sam "Jam” Shoy 
for Music For The Sole Productions 
Mix Engineer: Stacey Murphy for 
Two of Many Productions 


STEREO 
33 1/3 RPM 

NS 141-12 

_SIDE TWO 
<§) <g> NSEPIA 

1991 



GUILLOT 


Recordedjrt. 



1. BURNIN' UP 

(E. Guillot) 

2. BURNIN' UP 


' Krysta l Line Studios 
Srooklyn, N.Y. 

Calliope Studios, N.Y., N.Y. 
Mixed atGLC Productions 
Fire House Studios 
Logo: Remona Guillot 


(Music for the Sole Remix) 

Produced by Dennis Washington 
for Iron Clave Productions 
Produced by Erik Guillot 
for Gitwltit Productions 
Exec. Producers: 

John Peterson & Sonya Jackson 
Additional Vocals by Kathy Waters 

AddtM Production & Remlxby Sam "Jam" SI 
for Music For The Sole Productions 
Mix Engineer: Stacey Murphy for 
Two of Many Productions 






** t 

■v~- 


MM 


MH 









1 


A-side: 

1 . Get Low In An Elevator - 

Aerosmith Vs. LSI' Jon - Dirty 

2. When's The Last Time You 
Been Caught Stealing- Janes 
Addiction Vs, Clips© -Dirty 

3. Get Low In An Elevator - 

Aerosmith Vs. Li!' Jon - Clean 


MAX-OOl 


B-side: 

1 , Here's What's Passin' Me By 
PharcydeVs.RJD2 
^When's The Last Time You Been 
Caught Stealing- Janes Addiction 
vs.Clipse - Clean 


Produced 



RJ’S LATEST ARRIVAL 


DOES SHE DO IT LIKE SHE DANCES 

(Steve Duboff, Gerry Robinson) 

Music Way, Inc./Addrisi Music (BMI) 

PRODUCED BY LEONARD JONES 
ARRANGED BY JIMMY ROACH 

All rights reserved. Unauthorized duplication 
is a violation of applicable laws. 

® 1979 Ariola America, Inc. 

Beverly Hills, CA. 90211 





CHERISH 

(Marcus London) 

Perk’s Music, (BMI) 

PRODUCED BY LEONARD JONES 
ARRANGED BY JIMMY ROACH 

All rights reserved. Unauthorized duplication 
is a violation of applicable laws. 

©1979 Ariola America, Inc. 

Beverly Hills, CA. 90211 


TM 


RJ’S LATEST ARRIVAL 


kR 9021 
SIDEB 
5:18 


STEREO 
33 1/3 RPM 

(PRO 7758 B/S) 


- 




WAR-142 
RADIO SIDE 
STEREO 
33 1/3 RPM 


A 


e eoK& 


1. ORDINARY GIRL (4:42) 

2. REMIX (5:12) 

3. INSTRUMENTAL (5:01) 

(P-ski, mac, C. HARRIS, L. WILLFORD AND DJ WYNN) 
EXECUTIVE PRODUCER: HARVEY ALSTON 
PRODUCED BY: SIQUESTand DJ WYNN 
ARRANGED BY P-ski. mac SIQUEST 
PUBLISHED BY: HEBOK MUSIC/BMI 
Taken from the album “BOEGISH" by P-ski, mac 
WARC-2739 on HARVEY 0*s RECORDS 
© 1993 HARVEY O’s/WARLOCK RECORDS, INC. 


**r/ 0ck o . 19 ^ 

Ck Records, Inc., 



Produced by 
RICK. STONE 


1. "Get ’Em Up" 
(Radio Mixx) 3:44 


Executive Producers 
MICHAEL TRAMMELL 
IVAN HENPERSON 



2. "Get ’Em Up" 
(Instrumental) 3:44 



TONYA 


SIDE A 



TENDER TRAP 

1. RADIO MIX 5:02 

(Featuring Prism) 

. GHETTO STYLE MIX 4:08 

(Featuring Prism) 

3. BOO-T-PHAT MIX 5:56 


JAL 2322 


PRODUCED BY: RICH CASON 
® © 1997 J-TOWN RECORDS 
A Division of Malaco Inc. 


TONYA 


B 



JAL 2322 


TENDER TRAP 

1. JEEP BEAT MIX 5:40 

Having an affair (reply) 5:380 U 

3. RADIO MIX WITHOUT RAP 5:01 

PRODUCED BY: RICH CASON 
® © 1997 J-TOWN RECORDS 
A Division of Malaco Inc. 



BLOODFIRE POSSE’ 


Produced &. Arranged By 
The Bloodfire Posse’ 

For Bloodfire Posse’ Ltd. 

Edited at Battery Studios, N.Y.C 
Special Edits by 
Mervyn "Funkmaster” Jordan 
Mastered at V.P. Records by 
Gladstone "Chicken” McLennor 


Side AA 

TBFP DSC 001 AA 
331/3 RPM 
(c) (p) 1990 
Umora Music Pub 
PRS, MCPS 


~ DANCE ALL NIGHT 

(C. Ayton, H. Browne, D. Belnavis, T. Bonnick) 

RADIO MIX -4:12 

2. RAP SENSATION MIX - 4:05 

3. BONUS BEATS - 3:38 

Distr. by V.P. Records (718) 291-7058 
For Aqua-Gem Records (718) 465-4016 . y 


duplication * s 






GOOD HOLE 

(C. Campbell) 

Terror Fabulous 

1 . Club Mix 

2. Dub Mix 

Produced By Bobby Digital & M Jemeison.. 
Arranged By Bobby Digital ,& 

V / . Stedie&Qcvie . a 

duplication <* ° 


Distributed 

VP. RECORDS DIST. 
89-05 138th STREET. 
JAMAICA. nY. 1 1435. 
(718) 291-7058 
Also.. 

VP. OF FLORIDA. 

5893 S.W. 21 si. ST. 

W. HOLLYWOOD, 

FL. 33023 
(305) 966-4744 

(C)(P)1/94 







VPRD-5364-AA 




ft 


WWHMUtU 
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Distributed By 

VP. RECORDS DIST 
89-05 138th STREET. 
JAMAICA. N.Y. 11435. 
(718)291-7058 
Also.. 

VP. OF FLORIDA. 

5893 S.W. 21st. ST. 

W. HOLLYWOOD. 

FL. 33023 
(305) 966-4744 

(C)(P)i9g4 


TAKE WHAT YOU GET 

President Brown 

1. Club Mix 

2. Version 

Produoed By Bobby Digiul & M Jamdsan.. 

Arranged By Bobby Digital ,& . <>▼ 

t, Steelie & Qevie . ^ 


/ 




. -UV 






8D0M) 


S0GEG2 WG&s&Ss 


ALL RIGHTS RESERVED 
BYiORIGINAL^UABEL S 

BfilSSai 




JAMROCK' 


r Ad a iti ona I Prod uct i o n & Edits: 

p DO NO ODLES 
Noodles.com 
■Graphi cs by DJL ! 
HM^eTfEri Moriyama 


IT] 


LUi 

•13 









r AH' RIGHTS RE SERVED 
BYiORIGINAL LABELS - 


LTHL'-p62b 


BRM 


^Additional ProductionStEdits? 


L www.BabeBlvd.com 


* ' 




Nelly ft Tim McGraw 
OVER AND OVER - 85 bpm 


Guerilla Black ft Mario Winans 
YOU’RE THE ONE =101 bpm* 


Cam'ron-ft 
GIRLS- 104 bpm 



ce-002b 


Akonl GHETTO - 94 bpm 

Ashanti - ONLY YOU - 95 bpm 

Brooke Valentine ft Lit Jon & Big Boi 
GIRL FIGHT - UOO bpm 


GwenStefani- 

WHAT YOU WAITING FOR? - 136 bpm 


O 


• • 






(p) (c) 1980, Palo Alto Jazz Rocords 

A Division of Benham Management Corp. 
755 Page Mill Rd., Palo Alto, CA 94304 


PAUL ROBERTSON 
THE SONG IS YOU 


SIDE A 


STEREO 


AUTUMN LEASES (9:00) 
Johnny Mercer 

YOU ARE TOO BEAUTIFUL (4:55) 
Richard Rodgers/Lorenz Hart 
THE SONG IS YOU (7:45) 
Jerome Kern/Oscar Hammerstein 


(g) (c) 1980, Palo Alto. Jazz Records 

A Division of Benham Management Corp. 
755 Page Mill Rd., Palo Alto, CA 94304 


PAUL ROBERTSON 
THE SONG IS YOU 


SIDE B 


STEREO 


ALL THE THINGS ARE YOU (7:00) 
Jerome Kern/Oscar Hammerstein 
HERE’S THAT RAINY DAY (2:50) 
Jim VanHeusen 
NO GREATER LOVE (8:12) 
Ishman Jones 


BOILING POINT 


12 " 

33 1/3 RPM 





SIDE A 

PXD 029 
TIME: 7' 42 



STARSTRUCK LOVER 

(Allan Coelho/Yohanna Van Der Kley) 

PRODUCED AND MIXED BY PETER FROST FOR 
NIGHTWORKS ENTERTAINMENT 
ARRANGED BY ALLAN COELHO 
ENGINEERED BY MARC LAPPANO AT KENSINGTON SOUND 
DEDICATED IN MEMORY TO WARD HAGAR 
PUBLISHING BY ALLAN COELHO/COOKLEY MUSIC (PRO) 


©©1985 POWER RECORDS INC. 


^ ft fCORDS DISTRIBUTED ^ 



BOILING POINT 


12 " 

33 1/3 RPM 


SIDE B 

PXD 029 


1. STARSTRUCK LOVER (METAL MIX) 616 
2. STARSTRUCK LOVER (SCRUB-A-DUB #1) 5 40 

PRODUCED BY PETER FROST 
FOR NIGHTWORKS ENTERTAINMENT 
ARRANGED BY ALLAN COELHO 
ENGINEERED AND MIXED BY HUGH COOPER a 

^ AT THE METALWORKS, WITH ALLAN COELHO AND PETER FROST <$> 

DEDICATED IN MEMORY TO WARD HAGAR £ 

PUBLISHING BY ALLAN COELHO/COOKLEY MUSIC 




A' 




©©1985 POWER RECORDS INC. 
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ORDS DISTRIBUTED 



Side 1 

SJ-17176 






of CAPITOL 




ROBIN GIBB 
Walls Have Eyes 

Produced by TOM DOWD* AND MAURICE GIBB 
*for Tom Dowd Productions /**for Moby Inc. 


Side 2 

SJ-17176 


1. DO YOU IOVE HER? • 3:13 
(B Gibb-M Gibb-R Gibb) 

2 POSSESSION • 3:08 
(B Gibb-M Gibb-R Gibb) 

3 HEARTBEAT IN EXILE • 4:2 
(B Gibb-R Gibb-M Gibb) 

4. YOU DON'T SAY US ANYMORE 
(R Gibb-M Gibb) 

5 REMEDY • 3:28 
(B Gibb-R Gibb-M Gibb) 

All Tunes Published by Gibb Brothers 
Unichappell Music-BMI 


©1985 EMI America 
Records, a division 
of Capitol 
Records, Inc. 


'zed duplication * 




/ 

/ 

/ 
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: ; ... ■' U.CWE 

1. RADIO EDIT (4:40) 

2. LP VERSION (5:58) 

(Ronnie Wilson, Oliver Scott) Tempco-BMI 
Executive Producer: Beau Huggins 
Produced by Poogle Be!i & Victory Bailey 
Co-Produced by Alex Bugnon 
From the LP “LOVE SEASON* (01-75602) 

© © 1989 Orpheus Records, Inc. 

NOT FOR SALE 


MIC 11172 

3u l i|/V li/\j] |Oli(lR0 1° 


l0lSlAI P p 'vS'fl !W1 Af|P a l |U V" s '^ 





ALEX BUGNON 


SPRO 04390 

242768 


LOVE SEASON (5:46) 

(Alex Bugnon) 

Alexander Bugnon Music/Famous Music CorpVASCAP 
Executive Producer: Beau Huggins 
Produced by Rahni Song for Khari Production Group 
From the LP “LOVE SEASON" (D1 -75602) 

<8 © 1989 Orpheus Records, Inc. 

0 NOT FOR SALE 












RECORDS 


D J ROB-E-ROB 

DO THA T SHIT 


33RPM PARTY 


SIDE A: 

Do That Shit 


1. Dirty Pniicti fti I ■unci. s.nt. Selim Tims f t Fat man Scoop 8 

2. Clean Irlttii fe| Ill-Mil i Sim Mriu , A 

3. Instrumental nuitu iiiiiaiitiniiit 2 clean 

3. Instrumental 

4 . Accapella 


4. Accapella 


links ti HI 4 Mil Stmilt 
■rn.nlritirls.sM 



PARTY AV520 


SIDE B: 

Feel The Party 



6 "08938 05201 8 


* l23 97.4 6$ 


Mod* In Canadi 
Unauthoriz 1 





Side A: 


1. IK tone®- 10 db 

2. Dat What I'm Talking Bout (Radio) 

3. Dat What I'm Talking Bout (Inst.) 




just 

music 


m. extended megamix 8:06 


J. Huger, N. BYl. A. Francfort 
Produced by Kicolosi for Jus! Music 

for licences coniaci Nicolosi Prod. 
Fax 0039 02 98243188 
Milan - Italy 


S.I.AX JUST 03/00 
33 nun stereo - SIDE A 


8 "019991 556689 


megamix 

v 






mmm 






P&A, 


Jas3j j(jom pjcoej J° J ° U 




SomEfso: 


B1. radio megamix 5:01 
B2. latin megamix 5:20 

Written by 0. Vangarrie, 
I. Kluger, M. BYl, A. Francfort 
Produced by Nicolost for Just Music 


5 contact Ntcoiosi Prod 
Fun 0039 02 98243168 

KKlnn Itnhi 

Ifniail " lUHy 


S.I.A.E. JUST 03/00 
33 rpm stereo * SIDE B 




76869-72082-1 A 

STEREO 
SIDE ONE 
33 1/3 RPM 


Copyright Control 

Arranged, Produced and Mixed by G. Vena-V. Callea-D. Rispoli for The Cop Production 

Vocals by Giada 

Recorded at Entroterra Studio (PA-ITALY) 


® 2003 Rise/Time SRL 

www.robbinsent.com 


BOBBINS 







76869-72082-1 B 

STEREO 
SIDE TWO 
33 1/3 RPM 


BURN FOR YOU 

1. U.F.O. Extended Mix 5:0( 

2. U.F.O. Radio Edit 2:5: 

(G. Vena-V. Callea-D. Rispoli-V. De Canzio) 


Copyright Control 

Arranged, Produced and Mixed by G. Vena-V. Callea-D. Rispoli for The Cop Production 

Vocals by Giada 

Additional production and remix by G. Matteucci & R. Romano for U.F.O. Production. 
Recorded at Zero Numeri Studios (SORA-FR-ITALY) 


® 2003 Rise/Time SRL ""me* i 
www.robbinsent.com 


68697 ,l 2082 




HITS 

I 


JAM ROCK 

Damian Mariey 

76 BPM (4:12) Tuff Gone International 

DIAMONDS 

Kanye West 

97 BPM (4:26) Roc-A-Fella 

GET IT POPPIN 

Fat Joe feat. Nelly 

101 BPM (3:52) Atlantic 


XSTREET3 



HIT 



1 


LOSE CONTROL 

Missy Elliot feat. Ciara 

125 BPM (3:27) Atlantic 


■I I' (H i 


Gwen Stefani 

110 BPM (3:47) Interscope 

GIVE ME A CHANCE 

Bobby Valentino feat. Ludacris 
101 BPM (5:14) Disturbing The Peace 




XSTREET 


J16V-A 


T HIT 




NEW YORK 

Ja Rule feat. Fat Joe 

93 BPM (4:17) Theme. 

BRING EM OUT 

T.l. & Jay-Z 

99 BPM (4:08) Atlantic 



GASOLINA 

Daddy Yankee feat. Lil Jon, Nore & Pitbull 

96 BPM (4:52) vi 


Program °' fe 





HIT 


r 

THUGS GET LONELY TOO 

2Pac feat. Nate Dogg 

82 BPM (4:17) Interscope 

KARMA 

Alicia Keys 

87 BPM (4:21) j 

GET BACK 

Ludacris 

85 BPM (5:04) Def Jam 







Additional P^P^Jjctiwj&Jdits 
CHRIS THE REBEL 
Graphics by DJLj®P| 

Model : Dragon Lily 
www.DragonLily.net 


3T 75TH AVENUE OAKLAND . Ca 




rraTuagEEv 


DEC04: RELOADED 

Lit Jon feat. R Kelly & Ludacris 
’IN DA CLUB" > 

104BPM TVT 


Alicia Keys 
"KARMA" 

93BPM J Records 


Nicole Wray 

"IF I WAS YOUR GIRLFRIEND" 


108 BPM Def Jam 




Q0Q3JES} Ql 


ALL RIGHTS RESERVED BY 


ORIGINAL LABELS 


|LTHL.-055b 


CHRIS THE REBEL 
Except tracks noted with a * 
by Clinton Lee 
Graphics by DJL! 




$t6 Re 0 


RECORDS 

FROM US TO YOU 
The Heavenly Heirs 


STEREO 
33 1/3 RPM 
BMI 


LPS 306 
206411 A 


1. ONE MORE RIVER - 1:53 

2. THE LIGHTHOUSE - 3:47 

3. PAPA -3:34 

4. BUILD MY MANSION -3:41 

5. WHEN MY RACE IS RUN - 2:54 




v\* 


Box 3101 8 Cine'* 1 






STEREO 
33 1/3 RPM 
BMI 


RECORDS 

FROM US TO YOU 

A. 

The Heavenly Heirs 


LPS 306 
20641 1 B 


1. ANOTHER HILL -3:16 

2. ROAD OF NO RETURN - 2:59 

3. SHELTERED IN THE ARMS OF GOD - 3:15 

4. THIS IS JUST WHAT HEAVEN 

MEANS TOME -2:41 

5. PRODIGAL SON -7:00 A 






Box 31018 





^ R X 

featuring DJ KOOL and MAGOO 



Side A 




For Promotional Use Only 


/ 


1 . BACK UP OUT MY WAY 


^ AC X RUSSIAN ReCO* 0 * 


Norfolk, VA 




K4DL RCfcK 
JAY 


STREET LIFE 


3:58 


BITCHES IN THE 90 s 
5:39 i 

BREAK YOURSELF j 
5:01 \ 


©<01992 TRAID RECORDS 
MANUFACTURED & DISTRIBUTED BY 
TRAID RECORDS 
10901 MACARTHUR BLVD., SUITE 206 
OAKLAND CA 94605 510-635-2610 


advisory" 


rEXWCIT LYRICS 


Produced. Performed &■ Written by 


KOOL ROCK JAY 


Executive Producers 

i Georgette Willis Eddie Wilson 
’■•Produced By T. White (T-Roy) 
|Co-Produced By M. Anthony, 
l P. Jackson, P. Dee 
/“Mastered By George Horn at 
Fantasy Studios, Berkeley CA 
'Published By Amirakami Publishing 
Whitney Reachel Publishing 


33-1/3 RPM 
TR-0969-1 



FROM THE FORTHCOMING TRAID CASSETTE & DISC (16711-2696-2/4) 










iw 

■ 3:39 

BROTHERS GOTTA ; 
GET A GRIP [ 
4:37 j ' 
YOU DON’T HEAR \ 
ME DOE! \ 
3:47 



RECORDS 


TEST PROMO-AV 91 




AV8 RECORDS 



Side: 

Artist 

Title: 


C+R feat. PRE 

C+R presents UNIVERSE feat. 

1. Rizzo NYC Progressive Mix 

2. Riz Beats 


PRE 


Produced by: Neil Christian & Mike Rizzo 


AV8 RECORDS 

PH: (212) 397-4696 FX: (212) 397-4697 
Promotions fax (212) 397-6290 
E-Mail AV8 Records@aoi.co 



dj deviance 


THAT SIDE » 

FISTS IN THE AIR MIX 
BOUNCE TO THE BASS HIX 


THIS SIDE » 

BEAT THE CONGA DUB 
3AM MARINATED MIX* 


MIXED BY: DJ DEVIANCE III *REMIXED BY: DJ JAGZ 

WRITTEN & PRODUCED BY: RALPH RODRIGUES 
© MICRODOT STTUDIO-CUrrON NJ'USA 


RECORDED 

©2000 E-LAST1K RECORDINGS RED, INC. 

All RIGHTS OF THE MANUFACTURER & THE OWNER OF THE RECORDED WORK RESERVED. 
FOR LICENSING CONTACT: 973.478.6971 phooe/fax . 

. WWW.ELASTIKRECORDINGS.COM ^ 





PM-010-A 

Time: 7;10 
Anr. by 
Ulvin Belfast 


. Produced by 
Stephen Jamesor 

VOCAL 


DANCE THE SOCA (ROCK) 


BERNARD DOTTIN 


All Rights Reserved 
Exclusively Dist. bv PLAY ME 




PM-010-B 

Time; 7:25 
Arr. by 
Ulvin Belfast 


DANCE THE SOCA (ROCK) 
BERNARD DOTTIN 

(Darkle) 

All Rights Reserved 
Exclusively Gist, by PLAY ME 
P. O. Box 890 
Brooklyn, N. Y, 11216 


Produced by 
Stepnen Jameson 

INSTRUMENTAL 






Side 4 

Twelfth Annual 

GREEK SING 

April, 1973 

33 1 i m 

Nl 104 0 

\ 

< 

l | " 

Store <. 

! 

1 

i 

- l. 

NU THETA CHI SORORITY 
Hope for the’ Future 


Simon and Garfunkel Medley 

RHO THETA TAU SORORITY 

30'$ Medley 

Cn ©see d Moon 








NEWARK STATE COLLEGE 


Twelfth Annual 


SING 


April 


i i 


973 


Side 2 
Ni -104 B 



33 V3 I PM 

Stereo 


I 


LAMBDA CHI UNO SORORITY 

Welcome to My World 
I'll Never Find Another You 


OMEGA SIGMA PSI SORORITY 

Morning Has Bs 

Melanie Medley 




1. Vocal 4:20 
2. T.V. Track 4:25 


Mixed and produced by D.J. REV. for 
Brown Sound Entertainment 

For info call 800.553.0426 
PIN# 33743 


Music • A nWQ"*’® 


USE ONLY 


33.3 RPM 

STEREO 


Black Together Again 




FOR PROMOTIONAL 
USE ONLY 


Side B 
33.3 RPM 




LUKE 



SfiDEA 

PR-203 

33 1/3 RPM 



1. POP THAT COOCHIE 4:14 

Written by L. Campbell, D. Hobbs, M. Ross & C. Wong Won 
Produced by David “Mr. Mixx” Hobbs 
for T-Shirt & Khakis Productions 
Published by Pac-Jam, 2 Live Music, BMI 
Executive Producer: Luther Campbell 
From Luke LP # 91720 “Sports Weekend 
(As Nasty As They Wanna Be Part 11)" 

©® 1991 Luke Records 

WARNING: Unauthorized Reproduction of this 
recording is Prohibited by Federal Law And 
Subject to Criminal Prosecution 


* > ’ 3S • VIST. BY ATLANTIC * eC ° 






SHE NEVER LOOKED 
THAT GOOD FOR ME 

PRODUCED BY ANDY JOHNS 
REMIXED BY KEITH OLSEN 
% FOR ROCK RADIO 


FROM THE ALBUM 
LOUD AND CLEAR' 


6639 1 RDAA 





Side A Stereo 

6639-1 -RDAA 


6629-1-RDAA-A 

3:26 

33V3RPM 



ARISTA 


SP-74 

(SP-74 SA) 

ARISTA RECORDS, INC. 



\ 

SIDE 1 
33 1/3 RPM 


HEAVY HITTERS 
RETAIL SAMPLER 

LOVIN’ YOU - Michael Gregory Jackson 
(From The LP “Heart & Center” - AN 3015) 
RUN - David Sancious 

(From The LP “Just As I Thought” - AB 4247) 
LOOKS LIKE MERINGUE - John Scofield 
(From The LP “Who’s Who?” - AN 3018) 
LITTLE B’S POEM - Larry Coryell 
(From The LP “Tributaries” - AN 3017) 
UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS. 

FOR PROMOTION ONLY/ 


TM 


SIDE 2 


(SP-74 SB) 

® 1979 ARISTA RECORDS, INC 


33 1/3 


HEAVY HITTERS 

RETAIL SAMPLER 

1. FALLING ROCK ° Michael Gregory Jackson 
(From The LP “Heart & Center” - AN 3015) 

2. A FUNKY WALTZ - Various Artists 

(From The LP “Blue Montreux II” - AB 4245) 

3. KING PORTER STOMP - Air 

(From The LP “Air Lore” - AN 3014) 

4. HAVE YOU HEARD? - Baird Hersey 

(From The LP “Have You Heard?” - AN 3016) 
UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS. 

FOR PROMOTION ONLY/ 

NOT FOR SALE 


50 CENT 



“IF I COULD GO” 

1. MAIN MIX 

DEEPER COVER 2002 

1. MAIN MIX 


NS-7104 


NEW SERIES 

50 CENT & TONY YAYO 

“CHING CHING” 

1. MAIN MIX 


33 1/3 

RPM 


EMINEM, OBIE TRICE 
& 50 CENT 


“LOVE ME” 

2. MAIN MIX 

3. INSTRUMENTAL 


NS-7104 




BLACKMAJIK 


PRODUCTIONS 






RECORDS 

DARIS 

& 

LA BANDA SHOW 



JN 5000 
SIDE 1 


Productor: 
J&N Records 



JN 5000 
SIDE 2 

33 1/3 RPM 
STEREO 



RECORDS 

DAR1S 


& 

LA BANDA SHOW 



"VOY A LLORAR" 


Distributed By: 
Juan & Nelson 
524 Grand St. 
Brooklyn, NY 11211 
TEL: (718) 486-5770 
FAX: (718) 486-5790 


Productor: 
J&N Records 


SIDE ONE 


K. KLASS 

LET ME SHOW YOU (UNRELEASED TRANCE MIX) 

RAY CHARLES 

I’LL BE THERE (UNRELEASED MAW MIX) 

TODD TERRY 

WEEKEND (ACCAPELLA) 



SIDE TWO I 

FUNKATARIUM 

JUMP 

MICHAEL JACKSON 

ROCK WITH YOU (MAW MIX) 

NIGHT WRITERS 

LET THE MUSIC USE YOU 



BCR Oil 

Jezebel’s Addiction 

presents Believe In Love featuring Michelle Weeks 
manufactured & distributed by Bassclef Records Inc. 
676 Ridge St., Newark, NJ 07104 
T: 973 481 2943 F: 973 481 9051 
E: joseburgos07@aol.com 




SIDE A 


#BDS-919 


■n 5 4 1 

1. DANCE WITH ME 

(JB'S SOUL MIX) 


2. DANC|VVITH ME|s 

(JB'S SOU L]MIX CLEAN) 

W fl i 


°^ s Q7sf@hotrna' vc ° 




. 


k 








DISCO 45 

ONE WHEEL WHEELY 

(P. Blake, E. Neil, H. Johnson/ 


/ 


RECORDS 

2L(c) 1985 Sunset Record 
^(p) 1985 Cari-Blue Music 

% 

Frankie Paul 

y 1 Produced by Big J 

<£ Recorded at Harry J Recording Studio, 


'V 


Kingston, Jamaica. 

, Engineer: Sylvan Morris 
Made in Jamaica 


SIDE A 
12” 45 R.P.M. 
Time: 7.10 






* 


.i 




r Records, 10 Roose ve ^ 






SIDE B 
12” 45 R.P.M. 
Time: 7.00 


RECORDS 

%(c) 1985 Sunset Record 
^p) 1985 Cari-Blue Music 



Maureen Pearson 

Produced by Big J 

Recorded at Harry J Recording Studio, 
Kingston, Jamaica. 

Engineer: Sylvan Morris 
Made in Jamaica 


c *>ds, 10 


c* 






LIVE AT 


IN STEREO 
THE ARVELL SHAW QUINTET 




PLACE 


SIDE 1 


1. INTRODUCTION - HAL SEGAL 

2. BLUE BOSSA NOVA 

3. I CAN’T GET STARTED 

4. WHEN LIGHTS ARE LOW 

(LAS-1 01 A) 




LIVE AT 


SONNY’S PLACE 


IN STEREO 

THE ARVELL SHAW QUINTET 


1. GROOVE MERCHANT 

2. DAYS OF WINE AND ROSES 

3. CISSY STRUT 


(LAS-101 B) 



KS 086 


SIDE ONE 


YMCA & OTHER DISCO HITS" 

THE KID STUFF REPERTORY CO. 


IN THE NAVY 
DO YOU THINK I'M CUTE 
CO WEST 


©1979 I.J.E. DISTRIBUTING, INC. 
450 North Park Road 
Hollywood, Fla. 33021 



"YMCA & OTHER DISCO HITS" 

THE KID STUFF REPERTORY CO. 

HAVEN'T STOPPED DANCIN' 

YMCA 

HEAVEN KNOWS 


©1979 I.J.E. DISTRIBUTING, INC. 
450 North Park Road 
Hollywood, Fla. 33021 



33 % RPM 
STEREO 


SIDE A 

DPE 800 


DIAMOND P ENTERPRISES 

presents 

CAN YOU FEEL THE SPIRIT 

PRESENTATION DISC 


Not For Broadcast 



SIDE B 

DPE 800 


33 y 3 RPM 
STEREO 


DIAMOND P ENTERPRISES 

presents 

CAN YOU FEEL THE SPIRIT 

PRESENTATION DISC 


Not For Broadcast 

% 



info Side 

fV. if a Out Thuce 
BE. Hard Techno Hlw 


Logo Side 

01. Instrumental 
BE. Hard Beats 


'Mitten & Produced by Boy Wunder for Jack D. BSot 
* Music remix by DJ Blitzgneg 

Jack D. Elliot Music/Tancott Music (ASCAP) 
Manufactured & Distributed by NCP 
(212) 343-2660 FAX: (21 2) 343-2753 
w p+c 1997 Northcott Productions Ltd. * 
^ UnauthcnzBd reproduction is a 

violation of appicable laws. 
www.Northcott.Corn 




rtTomatioh caTr 



HARDCORE Ik 
ENTERTAINMENT 

presents.... 


RIDE 4 u 

1. ORIGINAL MIN 

2. RONUS REAT 

Executive Producers : 

DJ TAYROK & BIG NASTE W 

Al! tracks produced & mixed by : 

DJ CHASE for MURDERLAND , INC. f 
Mastered by : 

DA DUKEYMAN 





HARDCORE 

ENTERTAINMENT 

presents.... 


Executive Producers : 

DJ TAYROK & BIG NASTE' 

All tracks produced & mixed by : 
DJ CHASE for MURDERLAND , INC. 
Mastered by : 

DA DUKEYMAN 
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UNITED FUTURE ORGANIZATION 

Selections remixed from 
“NO SOUND IS TOO TABOO” 


3M 526 722-2/4 
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SIDE A 

I. United Future Airlines (Double-Vey’s Dub) 
2. United Future Airlines (1/2” Mix) 


~o 

CO 

~o 

# 






Of 


% 


® 1994 Nippon Phonogram/Brownswood Records. 
PRO- 1 184 


\* 




Kov. 


^HNVIAI 


M'S 


0 






^\R\NG. LENDING. PUBLIC 



Of POLYGRAM CLASSES 
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UNITED FUTURE ORGANIZATION 

Selections remixed from 
“NO SOUND IS TOO TABOO” 


314 S26 722-2/4 
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SIDE B 

1. Stolen Moments (Dub Version) 

2. Stolen Moments (Vocal Version) 

® 1994 Nippon Phonogram/Brownswood Records. 

PRO- 1 1 84 


'o 

07 

•55 

>7 

Ci 
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M'S 
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1* 




^\r\NG. LENDING. PUBLIC 



produced by 4th Disciple for Wu-Tang Prod. 



Chapter 2 

Righteous Chamber (Interlude) 1:08 
Conscious Of Sin (Vocal) 3:42 
Conscious Of Sin (Instrumental) 3:41 
Conscious Of Sin (Acappella) 2:51 
Death Be The Penalty (Remix Inst.) 3:21 

212 - 947-5575 




NOT FOR SM-t 



MILLER 

SOUND EXPRESS 
CONCERT HOUR 


SC-03 

STEREO 




m WESTWOOD ONE 

RADIO NETWORKS 





NOT FOR SM-t 



MILLER 

POUND EXPRESS 
CONCERT HOUR 


SC-03 

STEREO 



SIDE THREE 
33V 3 RPM 



MX WESTWOOD ONE 

yj gp RADIO NETWORKS 



NOT FOR SM-fc 




MILLER 

SOUND EXPRESS 
CONCERT HOUR 


SC-03 

STEREO 



SIDE TWO 
33V 3 RPM 



tP 
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oo 
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MX WESTWOOD ONE 
Vf/ fif RAMn NETWORKS 


NOT FOR SAL* 




MILLER 

SOUND EXPRESS 
CONCERT HOUR 


SC-03 

STEREO 



SIDE FOUR 
33V 3 RPM 




KEYS TO IMAGINATION 

Yanni 



Private® ft 
2008-1 






1. NORTH SHORE OF MATSUSHIMA 5:08 

2. LOOKING GLASS 6:35 





keys to mmmpinm 

Yanni 











2008-1-P 




SIDEB 


1. PORT OF MYSTERY 4:49 

2. KEYS TO IMAGINATION 5:13 


®© 1986 Private, Inc. 



CANADA 4:04 (new) 
HOLOGRAM 3:1 7 (new) 
JOE 4:49 (welch /new) 


®1987 MACCHU PICCHU ©1986 MACCHU PICCHU 

1986 NEW WELCH WILLIAMS 

TOTAL 1 2:23 



SEX POLICE' 3:1 5 (welch/new) 

SOUND OF LOVE 4:1 0 (williams) 


©1987 M ACCHU PICCHU © 1 986 M ACCHU PICCHU 
1 986 NEW WELCH WltLIAMS 

TOTAL 7:19 



SJTEREC 
33-1/3 RPM 
MM 432100 


SIDE ONE 

8033 N4aI 


Jus^t Like M^2*:55 

Rain Never Gives Way to the Sun 3:06 

Reminisce 4:45 

How Can You Feel So Lonely 3:09 
All You Have to Do 2:54 


All Songs Copynght © 1977 Dennis Razze and Kevin Scott 
JUST LIKE ME © Dennis Razze and Kevin Scott 
All Rights Reserved 
© ® 1977 Masthead Music 



STEREO 
33-1/3 RPM 
MM 432100 


SIDE TWO 

8033N4B 


Stay Around You 3:39 
All I Want is Forever 5:00 
Glimmer 3:35 

Song 2:26 


Season' 


All Songs Copyright ® 1977 Dennis Razze and Kevin Scott 
All Rights Reserved 
® ® 1977 Masthead Music 




/ FUNK IT UP 

BLU 70201 


1. GOOD, GOOD LOVE 5:19 

2 FUNK IT UP 5:12 

(K. Bell/B. Purse/V. Henry) 

3. ANOTHER TIME AND SPACE 6:29 

4. INTER SELF TRAVEL 5:10 

All compositions by Kelvyn Bell 
except as indicated 
All songs published by 
Belvyn Kell Music, Inc. ASCAP/ 
Panexus Music BMI 

Produced by David Eyges 

©® 1986 Blue Heron Records, Inc. 

Made in U.S.A. 




KELVYNATOR / FUNK IT UP 

BLU 70201 


1. ON THE ONE 5:00 

(K. Bell/D. Murray) 

2. NGOLOWAKE 4:39 

(K. Bell/V. Edimo) 

3. SAMBA DU FEEL GOOD 5:12 

4. METAPHYSICAL PHUNKTION 5:06 

All compositions by Kelvyn Bell 
except as indicated 

All songs published by 
Belvyn Kell Music, Inc. ASCAP/ 
Panexus Music BMI 

Produced by David Eyges 

©® 1986 Blue Heron Records, Inc. 

Made in U.S.A. 


STEREO 
33 RPM 
US 77004 A 


'Htajfiux SauvuU 

ALL THAT ZAZ 


DOIN’ YOU RIGHT 

GROVER KEMBLE (4:46) 

ALL RIGHTS RESERVED 
FILTHY McNASTY GROVER KEMBLE, B.M.I. 
H. SILVER/E. JEFFERSON (6:59) T|M SO LOOK, A.S.C.A.P. 

p c 1983 


3. SUNNY HOURS & SUMMER DAYS 

TIM SOLOOK (4:49) 

4. LAID IT ON THE LINE 

GROVER KEMBLE (4:31 ) 

GROVER KEMBLE & 

ZA ZU ZAZ 


a 


Ti&pia, Sau*uU 

ALL THAT ZAZ 




1. SAVE MY LOVE 

JOHN GATTI GROVER KEMBLE (3:51 ) ALL RIGHTS RESERVED 

GROVER KEMBLE B.M.I. 

2. CALYPSO DANCIN john gatti. b. m i. 

TIM SOLOOK (5:22) T .M SOLOOK. A S C A P 

p c 1983 
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Disco poro ei verono 

J. Lvi JUVENTUD (E 
LO Y TR1STE (Dam 
Henderson) 3, LA E 



AVL-3781 

(VAHR-1917) 

MONAURAL 


r 

& &, 
> 


se Finkel) 4. EL DESENGANO (E 


• 5 ■ &A- 


'cu */■ 
v s % 


S <£> 


RULINHO (El barullito)(E.Franco-Cacho Vet - 
dez)6.VEN QUE ESTOY HIRVIENDO 
' (Vent quanta que eu estou tervendo) . 
(Carlos Imperi a 1- Eduardo A- 
raujo-vere. cast. Ben Molar) , 


■ '■ ' -• ■■ ’ - - 

.■ 

name) (Wei am an* Wys f 
VZA (Hugo Burgues*) 6i 


#/ 


^ <4? 

c'. V 'S’ 
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*(7n (e fpreifes,) 
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MASTER'S VOI 


AVL-3781 

( VAHR-1948 ) I 

MONAURAL 


LADO 2 | 

I i x:r. h : ■: \ 

[lisco para el verano 


tyg.ADIOS AMOR \k 
/V T£ (E ■ F ran co m - 
1ERZA JOVEN 
Finkel) 5. 1//V / / 
'iflnco-Cacho, 

IQ VI TO 
Fink at) 


i. ISRAEL (Mi 6 

, ■ •. ■ o Pi erpaol 

/. Fink ei-C 
\ * 

\ DEL AMOR 


ACUND 


i7 ^ORATION OF 

Pl> 0HiBlDA SU RtPUOOUCt'.OH 


/*75J® ${G!ST[Rf D • IHOUS^ 


T. J. & B 



TOM AND JERRY AND BARBARA 
AT THE CLUB "LIVE" 


T. J. & B. 


#LP-1001 

(SoN 92722) 



SIDE TWO 
33% RPM 


TOM AND JERRY AND BARBARA 


AT THE CLUB "LIVE" 



* 


V* 



Language Skills 

1. The Riddle-Rhyme Song (3:19) 

2. My Animals (2:54) 

3. Opposites (1:47) 

4. Over, Under (3:48) 

5. Weekday Rock (2:33) 

6. The Royal Family (3:06) 

® © 1988 Macmillan Book Clubs, Inc. 
Developed by Macmillan Educational Company. 

All rights reserved. Reproduction prohibited. 

Sing & Leam is a trademark of Macmillan Book Clubs, Inc. 



Language Skills 

L Johnnie Kookamunga (3:32) 

2. The Q & A Song (1:37) 

3. What's in the Box? (2:50) 

4. Inside, Outside (2:28) 

5. Shout It Out! (4:06) 

6. Near or Far? (4:12) 

® 0 1988 Macmillan Book Clubs, Inc. 
Developed by Macmillan Educational Company. 

All rights reserved. Reproduction prohibited. 

Sing & Learn is a trademark of Macmillan Book Clubs, Inc. 
Made in USA. 



THE GOSPEL TRUTH 
REACHING FOR HIGHER GROUNDS 


TIME 17:36 
STEREO 

(VRP-T O.T.-PLP-4213-A) 


1. LEAD ME LORD (4:18) 

(M. Spires) Maiaco Music BMI 

2. I CANT SEE MYSELF LEAVING YOU JESUS 

(P. Daniels) Talk of the Town Pub. BMI 

3. I HEARD MY MOTHER PRAY (3:51) 

(C. Taylor) Talk of the Town Pub. BMI 

* 4. THAT PROMISED LAND (4:03) 

V 5. DONT YOU WANNA GO (3:26) 

k Ou (B. O. Amos) Talk of the Town Pub. BMI 



THE GOSPEl^TRUTH 

REACHING FOR HIGHER GROUNDS 


TIME 9:45 
STEREO 

(VRP-T.O.T.PLP-4213-B) 


1. SERVE THE LORD (2:27) 

Talk of the-TW^UB. BMI 

2. HOSANNA (2:58) 

(P. Daniels) Talk of the Town Pub. BMI 

3. ANYTHING BUT FAIL (2:34) 

(M. Spires & C. Taylor) Talk of the Town Pub. BMI 

4. YOU KNOW I NEED YOU LORD (2:26) 

(B.O. Amos) Talk of the Town Pub. BMI 


406 >N 










THIS SIDE; l MIX A SPEOiU. GROOVE 2 1 CAMT GO FDR THAT 
THATSfft l RARE GROOVE 1 1 LUSTTHE FEEUNG! 

BRONZE MOCHA MUSIC ©1997 
ph: 201.357.1624 fx: 201.742.7450 
special thanx to 
OUR LORD JESUS CHRIST!!! 


~«KJ 
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NAJEE 


Produced by Charles Elgart and Najee 
Executive Producer: Beau Huggins 


Side 1 
STEREO 
PROMOTIONAL 
COPY ONLY 
NOT FOR SALE 
From the Ip, 
cassette & CD 
“Najee’s Theme” 




45 RPM 

SPR079211 

502916 


© © 1987 EMi- 
Manhattan Records. 

a division of 
Capitol Records, Inc. 
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MYSTERIOUS 3:58 

(Wayne Brathwaite) 
Zomba Enterprises, Inc.-ASCAP 
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Produced by Charles Elgart and Najee 
Executive Producer: Beau Huggins 

Side 2 
STEREO 
PROMOTIONAL 
COPY ONLY 

NOT FOR SALE 

From the Ip, 
cassette & CD 
‘Najee s Theme 


liliiiii 


45 RPM 
SPR079211 

502916 


® © 1987 EMI- 
Manhattan Records, 
a division of 
Capitol Records, Inc. 










MYSTERIOUS 3:58 

(Wayne Brathwaite) 
Zomba Enterprises, Inc.-ASCAP 
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REAL McCOY 



Slam the Sampler 

featuring: 

“I Dare You” Black Rob 
“Sex, Money & Drugs” Big Punisher & Next 
“Feel My Gat Blow” Mobb Deep 
“Ain’t No Stoppin” Most Wanted 

featuring Pras 

“The Park” 01’ Dirty Bastard & Coolio 

and 

“Sellin’ D.O.P.E.” Dead Prez 

Music taken from 

Slam the Soundtrack 


In stores October 13th 

with all new tracts from: 

Noreaga 

Flipmode Squad featuring Busta Rhymes 

Goodie Mob & Esthero 
KRS 1 
Q-Tip 

Brand Nubian 
Tekitha & Cappadonna 
DJ Spooky 



IMMORTAL 



epic 


1 



IMMORTAL 


SLAM 



For Promotional 
Use Only 


1. "I Dare You". ..4:16 


Black Rob 


ft 


Sex 


ft 


02 


Money & Drugs 
Punisher featuring Next 


3. ’’Feel My Gat Blow”. ..2:48 

Mobb Deep 




ras Michel 


Side B1 / \ For Promotional 

Use Only 

1. "Ain't^No Stopping... 3: 42 
Most WanteciFeaturin; 

2. "The ParK" 3:22 

Or Dirty Bastard (Big Baby Jesus) & Coolio 

3. "SelliiT D.O.P.E. 

(Drugs Oppress People Everyday)" 

dead prez 



m 


45 RPM 


CP 731 

(CP 731 -SA) 
©1983 VIRGIN 
RECORDS, LTD. 


HEAVEN 17 


1. WE LI VE SO FAST (Extended Version) (6:01) 

2. WE LIVE SO FAST (Short Version) (3:50) 
PUBLISHED BY VIRGIN MUSIC (ASCAP) 
ADMINISTERED BY CHAPPELL MUSIC/ 

SOUND DIAGRAMS (ASCAP) 
ADMINISTERED BY WB MUSIC CORP. 

WRITTEN BY GREGORY /MARSH/W ARE 
PRODUCED BY BEF/GREG WALSH 

. UNA UTHORIZED DUPLICATION IS A 
% VIOLATION OF APPLICABLE LA WS 

* 0 / 
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0c t , 


Or, 
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/s ‘ a Records, Inc., 6^ 67 ^ 
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45 RPM 


CP 731 

(CP 731 -SB) 
©1983 VIRGIN 
RECORDS, LTD 




CALIBAN 6020b 






* 


Marketed & Distributed by 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 
(718) 282-7709 (71S) 282-71 

Telex: 49 7 3708 WO R LDUI 


Produced & Arranged By 
King Jammy 
Musicians: 

Steelie & Cleavie 
Pub.: 1989 

(M. Mackrell & C. Roach) 


DUPPY 


'SIDE A 
LLD 104 


MAJOR MACKRELL & COLIN ROACH 


WORLD ENTERPRISE RECORDS 
1 Library Parade 
Craven Park Road 
Harlesden, London 
N.W. 10 8SG 





roo 


Marketed & Distributed by 

rid Enterprise Records 
Church Avenue 
kiyn, New York 
18) 282-7709 f718) 282-7842 

Telex: 49L3708WOR LDUI 


SIDE B 
LLD 104 


Produced & Avenged By 
King Jammy \ 

Musicians: 

Steelie & Cleavie VERSION 

Pub.: 1989 

KING JAMMY ALLSTARS 


WORLD ENTERPRISE RECORDS 
1 Library Parade 
Craven Park Road 
Harlesden, London 
N.W. 10 8SG 
01-965-6497 




UAAUTMOWSfO 


HJlLlc 


^ EVERBODY NEEDS LOVE 

AL CAMPBELL 

(COPYRIGHT CONTROLLED) 

Distributed by: World Enterprise Records Ltd. 

4905 Church Ave., B'klyn, N.Y. 
(718) 282-7709 


STEREO 


Made in U.S.A. 


f COME TO ME SOFTLY 
CORNELL CAMPBELL 

(COPYRIGHT CONTROLLED) 




* 


Distributed by: World Enterprise Records Ltd. 

4905 Church Ave., B'klyn, N.V. 
(718) 282-7709 


STEREO 


SIDE B 
BL - 31 


" <«v big yout"- 



NICHOLA 
kDELITA a 


SIDE T 


PEACE AT LAST 

M. BUCHANAN 

YOUTfcUafi^ 


v Records 


RIGHTS B-fc 


‘Vixno a oia .-Aq 



SIDE 


E ROYAL LINE OF DA VI 

k BIG YOUTH 

HXKv the ARK ANGELS 


rights 



4 




isom 

records 

THE PARTY 


SIDE A 

33 1/3 RPM 


ED 5625 


FREE 


(Club Mix) (6:23) 

(Radio Edit) (2:55) 

Additional production and remix by Eddie Maduro, 
Tony Monte and David Benus for Pellegrino Productions. 
Edited by Franco lemmello. 

PROMOTIONAL COPY 
NOT FOR SALE 






























































































































































































































































































































RECALL 


CESANA & ORCHESTRA 


RIAA I AFSD 6173-A 


STEREO 
SIDE 1 


1. I RECALL 2:54 

2. HEARTBREAK 2:09 

3. TWILIGHT WALTZ 3:15 

4. FAR AWAY 3:31 

5. N1 COLETTE 3:01 

6. WEEPING WILLOW 2:57 

All Selections by Cesana 
lodern Music Publications (ASCAPL 


© 


331/s 

RPM 




^OpHOH4 C 


A°‘ 


G° 




I RECALL 

CESANA & ORCHESTRA 


F, <> 


RIAA I AFSD 6173-B 


STEREO 
SIDE 2 


1. YOU’RE ON ! 2:12 

2. STRING FROLICS 2:29 

3. WHITE CLOUD 3:23 

4. PENSIVE MOOD 3:12 

5. PARTING 3:27 

6. ORIENT EXPRESS 3:17 

All Selections by Cesana 
lodern Music Publications (ASCAP)i 


331/3 

RPM 


Zl'^Tt-D is 






^^Udio fidelvi ' 4 ^ 


0 O 





Evil-Money 


Side A 


KJn Da r 

r/f 

U*l J-S 


Y <> 


1. I Like The Way L) Move It (club mix) 

2. I Like The Way 1) Move It (radio mix) 

Produced by D. Mitchell 
Written by Evil-Dee, D-Money & D, Mitchell 
BMI-Jadava Music-Smootee Tunes 


<\ 




From the upcoming album "Starting A New Game" ^ 




$ 




G 


Catalog # AMG 3001 V 




A 


q'o^ ) 

An cpn 

■ fi °^ 87) .Citrus HE'G^ 


A 



Evil-Money 


Side B 


KhyDaF x 

;(M 


1. I Like The Way L) Move It (club mix instr.) 

2. I Like The Way U Move It (radio mix instr.) 




% 


o 






% 


Produced by D. Mitchell 
Written by Evil-Dee, D-Money & D, Mitchell 
BMI-Jadava Music-Smootee Tunes 
From the upcoming album "Starting A New Game" 


A 


o 


G, 


Catalog# AMG300 IV 


A 


b' 




& 




$ 


fV 


£*0 

, B ° X 87 i . Citrus 




1. LAND OF THE BELIEVER (4:35) 

AND OF THE BELIEVER (Single Version) (3 :4< 

-Full Force- 


'S 2CXP 0758 

(XSS 177557) 


Special Version From The Columbia Lp: "THE WEATHER GIRLS" 
FC 40778. Produced by FULL FORCE for FULL FOPCE Productions 
Written and Arranged by FULL FORCE. Recorder a* Sigma 
Sound, New York, NY and Bayside Re ording, 

Queens. NY. Mastered at Masterdisk, Nt w \ > rk, NY 




MMmMm ■ ■ 






%| c? *y / 


u | j < 

1 11 









ATHER GIRL! 

THE LAND OF ... 

(F.F. Believe In Beats Mix) (4:29) 


-Full Force- 


(XSS 177558) 


Special Version From The Columbia Lp: "THE WEATHER GIRLS' 
FC 40778. Produced by FULL FORCE for FULL FORCE Productions 
Written and Arranged by FULL FORCE. Recorded at Sigma 
Sound, New York, NY and Bayside Recording, 

Queens. NY. Mastered at Masterdisk, New York, NY 
by Howie Weinberg. Pub: Forceful Music (admin. 


by Willesden Music Inc.) Willesden 
Music Inc. (BMI) 

© 1988 CBS Records Inc. 

STEREO 


no. 


/j/ivi » v ’ 




Q^nio^nww 



SIDE A 
SPEC-1623 
33 1/3 RPM 


"STAR WARS THEME" 

(John Williams) 

Arranged By Harold Wheeler 

Produced By Meco Monardo, Harold Wheeler & Tony Bongiovi 

EMI Music (BMI) 

® 1977 Polygram Records Inc. 

Courtesy of Polygram Records Inc. 

© 1993 Unidisc Productions Int'l Ltd. 


Ta ^ w 


■ Montreal, Quebec, 


made in u.s.a 


Q 3\jni0^niwiN 



SIDE B 
SPEC-1623 
33 1/3 RPM 


"THEME FROM CLOSE ENCOUNTERS" 

(John Williams) 

Arranged By Harold Wheeler 

Produced By Meco Monardo, Harold Wheeler & Tony Bongiovi 

EMI Music (BMI) 

® 1977 Polygram Records Inc. 

^ Courtesy of Polygram Records Inc. 

© 1993 Unidisc Productions Int'l Ltd. 


^ Montreal, Quebec, 


Made in u.s.a 



Side 1 


U- 12469 
P4RM-S603 




^\0 ODYSSSy 


ILLINOIS JACQUET 


THE MESSAGE 


U-12470 

P4RM-8604 


LIKE YOUNG (Andre Previn: 
Robbins Music - ASCAP) 
TURNPIKE (I. Jacquet: 

Joli Music • ASCAP) 

BONITA (E. Edwards: 

Arc Music • BMI) 


LP-722 


p lA 


33 


riNG 


0 ° 




M A* /*/% 


CORP. 



STEREO 
33 1/3 RPM 



1. RUGGED SEA OF TIME 2:50 

2. USING MY BIBLE FOR A ROAD MAP . 2:40 

3. WHEN MY SAVIOR REACHED DOWN . 2:46 

4. HE'S COMING BACK TO EARTH AGAIN 1:53 

5. PASS ME NOT 3:40 



SIDE TWO 
TC 0001 
JRC 81008 


1 . 

Z 

3. 

4. 

5. 

6 . 




STEREO 
33 1/3 RPM 


HIGHWAY TO HEAVEN 2:00 

COME AND DINE 2:32 

KNEEL AT THE CROSS 1:52 

TAKE ME IN YOUR LIFEBOAT . . . 2:48 

TAKE UP THY CROSS AND FOLLOW ME 2:54 
STORMY WATERS 2:44 




^0 ° 1 ' VHE 




Of 




V 






STEREO 


\ 


V 


% 


MXX 10003 -A 

THE TRINIDAD HEAT WAVE ® 1 2 3 4 5 ’ 81 
THE MIGHTY SPARROW 


1. CONGO MAN 

2. SOLOMON 

3. PATSY 

4. CARNIVAL 

5 . MOTHER 
*0- . Made In Barbados 

**°*dcasti NC and c ° 








& 


°* 1HE OWN n s 




cv 






<5 


C- 


;v/z- 






SS 


STEREO 


MXX 1000 3 -S 
®i98a 


THE TRINIDAD HEAT WAVE 
THE MIGHTY SPARROW 

1. GET TO HELL OUT 

2. WELL SPOKEN MOPPERS / 


X 




% 


3. MAN LIKE TO FEEL. 

4. STEERING WHEEL'" 


b. 5. ELAINE SEE THE MOON * 

^4/ . O' 

Made In Barbados 

^ocasting AND c ° ? 




A donis Presents 
The Orlando’s Finest 

Vol. i 

Side A I ., f( ) 

: V v 

1 1 . ■ V ■ 

1. J-Marvilus ft. Nephew BlaQ & Livewire “Good Girl” 

2. Adonis ft. J-Marvilus “My Only Passion” 

3. J-Marvilus ft. Toni “Bailer” 

4. Yah Yah from Tha Outsidaz “It’s Yah Yah” 



©2003 



Adonis Presents 
The Orlando’s Finest 

Vol. 1 

SideB 7 ) 

\ A ^ f 

\ } / 

1. Top Shotta ft. Jdzi & Chief “Watch It” 

2. J-Marvilus ft. Co Dot “Drink On” 

3. D-Light “Come On Over” 

4. Wade ft. Frazier “Fridays & Saturdays” 


©2003 






1. BREAD AND BUTTER 2:08 j 

(Parks-Turnbow) Acufl-Rose Pub., Inc. BMI h 

2. HOW SWEET IT IS (To Be Loved By You) 2:36/ 
(Holland- Dozier- Holland) Jobele BMI 

3. FEELIN’ FINE 2:01 / 

(Pell) Asa Music ASCAP 

4. THE JERK 3:14 
(Julian) Cash Songs BMI 

5. DOWNTOWN 2:43 

(Hatch) Leeds Music Corp. ASCAP 

6. COME ON DO THE JERK 2:15 
(Whited-Moore-Rogers^-Robinson) 

Jobete BMI * " ' 









1. TRA LA LA 2:26 

(Pell) Asa Music ASCAP 

2. SIDEWALK JERKIN’ 2:36 
(DeCaro) Metric Music Co. BMI 

3. BEEF JERKY 2:23 

(Pell) Asa AAusic ASCAP 

4. CAN YOU JERK LIKE ME 2:40 
(Stevenson-Hunter) Jobete BMI 

5. THE “IN” CROWD 2:40 
(Page) American Music BMI 

6. SODA JERK 2:31 

(Pell) Asa Music ASCAP 





ORIENTAL 



RECORDS 


BGRP 1048 











ALL BIGHtS 




SIDE A 
SPEC-1420 
33 1/3 RPM 






I’VE JUST BEGUN TO LOVE YOU 6:28 

(W.Shelby.R. Smith) 

Produced by Leon Sylvers III ^ 

Publisher: Spectrum VII / Mykinda Music (ASCAP^ 

®1980 Solar Records 
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% 




% 


% 


% 




u «Au ri 


H 0RlS{0 


COPYING; HIRING 


. L tH0W 6 


9^ 










& 




,H C4N40A 



DOUBLE 


*Os ANGt^ 


DO ME RIGHT 5:57 

(W.Shelby.N. Beard) 

Produced by Leon Sylvers III Music, ASCAP 
Publisher: Spectrum Vll/Mykinda Music (ASCAP) 

(E) 1980 Solar Records 


COPYING; HIRING; 


,N CAN ADA 



Family Of Eve 
I Wanna Be Loved By You 

01 . Extended Version 


BB El 2007 

acturer and of the owner of the recorded work reserved. Unauthorised public 
e, broadcasting and copying of this work prohibited..© Barely Breaking Music 1998. 

© Barely Breaking Even Records 1998. www.bbemusic.demon.co.uk Email benjoljy@aol.com 

Original version taken from Keb Darge’s Legendary 
Deep Funk Vol.1 . Writtten by W. Banks. Edited By 
Albert Cabrera for One Rascal Productions. 

BBE Tel/Fax 01 81 830 6885 



BBE12007 


All rights ol the manufacturer and ot the owner of the recorded -work reserved. Unauthorised publie 
performance, broadcasting and copying of this work prohibited. © Barely Breaking Music 1998. 

© Barely Breaking Even Records 1998. www.bbemusic.demon.co.uk Email benjolly@aol.com 


Writtten by W. Banks. Edited By Albert Cabrera for 
One Rascal Productions. BBE Tel/Fax 01 81 830 6885 


THE ONE RASCAL’ EDIT 


Family Of Eve 
I Wanna Be Loved By You 


01 . Rascal Dub / 

02. Rascal Beats / 





"Get Wise" 
SIDE A 


Rodeo Jones 


smoove mix 6:10 
smoove dub 4:54 
raaurice' s house mix 7:29 

SIDE B 

e. smoove 1 s late night mix 7:09 
e. smoove 1 s groove mix 5:42 
smoove radio edit 4:43 




Pub.: Wakulla Music 
Company — BMI 


These selections were 
recorded over 
the past 12 years 
with Florida artists 
Gamble Rogers 
V. Patrick Mitchell 
Jim Bailew and 
Paul Champion. 


WAKULLA 

Records 


FLORIDA SAND 

Original Songs of Florida 


Written & Sung 

By 


# ■ 

s 

SIDE ONE 
(PRP 34181) 

WILL McLEAN 


1. FLORIDA SAND— 2:45 



2. "ACRE-FOOT" JOHNSON— 2:15 

3. ABRAHAM WASHINGTON^ 3:01 

4. GOPHER JOHN— 1:55 

5. BALLAD OF SILVER SPRINGS-3:00 

6. HOLD BACK THE WATERS-4:19 

7. RED TIDE— 1:25 


( 



WAKULLA 

Records 


Pub.: Wakulla Music 
Company — BMI 
Co-Producer: 

Dan & Gail Tillinghast 


FLORIDA SAND 

Original Songs of Florida 

Written & Sung 
By 



WILL McLEAN 




SIDE TWO 
(PRP 34182) , 

j 

r 


1. TATE'S HELL— 2:58 

2. SEMINOLE— 2:00 

3. BLOUNTS FORT— 2:55 

4. WILD HOG— 3:24 

5. OSCEOLA'S LAST WORDS— 2:10 

6. DADE MASSACRE— 2:23 

7. AWAY O'EE— 1:40 



STEREO 

Side 1 



LS-71 

A4RS-2406 


THE TUNECLIPPERS 
of 

OKLAHOMA BAPTIST UNIVERSITY 

James D. Woodward, Director 

lo It’s All About Love 
2o In These Troubled Times 
3o The Beautiful Gospel of Love 
4o How’s Your Fellow Man? 

5o To Love Is to Give 

LORENZ publishing company 

RECORD DIVISION 
501 E. THIRD ST 
DAYTON/OHIO 45401 



^4 3H31 Hljj g 




m IK 


THE AUSTRALIAN 
JAZZ QUARTET" 


Bond 1: A FOGGY DAY 

(G & I Gershwin) 

2: BROADWAY 

(Woode McRae- Bird) 


Side A 


BCP-31 


\ 

% 


3: LITTLE GIRL BLUE 

(Rodgers-Harl) 

4: SEPTEMBER SONG 

(Anderson-Weill) 

5: LOOSE WALK 

(StiM-Richards) 

6 : THE GIRL WITH THE FLAXEN HAIR - . 

(Debussy) ^ 

C \S * 

. .O- V 

,*'*//** 0E M'-* 1 ' 


3T 

U/ 






r OFFICE 



yl3H3tHi30 



Band 1: YOU ARE TOO BEAUTIFUL 

(Rodgers-Hart) 

2: MUSIC FOR WALKIN' 

(Gonnon) 


Side B 





BCP-31 


% 


% 


3: LULLABY OF THE LEAVES 

(Petkere-Young) 

4: LIKE SOMEONE IN LOVE 

(Burke-Van Heusen) 

5: THE THINGS WE DID 
LAST SUMMER 

(Styne-Cahn) 

6: FASCINATING RHYTHM 

(G & I Gershwin) 


Uj 




\V 


v*a 


o-' 


V 

© 


de 







- 1 / 


T OFFICE 







THE BEST OF THE SPIDERS 

IMPERIAL-9148 
VOLUME 2 

Long playing ^ Side one 

Full fidelity V, -’ 1-9148 


1. DON'T PITY ME (Ruth Durand) 

2. HOW f FEEL (D. Barthoiomew-P. King) 

\ 3. BELLS IN MY HEART 

\ (J. Robickaux-R. Durand-C. Matassa) 

4. FOR A THRILL (A. Smith-A. West) 

5/ LOST AND BEWILDERED (A. Smith) 

6. THE REAL THING (D. Bartholomew) 

7. HONEY BEE (D. Barth old mew) 


k 0» v *»• Cl, 




THE BEST OF THE SPIDERS 
IMPERIAL-9148 
VOLUME 2 


? Long playing / y* Side two 

Full fidelity 1-9148 

1. THAT'S THE WAV TO WIN MY HEART 

(H. Carbo-C. Matassa) 

2. GOODBYE (R. Durand) 

3. I'LL STOP CRYING (A. Smith) 

4. TEARS BEGAN TO FLOW (A. Smith) 

5. DEAR MARY (A. Smith) 

6. AI-IN MY HEART (D. Bartholomew) 

7. YOU PLAYED THE PART (Hayward Cargo) 






' SWITCHED ON SANTA \ 

THE MOOG SYNTHESIZER PLAYS 
THE MERRIEST OF CHRISTMAS FAVORITES 


RECORDS 


RUDOLPH, THE RED NOSED REINDEER 

(Johnny Marks) 2:11 

JINGLE BELLS 1:43 

SANTA CLAUS IS COMING TO TOWN 

(F. J. Coots - H. Gillespie) , 2:02 

TIJUANA CHRISTMAS (John Howard - “Bugs" Bower) 1:59 
MY FAVORITE THINGS (Rodgers Hammerstein) 2:25 

THE LITTLE DRUMMER BOY 

(Davis - Simeone - Onorati) 2:38 


I N T 1 L 


SWITCHED ON SANTA 
THE MOOG SYNTHESIZER PLAYS 
THE MERRIEST OF CHRISTMAS FAVORITES 



SPCX-1Q07-B 

Side 2 SI 


CHRISTMAS BELLS (Jack Wolf - “Bugs” 
WHITE CHRISTMAS (Irving Berlin) 

JOY TO THE WORLD 

WHEN CHRISTMAS COMES (R. St. Clair 

ANGELS WE HAVE HEARD ON HIGH 
SILENT NIGHT 
WHAT CHILD IS THIS 


Printed in U.S.A 




.r 


DOWM 
HOME 

RECORDS 


:7L traveling C 


> 


ruiacieri 


THEY LAID HER TO REST 
ll\l THE MOUNTAINS 


? 


J. D. Jarvis 
BMI 

33 1/3 RPM 


Side One 
STEREO 
10857 A 


1. REMEMBER THE CROSS - 2:21 

2. NOW'S THE TIME TO PRAY - 2:32 

3. BE KIND TO MOTHER - 2:16 

4. YOU ARE DIEING TOO - 2:51 

5. PRETTIEST FLOWERS - 2:44 

6. WORKING ON THE ROAD -3:19 



J. D. Jarvis 
BMI 

33 1/3 RPM 


Side Two 
STEREO 
10857B 






m *M&L ft [ otnia ^ 

rams 






X 


/ 


Produced by 
Bruce Kaphan 

Executive 

Producers 

California 

Cowboys 


© 1987 California \ 
Cowboys Records 


\ 


STEREO 


3=07 




CovvboyS 


RECORDS 



SHE’S OFF TO 
LA. 

(Words and Music by R.W. Smith) 


California Cowboys 
Publishing, BMI 






Produced by 
Bruce Kaphan 

I i 
! 

Executive 

Producers 

California 

Cowboys 


(c) 1987 California \ 
Cowboys Records \ 



■ k/ A MAVU v 

3:27 



\ 

1 ICOwBOYS 

/ I RECORDS 


/ 




HQNKY TONK 
MOON 


(Words and Music by R.W. Smith) 

California Cowboys 
Publishing, BMI 






MTC-1 06 





; ' 0-16 . \ MADE USSR 

I ropona i / p ipeib 

3 3/X — OOC 14693 ' 0-70 

HHKOJTA$ CJ1HHEHKO 

UbiraHCKHe necHH 

11ECH5I EPYHO, u,biraHCKa 5 i Hap. necHfl 
M3 CneKTaKJlfl «C.T10MaHHblM KHyT» 

EHflA, u,biraHCKa^ Hap. necHfi 
o 6 pa 6 oTKa H. C/iMHeHKO 
Ha i^biraHCKoM m pyccKOM as. 

P. Me/ieiuKo, H. Mopo3oe 
E. PycanoB (rMtapbi) 



TY0m fa I f MADE m USSR 
2 CTcpoHa • Tpetbta rp, 

33/1—0001 4694 0-70 

HMKOJ1AH CJ1HHEHKO 

3AMyP/],blH3 (C. Byra^eBCKHM — H. XpycianeB) 

Ha ubiraHCKOM 9 \ 3biKe 
P AAe ei iko H. Mopo3oe 
E, PycaHoe (rmapbi) 

MMIlAfl, u,biraHCKMM Ba/ibc 
nepe/io>KeHMe C. Tepfla/ib 
Ha pyccKOM ?i3biKe 
B. rio/15RKOB, B. TyMaHCKMM 
(rMTapbi) 
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HIS MASTER'S VOICE 




-3! 




REGD. TRADE MARK OF THE GRAMOPHONE CO.. LTD. 

45 R.P.M. 






>3 






*. 




SIDE ONE 

Hindustani Film 
YAHUDI 




o 


The Gramophon 
Co. of India L 


o> 

■or- 


Music: 
Shankar Jaikishan 


Shailendra 




Bombay Films 






w srr 5ji 






r> 




* 


S.X 




V. 




* 


* 


LATA MANGESHK 
& CHORUS 








S'" 




V 


EMI 


IN INDIA 




EXTEND 


SIDE TWO 

Hindustani Film 
YAHUDI 


® 1962 

The Gramophoi 
Co. of India Lt 


Lyrics» 

Shailendra 


Music: 

hankar jaikishan 


(rfPZLfiLfJ* 


LATA MANGESHKAR 


mmmwwmu 


HIS MASTER'S VOICE 


REGD. TRADE MARK OF THE GRAMOPHONE CO.. LTD 




COPYING Of r 





FRANCE GALL 

Arrangements et direction musicale 
R. Vincent 


2C 006-12.348 

® 1972 


TOUS DROITS DU PRO- 
DUCTEUR PHONOGRAPHI- 
QUE ET 0U PROPRIETAIRE 
DE L'CEUVRE ENREGISTREE 
RESERVES • DUPLICATION, 
EXECUTION PUBLIQUE, RADIO- 
DIFFUSION DE CE DISQUE IN- 
TERDITES • MADE IN FRANCE 


C 006 - 12.348 A 


STEREO 


5 MINUTES D'AMOUR (2 50 ) 

J. M. Rivat - F. Thomas - R. Vincent 
Ed. B. de LABBEY 






M, 




FRANCE GALL 




Arrangements et direction musicale 
R. Vincent 


a 


TOUS DROITS DU PRO- 
OUCTEUR PHONOGRAPHI- 
QUE ET DU PROPRIETAIRE 
DE L’CEUVRE ENREGISTREE 
RESERVES • DUPLICATION, 
EXECUTION PUBLIQUE, RADIO- 
DIFFUSION DE CE DISQUE IN- 
TEROITES • MADE IN FRANCE 


2C 006-12.348 


C 006 - 12.348 B 


® 1972 


STEREO 


LA QUATRIEME CHOSE (3 08 ) 


J. M. Rivat - F. Thomas - R. Vincent 


Ed. B. de LABBEY 


.nu u l. i 






^ w OK 


* 




* 


m m 7c "a 
( «1 ) 
c mm & ) 





^ Btj jm 

TKE 2215 
45 R P M 
Side One 


i. . & •*»' t: 

2. ‘ft # # 


ALL RIGHTS RESERVED 

.(WHY-10 2 1) 


'?H 7C n [| 







( ) 


</A 



i 

TKE 2215 

C Mffl ) 


' 

1 , 


i 

45 R P M 
Side Two 

' 3. 

n 

* 


PEPITO 

4. 

T 

"t 

1 

• 





ALL RIGHTS RESERVED 



(WHY-1 0 2 2) 


j H gtUTU.-All RI6HTJ 0f 



«IC0R0E0 WORK n (t(R . 


COLUMBIA 


^ Regd. Td. Mks. 
Gramophone Co 


SEAGAL! 

& MMcm Soon 

£ 

\ 

\ 

V 


45-GE. 

25460 


f ) mi $ 

nmo p h ooc ^ 
Co. of India 


« c&tc* wfata c*fc«rT4i 

RMfl « 5TS : 

! «mf% ^WTTfom 

A RAT I MUKHERJEE 


•</ 


'" rr >u tri * , *OE IN INO'*^' 


/ / > w in « * ~ * 

' 1 1 r ■; '! ■> i >< 'i 


^UdOO ONV 9NUS^^ 


R|6ht S Of 





StCOROtO v*0#n Rtfift 


& Regd. Td. Mks, of The 
P Gramophone Co.*Ltd. 


45-GE. 

25460 

© 1972 

The Gramophone . 
Co. of India Ltd. <<? 


XCE1.1759 

BENGALI 
Modern Song 


^^05 *|ta 

ARATl MUKHERJEE 

^>AOE IN INO'* 


ONV 9 H»lS^ 












RECORD 

RD. TRADE MARK IN S PORE & MALAYSIA it M $'«* 


45 R.P.M 
STEREO 


THE CAT COMBO MUAR vol-4 

1- HARI GUMBIRA 

2- TIDOR KU RUMPUT YANG BAS AH 

, (RAMLAH ADON) 



I- 



RECORD 

RD. TRADE MARK IN S PORE & MALAYSIA it M S '* 


45 R.P.M 
STEREO 


THE CAT COMBO MIJAR vol-4 

1- BURONG NURi 

2- MENGHARAP SETIT/K EMBON 

(RAMLAH ADON) 








AT THE 


CLUB HONEY DEW 


SIDE 1 

58841 


COMPLIMENTARY 

COPY 

1966 


1. HALLELUJAH 

JODIE LYNN (vocal) 

2. ALLEY CAT 

HANK JURAY (piano) 


CLUB HONEY DEW 


SIDE 2 

58842 



COMPLIMENTARY 

COPY 

1966 


I. REAL LIVE GIRL 

GORDON MacDERMOTT (vocal) 

!. STELLA BY STARLIGHT 

JOHN BONNIE (sax) 



RECORDS 


SHORT 
VERSION 

©1916 

Padua Music 
Company <BM!) 

Time 3:10 

Arranged by 
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A message from Newport 

MAYNARD FERGUSON 

AND HIS ORCHESTRA 


S ATURDAY night was Blues Night at the 1958 New- 
port Jazz Festival. 

The largest single audience in Newport’s five-year 
history gathered in Freebody Park under threatening 
skies (a heavy rainfall started just before midnight and 
continued until early Sunday) to witness a parade of art- 
ists ranging from individual singers to an exciting big 
band. 

The band was Maynard Ferguson’s. 

Maynard’s presentation was broken into two seg- 
ments under the peculiar conditions established for the 
concert and radio broadcast presentations of the 
Festival. 

The band played a brief set for the CBS-radio network 
early in the evening, then came back to open the second 
part of the concert. In both instances, it played with a 
shouting precision that made its membership seem more 
than the 13 actually blowing. 

The compact size of the band, and the flaring excite- 
ment it generates seem in inverse ratio. But the band 
was assembled nearly two years before its Newport ap- 
pearance with this specific character in mind. The com- 
bination of three trumpets, two trombones, four reeds, 
and three rhythm, with Ferguson playing either trum- 
pet or valve trombone, has proven to be flexible and 
driving. 

The band’s emphasis is on its brass, but without the 
often overpowering heaviness which drags many big 
bands of similar orientation. When the brass takes over, 
it retains bite and brilliance, and it swings rather than 
churns. 

The seven compositions which make up this LP were 
performed by the band at Newport either for the radio 
broadcast or the actual concert. With one exception they 
stem from band members. Trombonist Slide Hampton, 
one of the few southpaw trombonists in jazz, contributed 
“ The Walt:," "Slide's Dearangement" and "Three Tittle 
Faxes." His section mate, Don Sebesky, contributed 
"Fan It, Janet." Tenor man Willie Maiden wrote “Tag 
Team," and Bob Freedman, the talented altoist-pianist- 


teacher-composer from Boston, who appeared at New- 
port earlier Saturday with the Herb Pomeroy orchestra, 
wrote the ever-building "And We Listened.” 

The LP program opens with "Fan It, Janet" and has 
a spot of pianist John Bunch before tenor man Willie 
Maiden and Maynard come in for their solos. 

The Waltz is what the title describes. Baritone sax 
man Jay Cameron, Maynard, and Hampton have the solo 
honors. 

A pair of trombones and a pair of tenors make up the 
leading characters for the cast of Tag Team. Trombonist 
Don Sebesky opens the soloing, followed by Maiden on 
tenor, Maynard on valve trombone, and Carmen Leggio 
on tenor. Each trombone-tenor team has a bit to say 
before they blend for the final statements. 

Bob Freedman wrote And We Listened as a continu- 
ally building composition. Ford on Alto and Maynard on 
trumpet are the soloists. 

Hampton utilized a number of themes and devices to 
keep his Slide's Dearangement bouncing along. The 
melody line, a simple blues, is stated by unison saxes. 
The brass joins in, to build a jumping-off point for solo- 
ist Willie Maiden on tenor. Bunch is heard on piano, and 
Ford and Leggio follow, both on alto. Maynard and 
drummer Jake Hanna get in their bits before the piece 
concludes. 

Frame For The Bines, in many ways the most satisfy- 
ing piece on the LP, displays Ferguson as a stirring solo- 
ist and a valuable section man, as well. Maynard has the 
first solo, followed by Leggio on tenor and Sebesky on 
trombone. Bassist Jimmy Bowser solos before the band 
takes over and Maynard unleashes a final upper-register 
wail. Note how effectively he fills in the brass choir on 
top. 

The Three Little Foxes, presumably, are the trio of 
valve trombonists who peck at each other through this 
number. Maynard opens the soloing with two choruses, 
followed by Sebesky and Hampton, each for two. The 
valvers swap fours with the band before going back to 
the theme and out. DOM ckrulli 


Maynard Ferguson, who just turned 30 when his band 
was featured at the Newport Jazz festival, has had a 
long and varied career in music. He led his own band in 
his native Canada for several years before joining the 
bands of Boyd Raeburn, Jimmy Dorsey, Charlie Barnet 
(for whose baseball team he batted in the cleanup spot), 
and Stan Kenton in the late 40s. 

He made his reputation as a prodigious technician on 
trumpet during those big band years, when he would 
play virtually any stratospheric part written for him. He 
left the big band scene and settled in California, work- 
ing with small groups on the West Coast and, as he puts 
it, “This gave me a chance, for the first time, to get in a 
groove where I could blow jazz more comfortably than 
I’d ever done.” 

From 1954 to 1956, he was top brass man in the Para- 
mount film studio orchestra. After that, he returned to 
the big bands, with a handpicked group of excellent 
musicians and an exciting book by the top writers in the 
business. Somehow, through personnel changes and de- 
pression times for big bands, Maynard has managed to 
keep his band together and working. 

He is an enthusiastic, hard-working band leader on- 
stage and off. He has retained that technical mastery of 
his horn which made him famous, but has added to it 
nearly a decade of experience, growth, and ability as a 
jazz man. He now can move an audience by what he plays 
as well as how he plays. 


This dynamic stereo recording is a nether in Koulrtte Records' special 
jazz scries “The llirdland Series." This series takes its name from the 
iror/d-rcnoirncit jazz night club located in the heart of .Manhattan in ,\cic 
York (’i'll/. Yea r after gear this famed emporium features the greatest 
performers out! musicians and has become known to one and all as “J"' 
jazz corner of the world.” It seems, therefore, only fitting that the best 
in recorded jazz music carry the same tinrnr as this fabulous haven of jazz. 
If you enjoy this long-playing album it's certain that you will also enjoy 
the other great albums in the "llirdland Series.” 
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PRODUCED BY: RUDY TRAYLOR 


ENGINEER: BOB ARNOLD 
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PAUL ROBERTSON - “JAZZ NOSTALGIA' 
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D RU M S : Sandy Gennaro 
KEYBOARDS: Maurice Gibb, Milcliel Froom, Duane Hitcbings 

GUITARS: .Sieve Farris, George Ierry 
BASS: Moby, Pliil Clien (GONE WITH THE WIND) 
HORNS: Also Reed, Ed Galle 
BACKING VOCALS: The “G” Twins (EXCEPT “TOYS” 8. R&MGIBB) 
RECORDED AT: Middle E,ar STUDIO MIAMI. Criteria STUDIO MIAMI 

ENGINEERED BY: Dennis Hetzcndorlcr 
ASSISTED BY: Lee Sbapiro 
MIDI PROGRAMMING AND SAMPLING: Scott Glascl 
DIGITAL EDITING: Jolin Moran FOR DIGITAL SERVICES. HOUSTON. TX. 

MASTERED AT: Criteria STUDIO MIAMI 
IgflKj ENGINEER: Mike Fuller 


PROJECT COORDINATION: Dick Asldjy, Tpm K eniu-c ly, Neal Kent, Bob Koske 

l*JK.en Graydon 

ART DIRECTION: Maximilian 


PHOTOGRAPHY: Tim O’Sullivan 
ARTWORK Cream 
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Side One 

1. ONE MORE RIVER - 1:53 

2. THE LIGHTHOUSE - 3:47 

3. PAPA - 3:34 

4. BUILD MYMANSION - 3:41 

5. WHEN MY RACE IS RUN - 2:54 

Side Two 

1. ANOTHER HILL -3:16 

2. ROAD OF NO RETURN - 2:59 

3. SHELTERED IN THE ARMS OF GOD - 3:15 

4. THIS IS JUST WHAT HEAVEN MEANS TO I 

5. PRODIGAL SON - 7:00 


Our grateful appreciation to these musicians who helped make this 
album possible: Noel Lamb - Rat Top Guitar 
Clifford Cope - Guitar 
George Overbey Jr. - Lead Guitar 
Denny Rice - Piano 
Bobby Figg Jr. - Drums 
Mike Copley - Bass 


Heirs 


Jim Copley 
8391 Sheed Road 
Cincinnati, Ohio 45239 
Phone: 1 513-521-8490 




Th,s record was originally recorded on a M - 100 - 16, utilizing Neumann. RCA, Altec and Sony 
Condenser mrcrophones and remixed on a Scully 280 • 2 for maximum frequency response and 
unexcelled audiophonic reproduction. Transfer from tape to disc was accomplished using a Scully 
mastering recorder, Neuman 32B cutting lathe with the latest Westrex 3-D cutting system. 
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Cross over 
into the 80's.. • 
with Jazz 
from Arista& 
Arista /Novus 
Records . 


From: HEART & CENTER AN 3015 
Michael Gregory Jackson 

Guitarist, composer, and vocalist Jackson, one of 
the “new music's" most explosive young talents, 
blends his art with funk, R&B and jazz/fusion on 
a superlative neu’ album. 

“LOVIN’ YOU74:Q3 

From: JUST AS I THOUGHT«« 

David Sancious 

This remarkable album represents a significant 
advance in the fusion style that has established 
David Sancious as a potent force on the contem- 
porary scene. His finest work to date. 

“RUN’”/3:Q7 

From: WHO’S WHO? an 3 ois 

John Scofield 

Fusion/jazz virtuoso Scofield’s new album is a 
multifaceted look at an outstanding contempo- 
rary guitarist/composer. 

LOO KS LIKE MER1NGUE76;41 

From: TRIBUTARIES an 3017 
Larry Coryell 

Guitarist extraordinaire Larry Coryell is joined by 
jazz /fusion greats Joe Beck and John Scofield in 
this unprecedented album of duos and trios. Su- 
perb new music. 

“LITTLE B'S POEM74:26 
Side One Totals/18:17 


Side Two 


From : HEART & CENTER AN 3015 
Michael Gregory Jackson 
“FALLING ROCK”/5:lS 

From: BLUE MONTREUX II & s 
The Brecker Brothers, Warren 
Bernhardt, Mike Mainieri, 
Larry Coryell, Eddie Gomez 

A cast of contemporary music's top players make 
this live recording an "all-star” follow up to the 
highly acclaimed BLUE MONTREUX album. 

“ A FUNKY WALTZ”/5:58 

From: AIR LORE an sou 
Air 

Revolutionary re-interpretations of Joplin rags 
and Jelly Roll Morton compositions (“King Porter 
Stomp”] by the acclaimed “new music " trio. 

“KING PORTER STOMP’73:52 

From: HAVE YOU HEARD? an mic 
B aird Hersey & The Year 
of The Ear 

Guitarist-composer Hersey and his 12-piece band 
roar through a new album of state-of-the-art jazz 
and jazz-rock. It’s a multi-colored musical 
excursion. 

“HAVE YOU HEARD?75:16 
Side Two Totals / 19:41 
ARASTA M2JZS£> 

NOT FOR SALE /FOR PROMOTION ONLY/SP 74 
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musicians of the utmost in impeccable taste have been 
happy to include him on the roster of their bands » 
Denny Goodman, Teddy Wilson, and the king himself, 
Louis Armstrong. On this album Shaw's strong eloquent 
bass is aided and abetted by Dave Burns, Trunpetl 
Cliff Smalls, Piano; Bob Kindred, Tenor Sax; and 
Clyde Lucas, Drums, each man taking his own solo 
flights and combining to form a quintet of talent 
and drive. 

Arvell Shaw started his musical career on the 
legendary riverboats and to listen to his quintet 
of today is to appreciate that great jazz is as alive 
as ever - maybe 52nd Street is dead for live jazz 
but as the musicians themselves would toll you- 
jazz is still played and enjoyed -"Live at Sonny's 
Place. " 


52nd Street! The fabled "Swing Street" .. .no, 
it hasn"t been allowed to die, it just has been moved 
East - to Long Island, where live jazz can be heard 
nightly at "SONNY'S PLACE." Sonny himself has been 
a jazz fan all his life and he decided to do something 
to alleviate the plight of jazz devotees who were be- 
moaning the almost total lack of live jazz performances 
on more than the occasional concert basis - et voila! 
"Jazz Live at Sonny's Place" was inaugurated. 

The policy is to provide live jazz each and every 
night of the week in a warm atmosphere, and the music- 
icians and singers themselves have responded enthus- 
iastically to this opportunity of playing to appreciative 
audiences. As an example of the performers to be heard 
at Sonny's place is Arvell Shaw and his quintet. 

As an indication of Arvell Shaw's talent three 


S-iOl STEREO 

SIDE 1 

1 Introduction - Hal Segal 

2 Blue Bossa Nova 

3 I Can't Get Started 

4 When Lights Are Low 

SIDE 2 

1 Groove Merchant 

2 Days Of Wine And Poses 

3 Cissy Strut 
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and OTHER DISCO HITS 


•IN THE NAVY 
•IF YOU THINK 
I’M CUTE 
•GO WEST 
•HAVEN’T 
STOPPED 
DANCING 
•YMCA 

HEAVEN KNOWS 







W e have grown up, or so we think, but the songs, 

rhymes and fairy tales of our childhood are as young 
as ever. These stories never grow tired because everyday 
a new generation is enthralled by their magic. Think back 
to that age of innocence when you memorized the rhymes 
and sang the songs. Remember your complete involvement as you 
listened to your favorite tales? Listen to these classics as performed by The Kid 
Stuff Repertory Company and watch your child enter this special world of 
make believe. 


Three Little Pigs KS003 

Alice In Wonderland KS004 

Cinderella KS005 

Pinocchio KS006 

Mother Goose Rhymes KS007 

Rumpelstiltskin KS013 



Sleeping Beauty KS015 

Hansel and Gretel KS016 

Snow White KS023 

Rudolph The Red Nosed Reindeer . KS025 

lack And The Beanstalk KS026 

My Storytime Record KS022 


See these figures 

Black and white 

Color them in 

Nice and Bright 




KID STUFF RECORDS, Distributed by I J.E. Distributing, 450 N Park Road, Hollywood, Florida 33021 




l 



A radio concept as 

BIft 

as the BICENTENNIAL itself! 




It’ll lift up your market as 
it will lift up the land in what has to be the 
greatest red, white and blue, star spangled radio concept of them all. 


DON’T LET THIS ONCE IN A LIFETIME PROGRAMMING 
OPPORTUNITY PASS YOU BY. 

★ 

50 piece music package with a “CAN YOU FEEL THE SPIRIT” 
theme song that’ll have your audiences singing and demanding copies. 

★ 

America’s number one radio comedy team AL LOHMAN & ROGER BARKLEY 

★ 

Two imaginative BICENTENNIAL SPECIALS . . . 

1. THE SPIRIT OF AMERICA... with AlexDreier. 

2. A giant 12 HOUR SPECIAL ON THE 200 YEAR 
HISTORY OF AMERICAN MUSIC hosted by TENNESSEE ERNIE FORD. 

★ 

Spirited graphics for newspaper, TV and outdoor. 


I SPIRIT 

w- 


DIAMOND P ENTERPRISES 

Producers and Distributors of THE DICK CLARK MUSIC MACHINE, 
THE AUDIO BIOGRAPHIES SERIES, 

CHRISTMAS WITH and HAVE A HAPPY DAY 


FOR FURTHER INFORMATION AND IMMEDIATE 
EXCLUSIVITY FOR YOUR MARKET CALL COLLECT 
(213) 871-1 512 OR WRITE DIAMOND P ENTERPRISES 
7715 SUNSET BLVD., HOLLYWOOD, CA. 90016 








This side features a 
plethora of shipless drum 
hits with varying patterns 
& tempos. Ideal for beat 
higgling * scratch 
drumming!!! 
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DIGITALLY RECORDED AND DIGITALLY MASTERED 





Side A 

1. The North Shore Oe Matsushima 5:08 

2. Looking Class 6:35 

3. Nostalgia 4:27 

4. Santorini 4:34 

Side B 

1. Port Oe Mystery 4:49 

2. Keys To Imagination 543 

3. Forgotten Yesterdays 3:30 

4. Foriiidden Dreams 3:57 


Products by Yanni 

Executive Produce Piter Baumann 


Ai.i. Music Composed by Yanni 

Mixed by Peter Baumann, Jerry Steckling >. Yanni 

Yanni recorded "Keys To Imagination " at 

Elis HOME STUDIO IN MINNEAPOLIS, MINNESOTA, 

Engineer, Jerry Steckling 

Assistant Enc, inner, Chris Buiiacz 

Mastered at Masterdisk (New York City) by B< ib Ludwig 

Special thanks to, Sid Zimitz oe Audioforce (New York) and his 

airplane. His Mitsubishi digital recorders helped to make the 

SOUND THE CLEANEST I HAVE EVER HEARD. 

Al SO SPECIAL THANKS TO KlP KILPATRICK, TOM PaSKE. "RICHARD" 

at WFMU, Iames Finch 

Al l. SONGS PUBLISHED BY 23RD STREET PUBLISHING. ASCAP 

• 

Cover Conceit Peter Baumann ^ 

Photo Illustration. StafforivWei iiacz for Prima Vista Studios 
Ar e Direction: Dale Wei iiacz 
Pi iotooraphy, Stafford 
Photocomposite. M. Bonner 


For Information About Private Music, 
Or To Order On ii r Releases. 

Call Or Write To Us At 


Private Music 

220 East 2 3rd Street 

New York, ny iooio • 

1-800-382-4025 IN NEW YORK 212-684-2533 

« (980 Pilvnlo. Inc, m East JUKI SI., New tt»k. NY 10010 

MANUFACTURED AND DISTRIBUTED BY RCA RECORDS 
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SIDE ONE 
Just Like Me 2:55 

Rain Never Gives Way to the Sun 3:06 
Reminisce 4:45 

How Can You Feel So Lonely 3:09 
All You Have to Do 2:54 

SIDE TWO 

Stay Around You 3:39 
All I Want is Forever 5:00 
Glimmer 3:35 
Season's Song 2:26 


Just Like Me 

Chorus' 

Just like me 
You're just like me 
I'm just like you 
There's a lot to do. 

Why do people turn away? 

There's so much that they can say: 

Don't turn your back; don't close your eyes; 
There is a fact you gotta realize. 

(To Chorus) 

Why don't people feel the same? 

I don't know but it's a shame. 

What's in our heart, keeps us apart 
It's time we stop so we can learn to start! 

Fee! like me 
Feel just like me 
I'll feel like you 
See what we can do. 

Why don't people look the same? 

1 don't know and who's to blame. 

When you turn your back, 
when you close your eyes 
It's just your fault, you gotta realize. 

lust like me 
You're just like me 
I'm just like you 
There's a lot to do. 

Feel like me 
Feel just like me 
I'll feel like you 
See what we can do. 

Rain Never Gives Way to the Sun 

Down came the rains 
stoppin' all the games 
that children play 
why do they stay all day. 

Chorus: 

Rain never gives way to the sun 
How will my work ever get done 
Rain still is soakin' through my hair 
When will the skies return to fair. 

The sky has one big cloud 
I know it must enshroud 
what keeps me in my room 
no sun gave me this gloom 
Come on sun 
(To Chorus) 

Can't see but the sun musta set 
it hasn't cleared up yet 
just keeps on cornin' down 
guess I'll just have ta drown 
Here I come 

Ram don't you give way to the sun 
My work will stay ok un-done 
Keep right on soakin' through my hair 
it feels so good I just don't care. 

The sun just peaked it's head 
killed all those rain drops dead 
the clouds have rolled away 
the sun just came to say Good Day. 


PAUL MAST - Lead Vocals 
DENNIS RAZZE - Accouslic Guitar & 
Background Vocals 
KEVIN SCOTT - Accouslic Guitar & 
Background Vocals 

BOYD HOLMES - Conductor & Keyboards 
RUDY RUBINI - Keyboards & 

Background Vocals 
BOB CURTIN - Bass 
MICKIE HOLMES - Flute 
HUGH PATTON - Conga & Percussion 
BOB RADKA - Lead Guitar 
RICH RUBINI - Drums 


Chorus: 

Times have changed and you're the same 
And I can't help feel the pain 
Seeing you again like this 
one more chance to reminisce. 

Empty cups say, bottoms up hey, 
bid adieu to me and you again. 

Seems we're always passing shadows, 
never passing close enough to touch, 
we need so much. 

Sophisticated as we are 
we drank a toast to the nearest star, 
time to say hello goodbye old friend 
really good to know ya but it's time 
to go ya see. 

One more smile and one more wink 
musn't ever let you think 
I'm not whole while you're away 
gotta go, but wanna stay. 

Future calls us, it enthralls us, 
both know what we've got to 
do but ooh, 

life is changing, re-arranging time and place 
but feelings stay the same. 

Times have changed and you're the same 
and I can't help feel the pain 
seeing you again like this 
one more chance to reminisce. 

How Can You Feel So Lonely? 

How can you feel so lonely? 

You'd think you're the one and only, 

Ever to feei that your heart isn't real 
and it's all a big game 
just for show. 

Oh, what can the whole thing be for, 
with every road a detour? 

The detour leaves you lost 
and so alone. 

Oh, how can you feel so lonely? 

You'd think you're the one and only, 
ever to hurt so the hurt doesn't heal 
and the hurting is all you can feel. 

Oh, it's not that your heart is broken 
and it's not that your heart won't open, 

It opens just a bit from time to time. 

Oh, but you can't be sure 
when you open the door 
if you're warmed to the quick 
or you're chilled to the core. 

If it's all just a game, 
then it's all just the same, 

I don't know. 

Oh, how can you feel so lonely ? 

You d think you're the one and only. 
Someone is near, 

but that someone who's near can t reach 
you to wipe 'way the tears. 

Oh, how can you feel so lonely 
when you're never really 
all alone. 


All Selections, Music and Lyrics by: 
Dennis Razze and Kevin Scott 

Musical Arrangements by: Boyd Holmes 
Recorded and Mixed at: 
Quaudio Company, Wilmington, DE 
Engineer: Dana Smith 
Produced by: Masthead Music 
Album Design: Joe Gawinski 

All Songs Copyright c 1977 Dennis Razze and Kevin Scott 
IUST LIKE ME c 1974 Dennis Razze and Kevin Scott 
All Rights Reserved r " 1977 Masthead Music 


All You Have To Do 

Chorus: 

All you have to do is smile 
and I'm lost again on you for awhile. 

Why should I love you or even think of you 
the crazy way that I do that I do? 

(To Chorus) 

My love is long-distance but you're very near. 
No matter the distance, you'll just never hear. 

(To Chorus) 

I try to forget you and call it the end, 
but then when I see you it's started again; 
once again. 

Stay Around You 

Girl you know you sometimes get me down. 
Make me blue and wrap me all around 
your finger; 
but I stay around you. 

I guess I'm gonna linger all my life 
around you. 

I don't want to ever say goodbye. 

I don't want to have to paint my mind 
with memories. 

You just can't be replaced, 
turn away if you want to-, 
but it's gotta be faced. 

You know that you're dealin' 
with a thing that's called a feelin' 
and you can't win so give in. 

Girl I know no greater pain than you, 
but I find I can't refrain from you, 
you're magic, and you mesmerize me. 

This attraction is tragic if you refuse to see. 
Don't know what I'm doin', 
but I keep on persuin' 
like a fool. 

Well, I'm your fool. 

Stop your retreating while my heart is beating 
a rhythm that strangles my mind; 
you're un-kind. 

Logic doesn't help me in this case. 

Emotion picked it off at second base 
while stealin'. 

Now it's rockin and realm’ 

Look, my heart's on my sleeve now 
and it's not gonna leave. 

All I Want is Forever 

All I want is forever 
That's all I ask of you . 

If I'm asking too much dear, 
then I understand. 

All that I have to give to you 
is everything that I am 
and all that I'll be dear 
if you take my hand. 

The storms do come and try our lives 
and all we have is what survives. 

I just wanna be there 
to share those times with you. 


I just wanna see there 
you cared to see me through 
Since that's all I'm askin' 
what could you possibly fear? 

It hurts so much not having you near. 

All that I im without you 

<s haH of what we could be 

if we were together yeh, you and me. 

You’re not somebody else. love, 
you're part of me, 

and it hurts to have to part with part of me. 

Without you in my life the storms still come 
but v/hen they're over where is the sun? 

You just gotta be there to make it all worthwhile. 
It's gonna get better if I can see you smile. 
Since that's all I'm askin' 
what could you possibly fear? 

It hurts so much not havin' you near. 

It hurts so much not havin you near. 

It hurts so much not havin' you near. 

Glimmer 

Chorus: 

You speak to me of endless skies 
I try to see them in your eyes 
I'm searching for some glimmer 
of your love. 

I know you cannot be everywhere 
I need you, no; 

And even when I see you 
I know the time must go 
But it always seems to pass me by 
the times I need you nearest of all and 

(To Chorus) 

I'm beginning to think that there's only 
room enough in you for you. 

I'm beginning to wish I could walk away 
and close my eyes to you. 

Got to see it your way, you ear. t see it mine; 
but when I look in your eyes all I see is you. 
and that doesn't do. 

And you always seem to pass me by 
the times I need you nearest of all. 

When you speak to me of endless skies 
I cannot see them in your eyes 
a hopeless search, no glimmer of your love, 
your love, your love. 

Seasons Song 

We plant the hopeful seedling, 
the rich earth makes a home 
The sunlight warms the fostenng soil 
to help the seedling grow. 

Our infant seed shows promise 
but soon will be tried by storm; 

We call upon God's providence to 
insure our hope is bom. 

Tho dark* less may surround us 
and the long winter nights are cold. 

We place our seed in the hand of the Lord 
and wait for the sun s new morn 

And when the sun has risen 
well give thanks to the Lord of all, 

And then we ll plant our spnngtime seed 
our future harvest ol the tall. 

Lord, may all our children 
become better men than we. 

Please fill their lives with happiness, 
and keep their country free. 

Tho darkness may surround us. 
and the long winter nights are cold, 

We place our seed in the hand of the Lord 
and wait for the sun's new mom 


Reminisce 
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Side One 

Good, Good Love Funk It Up Another Time And Space Inter Self Travel*# 

Poii. e<uce Puise 
Vincent Henry) 


Side Two 

On The One Ngolowake# Samba du Feel Good Metaphysical Phunktion 

09J.-C ktjticvl nwxnBel Victor Wiro) 



-> corbpcsx-u cv Be: excecl os vTacafod ‘Arthur Blyfhe-Alto Saxophone, ^Vincent Henry Tenor Saxophone 

Produced by David Eyges Executive Producer-Richard Bullock 
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^hls funk is deep How deep? Dig Into the title cut 
I Or catch the earthy groove on Good, Good 
■ Love. Or try On The One on for size. That deep 
This is fer-real funk. It's the fonk . 

Following In the footsteps of such fabled 
funkateers as Jarr.es Brown, George Clinton. Sly 
Stone and Bootsy Collins, Kelvyn Bell and company 
have come up with some booty-moving music on 
Funk It Up that is fresh, fertile and strictly on the one 

While Kelvynator does indeed pledge allegiance 
to the funk, this talented group of New Yorkers isn't 
afraid to take it to uncharted terrain. By incorporat- 
ing exotic elements into that goodfoo* formula, Kel- • 
vynator injects new life Into the old tradition set down 
by funk's forefathers. 

Take Ngolowoke, for instance. With its poly- 
rhythmic base and its Infectious chant verse (sung by 
Kelvyn in dwala, the native tongue of Cameroon), 
this funk has a distinct African feel. And Kelvyn's non- 
tempered vocal approach on Another Time In 
Space gives that exotic number a definite Middle 
Eastern flavor. One World Funk, anyone? 

Samba du Feel Good finds Kelvyn in a mellow 
mood, plucking warm and melodious notes on his 
guitar while Kevin Bents' soothing synth adds a lyrical 
touch to this gentle Instrumental, Then on Good, 
Good Love the guitarist comes charging out of the 
gate with a vengeance, getting oft a high-ftying. 
fuzz-inflected solo that recalls the stratospheric six- 
string work of Eddie Hazel and Mike Hampton of The 
Funkadelics. And on the jazzy instrumental, Inter Self 
Travel. Kelvyn gets to trade fours with guest soloist 
Arthur Blythe, who also soars with typical intensity on 
Metaphysical Phunktion. 

It’s a mixed bag. And Kelvyn comes by this eclec- 
tic approach honestly. He's part of a new generation 
of musicians with remarkably wide-ranging musical 
tastes and influences. And by drawing on those di- 
verse experiences, he and other nouveau-funksters 
like him are arriving at a fresh new blend, a sincere 
expression of who they are. As the Kelvynator front- 
man puts if: 

"We grew up listening to funk as well as jazz and 
blues and the whole Motown scene. James 8rown 
and the Jackson Five. Wes Montgomery and B.B. 
King, i love Charlie Parker as much as l love Jimi 
Hendrix as much as I love the Art Ensemble of Chi- 
cago. I see them all as the same energy. You know, it's 
like Louis Armstrong said . . it's about fakin’ a scale 
and makin' it waiir 

Kelvyn Bell and his colleagues are playing music 
that is going to set the standard for the second half 
of the '80s and prepare us to go info the '90s. It's 
the funk with a fresh face, it's party music with 
a message. 

So take the advice that Kelvyn delivers on Funk It 

Up: “Get out yo' seat and shake yo’ meatr Catch 

the groove. It will make you move. 

— Bill Milkowski. down beat 
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LADO 1 

1. LA JUVENTUD 

2. SOLO Y TRISTE (Danny is my name) 

3. LA ESPERANZA 

4. EL DESENGANO 

5. BARULINHO (El Barullito) 

6. VEN QUE ESTOY HIRVIENDO (Vem quente que eu 
estou fervendo) 


rca Victor 
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LADO 2 

1. ISRAEL 

2. ADIOS AMOR 

3. TODA LA GENTE 

4. LA FUERZA JOVEN DEL AMOR 

5. UN RINCON DEL CORAZON 

6. CORAZON CHIQUITO 


De este LP hemos editado en Simple 

LA JUVENTUD 
ADIOS AMOR 
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SIDE ONE 

IS ON SIDE ONE OF THIS ALBUM 


SIDE TWO 

IS ON THE FLIP SIDE OF SIDE ONE 


ADDITIONAL COPIES OF THIS ALBUM MAY BE 
OBTAINED BY MAILING $5.00 PLUS 50 CENTS 
FOR POSTAGE 8. HANDLING TO: 

CREATIVE CONCEPTS 
BOX 3075 

LITTLE ROCK, ARK. 72201 




TJ&B 

NO ONE SHOULD HEAR THIS ALBUM UNLESS 
ACCOMPANIED BY AN ADULT. . . . 
PREFERABLY A DIRTY OLD MAN OR WOMAN 
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PRODUCED BY CREATIVE CONCEPTS 


IF YOU'RE LOOKING FOR IT, THE CLUB IS THE PLACE TO FIND 
IT. IF YOU'RE NOT LOOKING FOR IT . . . YOU'RE QUEER! (READI 
LY IDENTIFIED BY A LIMP WRIST) ■ ENTER THE BRASS-KNOCK- 
ERED, ANTI-BELLUM HABITAT OF TOM AND JERRY PLUS BAR- 
BARA (THE CLUB) BUT KEEP AN EYE ON YOUR FLY. BECAUSE 
YOU WILL SOON DISCOVER THAT YOU WANT TO LET IT ALL 
HANG OUT. BE CAREFUL THOUGH, THE GIRL AT THE NEXT TA- 
BLE MAY HAVE A ''GOTCHA" LEFT FROM YESTERDAY'S BIG 
GAME ■ MIGHT AS WELL SHOUT DOWN YOUR INHIBITIONS FOR 
ONE NIGHT. IF YOU DON'T, YOUR HANG UPS MAY VERY WELL BE 
PART OF THE SHOW TONIGHT ■ LIVE IS THE ONLY WAY TO 
CATCH THE T J & B THING, BECAUSE WHEN YOU TRY TO TELL 
YOUR FRIENDS ABOUT THEM, YOU CAN'T REALLY EXPECT 
THEM TO BELIEVE YOU ■ NO SUBJECT IS TOO HEAVY FOR THE 
BRIEF GROUP DISCUSSIONS BETWEEN SONGS. THEY RANGE 
FROM DESCRIPTIVE ANATOMY TO BRIEF REFERENCES ABOUT 
SOMEONE'S OEDIPUS COMPLEX, (I. E. M. F.) THE WHOLE SHOW IS 
BUILT AROUND THE GROUP'S ABILITY TO LAUNCH INTO AN IN- 
FINITE VARIETY OF SONGS INSTANTLY FITTING THE MOOD OF 
THE MOMENT ■ WITNESS T J & B AS THEY F**K-UP THE FIF- 
TIES, ON SIDE TWO. THIS IS AUDIENCE PARTICIPATION AT ITS 
VERY BEST ■ NO MORE FLOWERY COMMENTS ABOUT T J & B’S 
FANTASTIC, STUPENDOUS, COLOSSAL, MAGNANAMOUS, ABILI- 
TIES. IF YOU BOUGHT THIS ALBUM, YOU ALREADY KNOW 
ABOUT THEM AND DAMN SURE YOU WANT TO REMEMBER THEM. 

■ ** # ONE WORD OF WARNING ... BE SURE TO WARM UP YOUR 
PHONOGRAPH SUFFICIENTLY BEFORE LETTING THE NEEDLE 
KISS THE ACETATE, BECAUSE A DIAMOND STYLUS MAY BE FOR- 
EVER, BUT IT HAS NEVER MET T J & B ON A GROOVE. 

JIM SCOTT 
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. "THIS TJ&B THING IS GONNA 
IRRITATE ALPERT." 

. . "I'VE NEVER HEARD OF THEM . 

TELL'EM TO CALL THE AGENCY & 

GET AN APPOINTMENT 
. "IS THIS SOMEBODY'S IDEA OF A JOKE?" 

. . I'LL TAKE THE BROAD, 

THE GUYS CAN GO TO HELL." 

. . 'THIS IS GONNA DESTROY EVERYTHING 
I'VE TRIED TO DO FOR ARKANSAS." 
'SOME BIG-HEAD. THAT CAMPBELL." 
"WOOOOO WOOOOO." 


• THE MYSTERY GARMENT DISCUSSED OURING 
"LA BAMBA" ... IS A PONCHO. 








SIDE ONE 

The Riddle-Rhyme Song 

Chorus A 

Merry derry deedle dum. 

Merry derry do. 

I'm thinking of a word 

Can >00 guess it too? 

Chorus B 

The moon is high 

The grass is green 

In the summertime 

Merry derry deedle dum. 

Can you guess the rhyme? 

Verse 1 

I'm thinking of a toy. 

And it rhymes with small 

Its round and you can throw it 

Tm thinking of a ball. 

It rhymes with small. 

I'm thinking of a ball. 

(Repeat chorus A) 

Verse 2 

Tm thinking of something in my 
house 

It rhymes with floor 

1 open it to go in or out 

Tm thinking ol a door 

It rhymes with floor 

I’m thinking of a door 

(Repeat choruses A and B) 

Verse 3: 

I'm thinking of an animal. 

It rhymes with log 

Its green and it can hop 

I'm thinking of a frog 

It rhymes with log 

Tm thinking of a frog. 

(Repeat chorus A) 

Verse 4 

Tm thinking of something in the Sky. 

It rhymes with far. 
ft twinkles at night. 

I'm thinking of a star. 

It rhymes with far. 

Tm thmkmg ol a star 

(Repeat choruses A and B) 

Verse 5 

I'm thinking of a fruit, 
ft rhymes with berry. 

It's round and has a pit. 

Tm thinking of a . cherry 

It rhymes with berry 

Tm thinking of a cherry. 

(Repeat chorus A) 

Verse 6: 

I'm thinking of a vegetable 

It rhymes with parrot. 

It s long and orange 

Tm thinking of a carrot 

It rhymes with parrot. 

Tm thinking of a carrot 

(Repeat choruses A and B Then repeat last 
two lines of chorus B ) 


My Animals 


Verse 1 

l have a fish and a pretty one. too 
She can jump higher than a 


kangaroo 

Refrain A 

Jump high, j ump low— 

Jump as fast as 1 can go 

Verse 2: 

1 have a monkey all covered with 
hair. 

He likes to scratch, and 1 don t 


care 

Refrain B 

Scratch here, scratch there - 
Scratch my body everywhere 

(Repeat refrain A) 

Verse 3 

1 have a bird -his name is Rover 
When he gets wet. he shakes all 


over 

Refrain C 

Shake a little, shake a lot— 

Shake with everything I've got 

(Repeat refrains B and A) 

Verse 4 

1 have an elephant bigger than you 
He likes to stamp all over the zoo 

Refrain D 

Stamp lett. stamp right - 
Stamp all day and stamp all night 

(Repeat refrains C. B, and A) 

Verse 5 

1 havo a cat who sleeps all day 

She likes to stretch before she 


plays 

Refrain E 

Stretch up. stretch down - 
Stretch to the other side of town 

(Repeat refrains D, C. B. and A) 

Finale: 

Jump as fast as 1 can go 1 


Opposites 


Refrain Opposites, opposites - 

Right and lett. yes and no. 
Opposites, opposites - 
Turn around, let's go 

Verse 1 Take two steps forward 
Take two steps back 
Say hello to Mary. 

Wave good-bye to Jack 

(Repeat retrain) 

Verse 2 Stretch way. way out 
Curl way way in. 

Then open up your mouth 
And close it tight again 

(Repeat refrain) 

Verse 3 : Stand way way up 
Now sit hght down. 

Use your mouth to smile. 

And remember not to frown 

Finale Opposites, opposites - 

Stop and go. right and wrong 
Opposites, opposites. 

Now well end this song 


Over, Under 


Verse Hands qo over, hands qo under— 

Over, under - hands qo in between 

(Repeat verse) 

Chorus Clap your hands one. two. three 
Shake your hands . one. fwo. three 
Turn around . . one. fwo. three. 

Let's play the game again, oh! 

(Repeat verse) 

(Repeat entire song three times-first substituting 
fingers go. then elbows go. and then nose goes for 
the underlined words ) 


Weekday Rock 


Introduction Every week has seven nights 
Every week has seven days 
If you want to learn their names. 
All you have to do is say 
Monday. Tuesday. Wednesday. 
Thursday. Friday. Saturday. 
Sunday! 

Chorus : We're going to rock around the 

week 

We're going to rock around the 
week 

Rock to the bottom, rock to the 
top 

Let s all do the weekday rock 1 

Verse i Monday, jump to your feet 

Listen to that hip-hop beat 
Tuesday. / ump to the floor 
Get right up and / ump some 
more 

Refrain : If you want to learn the days. 

All you have to do is say 
Monday, Tuesday. Wednesday. 
Thursday. Friday. Saturday. 
Sunday 1 

(Repeat chorus) 

Verse 2 Wednesday, now spin around 
Clap your hands and touch the 
ground 

Thursday, shake your hair 
Throw your hands up in the air 

(Repeat refrain and chorus) 

Verse 3 : Friday, we’re going to roll 

And shake all over and lose 
control 

Saturday and Sunday too - 
I’m still shaking, how ‘bout you ? 
Now that you have loarnod tho 
days. 

Lot me hear you say their names' 

Finale Wore going to rock around tho 

week 

We’re going to rock around the 
week 

Rock to tho bottom, rock to the 
top. 

Now you know tho woekday rock' 


The Royal Family 


Verse 1 : Hello. I'm tho Color King 

I am known as the Color King. 

My favorite color is red 
It would please the king 
If you'd do one thing - 
And point to something red, red. red. 
I said. 

My favorite color is red 

Verse 2 Hello, this is the queen 

I am known as the Color Queen 
My favorite color is green 
It would please tho quoon 
More than ovor dreamed 
If you'd point to something green. 

green, green. I say 
My favorite color is green. 

Chorus We're known as tho Royal Family 
Wo share our colors with you 
Your colors are very important. 

That's the royal point of view 
Verse 3 Hello there. I'm the Color Prince. 

I am known as the Color Prince 
My favorite color is blue 
It would please the prince 
And Twould be a cinch 
To point to something blue. blue, 
blue. I say. 

My favorite color is blue 

Verse 4 And I'm the Color Princess 

I am known as the Color Princess. 
My favorite color is yellow. 

It would please the princess 
If you'd use your senses 
To point to something yellow, yellow, 
yellow. I say 

My favorite color is yellow 
(Repeat chorus) 

Verse 5 : / am known as the Color Dog 
My favorite color is pink. 

It would please the dog 
If you'd get off that log 
And point to something pink. pink, 
pink. I say. 

My favorite color is pink. 

Finale We're known as the Royal Family. 

We hope you will agree - 
Your colors are very important 
And they're royal as can be' 


SIDE TWO 


Johnnie Kookamunga 

Verse 1 : Johnnie Kookamunga is a little man 
His head is bald and his skin is tan 

Chorus : He is on his way somewhere 
And pretty soon he'll be there 

Verse 2 Johnnie Kookamunga walks up a hill 
He walks so very slowly, he 
practically stands still 

(Repeat chorus) 

Verse 3 : Johnnie Kookamunga walks into a 
store 

He looks up at the ceiling, then looks 
down at the floor 

(Repeat chorus) 

Verse 4 : Johnnie Kookamunga. what a long, 
long day! 

He wiggles as he walks and 
continues on his way 
He finally gets home, finds a chair 
and sits down 

He says. “ Here’s where I'm staying — 
I'm not going into town " 

Finale He was on his way somewhere - 
Guoss he's finally there 

(Repeat finale) 


The Q & A Song 


Verse t What is the opposite of up 7 Down 1 

What is the opposite of smile? Frown! 
What is the opposite of in? Out ! 

And the opposite of whisper is shout 1 
Shout! 

Up. down, smile, frown, in. out. 
whispor. shout 

Vorse 2 What is the opposite of hot? Cold 1 
What is tho opposite of young? Old! 
What is the opposite of day ? Night 1 
And tho opposite of wrong is right 1 
Right! 

Hot. cold, young, old. day. night, 
wrong, right 


(continued) 


Verse 3 : Tho opposite of don't Is do. 

And the opposite of many is few 
More and more I soem to find 
All tho oppositos I lett behind 

Verse 4 : What is the opposilo of wot? Dry! 

What is tho opposite of low? High! 
What is the opposito of early? Late' 
And the opposite ol yucky is great' 
Groat ! 

Wof, dry, tow. high, early, late, yucky. 
great! 


What’s in the Box? 


Introduction Here's a rap that you can do 
Remember what happens and 
add what's new 

Chorus: 

What's in the box? Is it green? Is 
it fuzzy? Will it make us shout? 

What's m the box? Should we 
leave it in? Should we let it 
out? 

What's in the box? 1 don't know — 
we should find out 

What’s in the box? 

Verse 1 

It purrs and purrs when you pet 
its fur. 

Cat. cat. 1 am a cat and my 
name is Snow 

Walk in place while both hands 
clap 

Whirl your tail -it's a cool cat 
rap 

Refrain 

Move your body to and fro. 

Feel the beat and let it go 

(Repeat chorus) 

Verse 2 

Its horn goes beep -it ndes on 
the street 

Car. car. 1 am a car—l'm a red 
sports car 

Vroom. vroom goes the engine — 
now turn the wheel. 

Drivin' in a fast automobile 

(Repeat refrain and chorus) 

Verse 3 

His head pops up when the 
music stops' 

Jack. Jack, my name is Jack and 

1 live m a box 

Bend your knees and raise your 
hands - 

Arms and legs like rubber bands 

(Repeat refrain and first two lines of chorus) 

Finale 

What’s m the box? 

Now you know, and the music 
stops 


Inside, Outside 

Refrain 

Join hands in a circle 

Keep that circle round 

Jump inside, lump outside. 

And sit nght down 

Verse 1 

There's a pit inside a cherry 

The outside's very red 

There's milk inside a coconut 

The outside's like my head 

Transition Gef up slowly, oh so slowly, here 
we go' 

(Repeat refrain) 

Verse 2: 

There's a bear inside a zoo cage 

The outside has strong bars 

There's a spaceman inside a rocket 
ship 

And outside there are stars 

(Repeat transition and refrain) 

Verse 3 

There is jam inside my sandwich 

The outside's made of wheat 

There are cookies mstde the cookie 
iar. 

One's outside for me to eat 

(Repeat transition and refrain) 


Shout It Out! 


Introd uction This is a song about things that 
belong together - shout it 
. out!- 

Like wind and ram and sleet and 
stormy weather - shout it out 1 
Now if I sing a word that doesn't 
bolong. 

Shout it out and tell me the word 
that's wrong - 

Because this is a song about 
things that belong together 
Shout it out’ 


Verse 1 


Verse 2 


Verse 4 


Verse 5 


Finale 


Rod. blue, black, green. 

Yellow, orange, submarine - 

Get ready to say what doesn't fit 

Shout it out 1 

Cars, airplanes, boats, bus. 

Bananas, trolleys, trams, 
trucks - 

Can you say what doesnl tit? 

Shout it out! 

Violin, cello, tuba, plum, 

Oboe, flute, piano, drum- 

Did you hear what doesnl fit? 

Shout it out! 

Shirts, pants, sneakers, socks. 

Gloves, spaghetti, coat, watch - 

Got ready to shout what doesn't 
fit. 

Shout it out! 

1. B. 15. 2. 

5. 7. 9. W- 

Do you remember what doesn't 
ht? 

Shout it out 1 

Now this is a song about things 
that belong together - shout it 
out! - 

And I could make up verses that 
go on forever -shout it out! 

But you can make up verses, 
too 

Ask your teacher to help you 
and shout it out! 

And shout it out and shout it 
out' 


Near or Far? 


Chorus : Tell us where you are 

Are you near or far? 

If you're something nice. 

Well come quite near 

But if you're not 

Well go far away from /.ere. 

K: I'm a scary monster Go far away' 

Refrain When yxxire far from me. 

You're hard to see 
I can't hear you easily 
Oh. its hard to play 
When you're far away 
But when you're near 
You're right here 

Question Is the monster near or far? 

(Repeat chorus) 

jt: I'm a juicy apple Come near to me' 


(Repeat refrain) 

Question Is the apple near or tar ? 


(Repeat chorus) 

It: Tm a hot stove Go far away' 

(Repeat refrain) 

Question Is the stove near or far’ 

(Repeat chorus) 

It: I'm a soft tittle puppy Come near to 

me! 


(Repeat refrain) 

Question Is the puppy near or tar 7 
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REACHING FOR HIGHER GROUNDS 


SIDE ONE 

1. LEAD ME LORD 

2. I CANT SEE MYSELF LEAVING YOU JESUS 

3. I HEARD MY MOTHER PRAY 

4. THAT PROMISED LAND 

5. DON’T YOU WANNA GO 

SIDE TWO 

1. SERVE THE LORD . 

2. HOSANNA • 

3. ANYTHING BUT FAIL 

4. YOU KNOW I NEED YOU LORD 

/ 
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You Know I Need You Lord, Was Written By N. 
Baldwin & H. Griffin. 
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Praise to the most high allmighty God through 
the centuries, had exuberart emphasis place or 
singing of charts and songs. This premien album 
of: The gospel truth further enhances this mess- 
age. I’ve worked very closely with this group for 
more then a year, and I have Discovered that God 
has only blessed with an abundance, of talent, 
more importantly has also instilled in them a love 
for him, adevotion to singin his praises, and a 
deep rooted love for each other. I was richly ble- 
ssed to have been privileged to be in the midst of 
two of their recording sessions, and I was great- 
ly enlightned and was amply rewarded by this exp- 
erience. I also eagerly watched two dynamic pro- 
fessional geniuses at work in the formulation and 
finalization of this masterpiece. I’m referring 
to Mr. Nathaniel Baldwin, their producer and Rev- 
erend Haran Griffin, their musical arranger and 
director. Viola, Bobbie, Marcella, Priscilla, 

Curtis, Jasper and Tony are truly dedicated, de- 
termined loving people involved, both individu- 
ally and collectively, this album is worthy to be 
called, “Reaching For Higher Ground.” 

John Woods 
W. M. G. O. -1370 
AM Radio Canton MS. 

601-859-2373 


Record At Talk Of The Town Recording Studio Inc . 
Jackson Miss. Recording Engineer Nathaniel Baldwin 
Remix By Nathaniel Baldwin & The Gospel Truth. 

© ©1981 Talk Of The Town 
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I recall 

Cesana is a master of the music of the mood 
— one of the most widely renowned composers, 
orchestrators and conductors of t he genre. 
Cesana brings to his work not only an extraor- 
dinary musical talent, intelligence and erudition 
(he has an intense awareness of. and interest in. 
all kinds of music), but an obvious emotional 
commitment as well and thus his music can claim 
a distinctiveness and distinction not normally 
associated with the "mood" idiom. 

Cesana began to study'music theory and com- 
position at a very early age and then went on to 
acquaint himself with a wide range of orchestral 
instruments in order, in his capacity as a com- 
poser and arranger, to understand their pecu- 
liarities and capabilities. While his orientation 
is essentially classical, Cesana, since becoming 
active professionally, has functioned in a variety 
of creative positions as a musician; from radio 
and Hollywood studio work to leading his own 
band — playing his own music — at a Town Hall 
jazz concert! He has composed (and had per- 
formed in concert ) a number of symphonies, con- 
certos, sonatas, suites and overtures and is also 
the author of four technical books on music — 
"Modern Harmony,” "Dance Arranging,” 
"Modern Counterpoint ." and “ Voicing The 
Modern Dance Orchestra.” 

Cesana is a musician of many parts. Elsewhere 
he has acknowledged the music and musicians 
that have inspired and informed those parts: 
“From jazz, and by that I mean jazz as it is played 



by small groups, I derived sincere sentiment; in 
fact it is this naive but deep and honest feeling 
that is the life-blood of all real jazz. To the great 
harmonists such as Debussy and Wagner I owe 
a great deal of my harmonic dexterity, from 
Beethoven comes my knowledge of thematic de- 
velopment and some sound principles of musical 
form, and to Rimsky-Korsakov , that meticulous 
master of orchestration, I owe most of my knowl- 
edge of orchestration. Of course for over-all 
sincerity and emotional integrity, 1 offer a very 
low bow to that monument of integrity — Peter 
I lyitch T chaikovsky.” 

In this album Cesana’s uniqueness and excep- 


AUDIO FIDELITY STEREODISC AFSD 6173 


tionality, and his vast resources, are beautifully 
demonstrated. The melodies, played by a 75 
man symphony orchestra, are (tauntingly lovely, 
dynamic and imaginative. They are melodies 

of surpassing quality — grace, charm and taste 

richly orchestrated and superbly executed. 

While the primary purpose of this recording 
is to supply the background music for romance, 
the compositions have a high musical validity in 
and of them.elves that makes them worthy of 
occupying the foreground of one’s attention. 

Cesana, with this collection, continues to 
justify the high regard in which he is held by 
lovers of music and lovers of love everywhere. 


1 RECALL 

2:54 

YOU’RE ON! 

2:12 

HEARTBREAK 

2:09 

STRING FROLICS 

2:29 

TWILIGHT 

3:15 

WHITE CLOUD 

3:23 

FAR AWAY 

3:31 

PENSIVE MOOD 

3:12 

NICOLETTE 

3:01 

PARTING 

3:27 

WEEPING WILLOW 

2:57 

ORIENT EXPRESS 

3:17 


All selections by Cesana 



published by Modern Music Publications, Inc. (ASCAP) 



Audio Fidelity Records are also available on reel-to-reel tapes. 4 and 8 track tape 
cartridges and the Playtape and Cassette type cartridges. 



OTHER CESANA ALBUMS: 
DREAM, DREAM, DREAM 
THE VELVET TOUCH 
AUTUMN REVERIE 
LUSH AND LOVELY 
NIGHT MAGIC 
DEVOTION 


MONO 
AFLP 2162 
AFLP 2167 
AFLP 2170 
AFLP 2176 
AFLP 2179 
AFLP 2182 


£AFJ PRINTED IN SI 6. A COPYRIGHT 1967 BY AUDIO FI. LL1TY RECORDS. 


Recorded and Produced by Modern Music Publications 


STEREO 
AFSD 6162 
AFSD 6167 
AFSD 6170 
AFSD 6176 
AFSD 6179 
AFSD 6182 


Executive Producer: 


HERMAN 


D. 


Audio Fidelity Records produced and released the world’s first Stereophonic High Fidelity record 
(Stereodisc) in November. 1957 and also the world's first commercial Videotape (“Johnny Paycheck ” 
on Audio 20/20 Label) in June. 1966. 

Write for FREE catalogs listing the latest Audio Fidelity Mono. Stereo. Stereo Mastertape, Cartridge Tape 
and Videotape releases: Audio Fidelity. 221 West 57 Street. New York, N Y. 10019, 


GIMBEL Engineering: WILLIAM HAMILTON Art Director: CHARLES BLODGETT Cover Photo: GAI TERRELL 
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T HE career of Illinois Baptiste Jacquet has been punctuated by commercial highs 
and lows He served his musical apprenticeship in the Southland, largely in Texas 
where he was reared and he paid dues aplenty while learning his craft. When he joined 
the Lionel Hampton band in Los Angeles he was only eighteen and an unknown except 
to those restricted audiences privileged to have heard him play the tenor saxophone so 
exuberantly in obscure clubs and dreary dance halls. Hampton, always a discerning judge 
of musical talent, was startled the first time he heard him blow and immediately pre- 
dicted greatness for him and an assured place in the pantheon of jazz Jacquet worked 
with the Hampton organization for three turbulent years, polishing his style and learn- 
ing from his accomplished boss all the tricks of showmanship. A year spent with both 
the Cab Calloway and Count Basie bands groomed him further for the stardom which 
came inevitably, and when in 1947 he decided to quit the role of sideman and lead his 
own group he had already been adjudged one of the most important and creative per 
formers on his instrument. 


Off The Record 

Side 1 

Time 


THE MESSAGE 

(Ben Tucker: Hullabaloo Music — BMI) 3:45 

WILD MAN 

(I. Jacquet: Joli Music — BMI) 5:00 

BASSOON BLUES 

(E. Edwards-I. Jacquet: Arc Music — BMI) 3:50 

ON BROADWAY 

(Mann, Weil, Leiber, Stoller: Aldon Music — BMI) 4:00 


Total Time 16:35 


Side 2 

T ime 

LIKE YOUNG 


(Andre Previn: Robbins Music — ASCAP) 

4:00 

TURNPIKE 

(I. Jacquet: Joli Music — BMI) 

5:45 

BONITA 


(E. Edwards: Arc Music — BMI) 

5:40 


Total Time 15:25 


Personnel: ILLINOIS JACQUET, tenor sax & bassoon; KENNY 
BURRELL, guitar; WALLACE RICHARDSON, guitar; RALPH 
SMITH, organ; WILLIAM RODRIGUEZ, percussion; BEN TUCKER, 
bass; RAY LUCAS, drums. 

Recorded: Van Gelder Studios, Englewood Cliffs, New Jersey, 5/7 & 
8, 1963. 

Engineer: Rudy Van Gelder 
Supervision: Esmond Edwards 
Cover Photo: Esmond Edwards 

Illinois Jacquet appears through courtesy of Columbia Records. 

CHESS PtODUCING COIP • 2120 SOUTH MICHIGAN AVENUE • CHICAGO 16, ILLINOIS 


If this latest album of Jacquets, The Message, contains a message it is an emphatic 
statement that the Latin American influence on American jazz is pervasive and profound 
and that the Latin rhythms can be applied to the blues with exhilarating results Much 
of this album is Latin but the idiom is American. All his life Illinois Jacquet has been 
sentimentally attached to French influence in art and music, but Latin melodies and 
rhythms have exerted an increasingly powerful impact on him. The Afro-Cuban explosion 
in U.S. jazz rocked him traumatically. The samba stirred him. The subtlety and melodic- 
beauty of the Brazilian bossa nova fascinated him. 

"Latin rhythms, played well with appropriate melodies, can create a wonderful, 
satisfying feeling", Jacquet observes enthusiastically. "Latin music gives you a grip, 
something exciting to work with. Making this album mainly in the Latin manner was an 
exciting experience for Jacquet, precisely because his own small group seldom plays this 
type of material or in this style." 

Drummer Ray Lucas, who plays with the King Curtis group, inflamed the ardor of 
the other participating musicians and gave a priceless unifying drive to the sessions which 
were spread over two days. Lucas has a sureness of beat, great versatility and the ability 
to adjust to almost any problem posed. He avoids a fault of many contemporary drummers; 
creating unnecessary volume with the bass pedal. He communicates effectively and makes 
the soloist feel the rhythm patterns he creates. "You always know’ that Ray is there", says 
Jacquet, "and there is never any problem about time, the most important thing in music". 

Like Young, an Andre Previn tunc, is given a warm blues interpretation by the 
group, with organist Ralph Smith playing the bridge and guitarist Kenny Burrell taking 
two exquisite choruses. Nowhere else in the album is the Lester Young influence on 
Illinois Jacquet’s playing more evident than in his first two choruses which recall the 
fluent, poetic Prez of the 1930‘s. All of Jacquets reverence for the great Lester Young 
is present in his playing on this track. "I never realized I was so close to Prez until I 
heard this side played back", Jacquet confessed. 

Ralph Smith is a Detroiter who moved to New York in 1962 and whom Jacquet 
hired after hearing him play one set at the Purple Manor in Harlem. A gifted and modest 
man. Smith injects his religious upbringing into his playing, has excellent technique 
and is ambitious and studious. "Ralph Smith has a blues stream in his soul", Jacquet 
says poetically. "He could become one of the great organ players of our time". 

The blues. Turnpike was written by Jacquet while playing an engagement at Lennie > 
Turnpike, a small club in West Peabody, Massachusetts, where he has a host of faithful 
fans w'ho provide him with some of his best audiences. Jacquet venerates the blues, 
regards them as the foundation of his art. He has written many blues tunes and says "I’ve 
got many more blues to write". His earliest memories of the blues reach into his child- 
hood in Houston. Texas where his father. Gilbert Jacquet, led a blues band which Jacquet 
listened to for hours. It was in Houston where Illinois aspired to become a dancer and 
formed a dance trio with two older brothers, Russell and Linton. He danced before he 
learned to play a saxophone. "We were born with the rhythm and raised on the blues", 
Jacquet says with pride. "If you can t play the blues, you’re not a jazz musician". 

Esmond Edwards, who was A eSc R man for this album, wrote Bonita . a minor blues- 
like number with Latin overtones. An oddly beguiling melody. Bonita provides Jacquet 
.with an excellent vehicle for delightfully demonstrating the creative marriage of American 
jazz and Latin themes. 

Bassist Ben Tucker, who wrote The Message, flew up from Washington to record 
the album at the invitation of Jacquet, who admires his instrumental talent as well as his 
compositional gifts. Ralph Smith plays the organ with fine restraint under Jacquets soft 
but strong tenor line. What message does Ben Tucker here convey? Jacquet offers this 
explanation "Ben is saying who he is and where he came from, what he thinks and what 
he believes". 

Wild Man, an uptempo blues, was written by Jacquet and dedicated to Boston disc 
jockey. Wild Man Steve Gallen. Jacquet, blowing with the big "Texas sound . that 
characterizes so much of his playing, dominates, but Kenny Burrell’s long intricately- 
executed guitar solo is one of the memorable performances of this album. Jacquet knows 
a lot of disc jockeys around the country. "Disc jockeys are some of the most important 
people in this country", he maintains. "They are the salt of the earth for they spin musi- *’ 
dans’ records day and night for millions of people and thus help keep the business 
going". 

Ever since that day in 1957 when he purchased a bassoon in Berlin while touring 
Europe with a Jazz at the Philharmonic troupe, Jacquet has wanted to play the instru- 
ment competently enough to record with it. A college music instructor visiting his Long 
Island home showed him how to assemble the instrument and explained the G Scale to 
him. Jacquet practiced on the bassoon usually when relaxing at home after grueling road 
tours He played it in public for the first time last year at the Shanty Lounge in Boston 
and was encouraged. During the recording session it was decided that Jacquet should do a 
number with the bassoon and this blues theme was created on the spot. I have a lot of 
blues in me", says Jacquet with a knowing smile. 

Now *11 and a composed and reflective man, Illinois Jacquet is content to play the 
smaller clubs backed by Ralph Smith and drummer Jual Curtis. The lush years ot the 
big money are behind him now, but he finds immense satisfaction in his attractive family 
and golf. Life has been good to him and he had no regrets today, even though his income 
does not approach the high-water mark of $250,000 he earned in 1947 and 1948. It 
isn’t the money you make", he says philosophically, "but how you live life that counts 

— AJIan Morrison 
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side 1 

RUGGED SEA OF TIME ( 2 : 50 ) 

USING MY BIBLE FOR A ROAD MAP ( 2 : 40 ) 
WHEN MY SAVIOR REACHED DOWN ( 2 : 46 ) 
HE'S COMING BACK TO EARTH AGAIN ( 1 : 53 ) 
PASS ME NOT ( 3 : 40 ) 


side 2 

HIGHWAY TO HEAVEN ( 2 : 00 ) 

COME AND DINE ( 2 : 32 ) 

KNEEL AT THE CROSS ( 1 : 52 ) 

TAKE ME IN YOUR LIFEBOAT ( 2 : 48 ) 
TAKE UP THY CROSS AND FOLLOW ME ( 2 : 54 ) 
STORMY WATERS ( 2 : 44 ) 


It has been my ambition for some time to make a bluegrass album. With the help of the Lord and the 
talent He bestowed upon my son Tim, I am finally able to see this dream come true. I trust and pray you will 
receive as great a blessing from listening as we did in putting this album together. 

I am indebted to Tim for his great tenor voice and mandolin playing. Reverend Cecil Smith for his support 
and encouragement. Brother Don Meyers for an outstanding job on the five string banjo and my son Chuck 
on the electric bass guitar. Most of all I thank and praise the Lord for this opportunity to spread his gospel 
thru music and song. 

Charles Fugate 


I have known Charlie Fugate for the past two years. It has been a blessing for me to work with this group. 
They have visited our church on many occasions, and each and every time they were at our church, each and 
everyone got a special blessing. 

My prayer to God is that this album will bless your home for many, many years. I feel this record is top quality 
bluegrass songs, with a special message from God. 

Reverend Cecil Smith 


For Records Write: 
5565 Stephenson Rd. 
Oxford, Ohio 45056 



Thundercloud Records, a division of Tip Toe Records / 2374 


Lincoln Ave. / Cincinnati, Ohio 45231 / (513) 825-1 186/Bill Watkins, Engineer/ Axie Watkins, Producer 
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LIBERTY RECORDS INC 
LOS ANGELES 2d. CALIFORNIA. 



BONES 


SIDE ONE: 

2,08 BREAD AND BUTTER 

(Parks-Tumbow) Acuff-Rose Publ., Inc.-BMI 

2:36 HOW SWEET IT IS (To Beloved By You) 

(Holland-Dozier-Holland) Jobete - BMI 

2oi FEELIN’ FINE 

(Pell) Asa Music -ASCAP 

3 i4 THE JERK 

(Julian) Cash Songs - BMI 

243 DOWNTOWN 

(Hatch) Leeds Music Corp. -ASCAP 

2 i5 COME ON DO THE JERK 

(Whited-Moore-Rogers-Robinson) Jobete - BMI 

SIDE TWO: 

226 TRA LA LA 

(Pell) Asa Music -ASCAP 

236 SIDEWALK JERKIN' 

(DeCaro) Melric Music- BMI 

223 BEEF JERKY 

(Pell) Asa Music -ASCAP 

240 CAN YOU JERK LIKE ME 

(Stevenson-Hunter) Jobete - BMI 

240 THE “IN” CROWD 

(Page) American Music BMI 

23i SODA JERK 

(Pell) Asa Music -ASCAP 



The first big craze of 1965 —and one that 
could last a decade! 

That’s the Jerk. 

It has the strongest beat of any dance 
since the Charleston (and that one lasted 
ten years, plus a couple of revivals)! 

This album was designed especially for 
this sensational dance and includes not only 
Jerk hits but other top hits in Jerk tempo 
and rhythm. 

Now, the rest is up to you. So, join the 
T-Bones in Doin’ the Jerk! 


Producer: Dave Pell 

Engineer: "Lanky" Linstrot 
Cover Design: Studio Five 

Prlnlod in U. S A 
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DR. N. RAJAM — VIOLIN 
ZAKIR HUSSAIN — TABLA 

SIDE A 

Raga: Mian Malhar 
Gat: Ek Tal (12 Beals) 

Teen Tal (16 Beats) 

SIDE B 

Raga: Chaya Nat 
Gat: Roopak Tal (7 Beats) 
Teen Tal (16 Beats) 
Raga: Khamaj — Thumri 
Addha Tal (16 Beats) 


The violin was introduced into the Carnatic 
music tradition almost a century ago. It was 
only recently introduced and adapted to Hin- 
dustani music. Dr. Smt. N. Rajam, who 
pioneered this development, continues to 
make it available through her performances 
and teaching. 

This virtuosa literally had a life of music 
beginning her study of the violin at the age of 
4. and by 11, being awarded gold medals as 
a prodigy. It is a rare combination of scholar 
and performing artist that makes Dr. Rajam 
unique. 

Having developed her talents through years 
of practice, Dr. Rajam emerged with a new 
concept of instrumentation. Through the 
artistic association and guidance of Pandit 
Omkarnath Thakur, she was encouraged to 
pursue this experimentation. After 15 years of 
research, she developed new techniques for 
fingering and bowing that now allow musi- 
cians to portray the full gamut of the vocal 
aspect of Hindustani music with its infinite 
shadings and minutia. Her innovative artistry 
is especially appreciated in Jugalbandi (duet) 
concerts with Ustad Bismillah Khan playing 
the shehnai, always climaxing in excitement 
and a blaze of glory. 

Her great artistic accomplishments are 
equally balanced by her erudition with an M. A. 
in Sanskrit and a Ph.d. in music, both attain- 



ZAKIR HUSSAIN 


ed by her 27th birthday. She is also the reci- 
pient of the U.P. Sangeet Natak Academy 
Award for her contribution to music. For nearly 
20 years, she has been on the faculty of the 
Benaras Hindu University, training future 
violinists in the Hindustani style of playing. Her 
previous training in the Carnatic style of music 
has enriched her with a rare musical authority 
stemming from the best of India 's two schools. 

In this recording she is accompanied by her 
15 year old daughter fast following her 
mother's footsteps. 

Oriental Recoras is indeed proud to release 
this first recording of a female violin virtuosa 
and innovator. Dr. Smt. N. Rajam. 

Since his New York debut accompanying 
Pt. Ravi Shankar in 1970, Zakir Hussain's 
gifted playing of the tabla has been in cons- 
tant demand throughout the world. Such a 
talent, as one may suspect is the usual artistic 
development of a child prodigy. He is the son 
of the world famous percussion wizard Ustad 
Alla Rakha. 

In spite of his still early years, the popularity 
for this young artist's services is due to his ver- 
satility and concept of "world music", 
creatively uniting the modes of East and West. 
Such a concept requires, not only a complete 
mastery of drumming technique, but also a 
thorough comprehension and sensitive 
response to classical, rock and jazz, the three 
musical styles in which he has performed, thus 
spearheading his position as the top percus- 
sionist in the younger generation. 

This is especially evident on the several 
recordings he has made with the well-known 
jazz group of John McLaughlin. 

Zakir Hussain has recorded with Hariprasad 
Chaurasia playing the flute, Shivkumar 
Sharma playing the santoor and with vocal ar- 
tist Pandit Jasraj. Oriental Records looks for- 
ward to artistic collaboration in forthcoming 
releases, with this brilliant percussionist. 


Recorded By: 
Charlie Leighton 
Sleeve Notes: 
Matteo 
Production: 

A. Kumar 


CREDITS 


This album was produced by 
Composer Rangasami Parthasarathy 
best known for recordings of his 
musical version of the Bhagavad-Gita, 
Rig-Veda, Celestial songs of Upamsad 
and Music for Meditation. 


(p) 1985 Oriental Records, Inc. 
(g) 1985 Oriental Records, Inc. 
Warning: All Rights Reserved 
Unauthorized duplication is a 
violation of applicable law. 
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FLORIDA SAND 

ORIGINAL SONGS OF FLORIDA 

By 

WILL McLEAN 



i 


Florida Sand 
"Acre Foot" Johnson 
Abraham Washington 
Gopher John 

Ballad of Silver Springs 
Hold Back the Waters 
Red Tide 


II 


Tate's Hell 
Seminole 
Blount's Fort 
Wild Hog 

Osceola's Last Words 
Dade Massacre 
Away O'ee 


For Will's book "Florida Sand, 
Original Songs and Stories of 
Florida," write: Will McLean, 
c/o Curry's Printing Company, 
544 W. Central Blvd. , Orlando, 
Florida 32801 


All songs on this album 
written by Will McLean and 
published by Wakulla Music 
Company, BMI. 


With MASTER ARTISTS, PAUL CHAMPION and GAMBLE ROGERS 






James D. Woodward, associate professor of music at 
Oklahoma Baptist University and director of the Tune- 
clippers is known throughout the country through his 
work as a choral clinician for churches, camps and 
colleges. He has an extensive background in church 


Possiblyat no other time in history have more people been so intensely 
turned on to love as there are among today’s younger generation. They 
have taken it upon themselves to at least try to lead the way out of 
the atmosphere of war and poverty that has beset mankind for cen- 
turies — and the rest of the world has much to learn from them. We feel 
that “It's All About Love” can help them, at least in some small way, 
to pass the word along, and also help them to rededicate themselves 
to the ideals that we all must take hold of if we are to survive the 
next few decades. “It’s All About Love” emphasizes that it’s not 
enough just to talk about the need for active, concerned love — we 
must live it. 


CONTENTS 


SIDE TWO 

6. No Greater Love 

7. It All Comes Back to You 

8. Reach Out for Him 

9. A New World and 

It's All About Love (Reprise) 


music and has served as director of the Singing 
Churchmen of Oklahoma and was formerly the con- 
ductor of the Centurymen. Besides his teaching duties 
at OBU he serves as chairman of the Church Music 
Department and directs the University Chorale. 

James D. Woodward 



SIDE ONE 

1. It's All About Love 

2. In These Troubled Times 

3. The Beautiful Gospel of Love 

4. How's Your Fellow Man? 

5. To Love Is to Give 



Meet the Tunec I ippers, a select group of students from Oklahoma 
Baptist University in Shawnee, Oklahoma, who have been delight- 
ing audiences around the world with their distinctive programs of 
pop and folk music. Under the capable leadership of their direc- 


tor, James D. Woodward, they have turned out consistently high 
quality performances of contemporary music of all styles. We 
are indeed fortunate to have our latest youth folk musical re- 
corded by this outstanding group. 


Service af LORENZ PUBLISHING CO. 


RECORD DIVISION 
DAYTON. OHIO 45401 


Printed in U.S.A 
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SIDE 2 

Band 1: 


TUNE FOR JAIMEY 

(Gannon) 


PERSONNEL: 

DICK HEALEY — flute 


SIDE 1 

Band 1: SPRING IS HERE 

(Rodgers-Hart) 

2: AUTUMN LEAVES 

(Mercer-Kosma) 

3: THOU SWELL 

(Rodgers-Hart) 

4: NOSTALGIA 

(Rose) 

5: PLATYPUS 

(Schmidt) 

The printed and spoken reviews which accom- 
panied the release of the first Australian Jazz 
Quartet LP (Bethlehem BCP 1031 ) were much 
alike in expressing satisfied surprise that such rep- 
resentative jazz and instrumental versatility should 
break on the American scene from far off Aus- 
tralia. By whatever means the AJQ became inter- 
nationally famous, the key to their continued suc- 
cess is the extraordinary musicianship which these 
men have displayed from the start. The novelty 
of a foreign aggregation blowing characteristically 
American jazz has given way to the realization 
that jazz has no geographic boundaries which 
make it available to some and unavailable to 
others. 

Each member of the AJQ is a thoroughly 
schooled musician. Collectively they represent 
many years of intensive study and their use of 
several instruments within the group is proof of 
their desire to broaden the scope of jazz through 
experimentation. 

By now it must be common knowledge that 
eleven instruments are featured in the quartet. 
Blending the sounds of these horns to create a 
mood for a particular tune over the basic rhythm 
structure is the true skill of the Australian Jazz 
Quartet. Everything in their repertoire is geared 
to this idea so that standard ballads and mood 
pieces or up-tempo originals have the particular 
flavor that the members of the group feel it merits. 

Solo-wise each man is fully capable of lending 
spark and drive to the unit, and, in Jack Broken- 
sha’s case, a touch of showmanship as he literally 
commands audience attention during a vibes solo. 

The Australian Jazz Quartet is different. They 
can not be compared with jazz groups which 
minimize the shading and blending techniques 
which they so successfully employ. Listening to 
them is at once a pleasantly swinging experience 

Cover Design by BURT GOLDBLATT 


BCP-21 "Jazz At The Metropole Cafe" — Charlie Shavers, Red 
Allen, Cozy Cole, etc. 

BCP-22 "Poinciana" — The Smith-Glamann Quintet 
BCP-23 "I'm Wild Again" — Frances Faye 
BCP-24 "Flamingo" — The Herbie Mann Quartet 
BCP-25 "Charlie Mariano" 

BCP-27 "Gershwin, Shavers and Strings" — Charlie Shavers 
BCP-28 "The Six" 

BCP-29 "Bud Freeman" 

BCP-30 "Conte Candoli" 


2: APRIL IN PARIS 

(Duke-Harburg) 

3: THESE FOOLISH THINGS 

(Strachey-Marvel 1-Link) 

4: SAXOPHONE PADS 

(Healey) 

5: HAVE YOU MET MISS JONES 

(Hart-Rodgers) 

and a sense of appreciation for the sincere effort 
which goes into the structure of every tune. 

Seven standards and three originals were the 
choice of the AJQ for their second session for 
Bethlehem, and the results are as follows: 

THESE FOOLISH THINGS REMIND ME OF 
YOU: The pretty and imaginative tenor solo is 
by Errol Buddie. On this one the quartet was as- 
sisted on bass by Jimmy Gannon. 

SAXOPHONE PADS: This is an original by 
Dick Healey which features Dick’s alto work in 
combination with Buddie’s tenor. Dick has the 
first '■horus on alto, and following the ensemble, 
Buddie has the tenor solo. 

HAVE YOU MET MISS JONES: The unusual 
combination of vibes, flute and basoon establish 
the melody of this now-standard composition. Alto 
and tenor are featured on the up-tempo version 
which evolves into an original theme by the 
ensemble. 

SPRING IS HERE: This arrangement is by 
Kloman Schmidt, an acquaintance of the AJQ 
from Pittsburgh. Vibes, tenor, piano and flute 
are heard in the ensemble opening. The flute and 
bassoon interweave into alto and tenor passages. 
Nick Stabulas assisted on drums. 

AUTUMN LEAVES: Pianist Bryce Rhode did 
this special arrangement which features bassoon 
accompanied by bass and vibes. Vibes and piano 
are heard on the second chorus with the familiar 
flute/bassoon duet closing out. 

THOU SWELL: This is an original Kloman 
Schmidt arrangement with flute and bassoon 
collaborating on the ensemble and flute on the 
first chorus. This is followed by full choruses for 
bassoon, piano and tenor. Two saxes develope 
the ensemble closing and after an eight bar piano 


OTHER GREAT JAZZ ARTISTS 

BCP-33 "Oscar Pettiford" 

BCP-34 "It's A Blue World" — Mel Torme 

BCP-37 "This Time Tho Drum's On Mo" — Stan Levey 

BCP-38 "Red Mitchell" 

BCP-40 "The Herbie Mann — Sam Most Quintot" 

BCP-41 "Ralph Sharon" 

BCP-42 "Tho Rfurn of Howard McGheo" 

BCP-43 "Songs From Tho Heart" — Johnny Hartman 
BCP-44 "Jazz City Workshop" — Marty Paich 

BCP-45 "Why Do I Love You" — Helen Carr 


ERROL BUDDLE — bassoon 
BRYCE ROHDE — piano 
JOHN BROKENSHA — vibes 

ASSISTED BY 

JIMMY GANNON — bass 
NICK STABULAS — drums 

break, the flute and bassoon theme is heard once 
again. 

NOSTALGIA: This seems to be the show stop- 
per for the quartet with Jack Brokensha featured 
on vibes. To give the proper balance to this re- 
markable effort Nick Stabulas was added on drums 
and Dick Healey played bass. 

PLATYPUS: This is the third Schmidt original 
used on this date which highlights a basson /clar- 
inet riff in the opening passage. Following Bud- 
die’s bassoon solo, Dick Healey is heard on clarinet 
and then Bryce Rhode’s piano. The ensemble riff 
concludes the piece with Jimmy Gannon’s bass 
driving throughout. 

TUNE FOR JAIMEY: This is a Jimmy Gan- 
non original on which he plays bass. The 
bassoon /alto opening gives way to choruses for 
basoon, piano and alto. 

APRIL IN PARIS: This interesting arrange- 
ment is by Bryce Rhode, featuring flute, vibes and 
bassoon in the ensemble. The up-tempo version 
has a four-bar bass intro followed by a vibes/tenor 
riff and then a full choruses for each. The en- 
semble is repeated at the end. 

For those who might wonder about the 
augmented instrumentation on this LP, we’d like 
to point out that the nature of the Australian 
Jazz Quartet is such that when a man is doubling 
on another instrument it is often necessary to 
retain his original instrument in the composition. 
Jimmy Gannon and Nick Stabulas, bass and 
drums respectively, fullfilled this requirement 
adequately for this session. 

In these sides you’ll find the mature efforts of 
the Australian Jazz Quartet — an astute musical 
group with a great deal to say in the jazz idiom. 

JOE QUINN 

Engineering by: RUDY VAN GELDER 


BCP-46 "Four Homs And A lush Life" — Russ Gertie 
BCP-47 "Songs Of A Women In Love" — Terry Morel 
BCP-48 "Max Bennett" 

BCP-52 "Mol Torme with the Marty Paich Dok-Tette" 

BCP-53 ' Peggy Connolly" 

BCP-54 "Claud© Williamson" 

BCP-55 "Stu Williamson" 

BCP-56 "Chris" — Chris Connor 

BCP-60 "Historically Speaking-The Duke" — Duke Ellington 
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STEREO 


THE 

MERRIEST 

MO0G 

SYNTHESIZER • 
PLAYS 
CHRISTMAS 
FAVORITES. 
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Featuring 
Sy Mann on 
The Moog Synthesizer! 

WHITE CHRISTMAS 
TIJUANA CHRISTMAS 
THE LITTLE DRUMMER BOY 
MY FAVORITE THINGS 
WHEN CHRISTMAS COMES 
ANGELS WE HAVE HEARD ON HIGH 

JINGLE BELLS 
SANTA CLAUS IS COMIN’ TO TOWN 
WHAT CHILD IS THIS? 
JOY TO THE WORLD 
SILENT NIGHT 
CHRISTMAS BELLS 
RUDOLPH, THE RED-NOSED REINDEER 


SPCX-1007 

SWITCHED ON SANTA 


1 


if mm 

showed his earliest musical talent at age 6 when he began to 
correct mistakes, made by his older sister who was then a cello 
student, by reaching up to the keyboard of the family player- 
piano and striking the “right notes”. His parents took him to a 
piano instructor when he was 7 and in a short time it was dis- 
covered that he possessed absolute pitch. During public school 
assemblies he gave demonstrations of this phenomenon to the 
applause and wonder of his classmates and teachers. He con- 
tinued his music education at NYU. Excelling in his music 
studies, Sy was elected to membership in the National Honorary 
music fraternity, PHI MU ALPHA SINFONIA and, later, held the 
post of student president of the music department of NYU 
School of Education. Back in civilian life after almost 4 years of 
service, Sy returned to NYU for his B.S. degree in Music Educa- 
tion, now a married man and father of a baby boy. Not particular- 
ly desirous of entering the teaching field, Sy continued with per- 
forming engagements, playing for most of show business’ top 
acts as well as stints with the bands of Alvino Ray and Benny 
Goodman. In 1949 he entered the radio field as staff pianist and 
arranger for New York's top independent station WNEW. He 
then established himself in the recording, jingle and film music 
fields. In 1954 he joined the CBS music staff and currently is 
pianist-arranger on the Arthur Godfrey Show where he doubles 
on trumpet, vibraphone, clavietta, electric harpsichord and other 
assorted keyboard instruments. He has contributed his talents 
to numerous stars like Barbra Streisand, Tiny Tim, Sammy Davis, 
Connie Francis. 

Anybody who plays piano can play The Moog Synthesizer. It is a 
computer like instrument with a piano keyboard. Since only one 
note sounds at a time to make music one needs a multi-track 
tape recorder to record each line of music separately. An elec- 
tronic engineer is needed not only for the circuitry but also to 
program the millions of different sound combinations available 
— also each time the sound is changed The Moog has to be 
tuned! It takes about one hour of recording time to produce 30 
seconds of listenable music. 

In this album Sy takes the Moog Synthesizer and creates today’s 
electronic Christmas tree out of this new musical wonder. The 
Moog, a strange machine of lights, cords, inputs and outputs 
enters the festive world of the merriest season of all. It’s a 
wonderful gift for today's caroleers. Sy Mann giftwraps all your 
Christmas favorites in the most exciting musical sound, and puts 
them under your glittering tree. Gift tagged to read “Merry 
Christmas from The Moog!" 


A product ot Pickwick International, Inc., Lon 8 Island City, 1, New York. 



SIDE 1 

RUDOLPH, THE RED NOSED 


REINDEER 

(ASCAP) St. Nicholas Music 

2:11 

JINGLE BELLS 

1:43 

SANTA CLAUS IS COMING TO 
TOWN 

(ASCAP) Leo Feist, Inc. 

2:02 

TIJUANA CHRISTMAS 

(ASCAP) Mourbar Music 

1:59 

MY FAVORITE THINGS 

(ASCAP) Williamson Music 

2:25 

THE LITTLE DRUMMER BOY 

(ASCAP) Mills Music/lnternational-Korwin 

2:38 

SIDE 2 


CHRISTMAS BELLS 

(ASCAP) Nancy Music/ Integrity Music 

1:55 

WHITE CHRISTMAS 

(ASCAP) Irving Berlin Music 

2:52 

JOY TO THE WORLD 

1:05 

WHEN CHRISTMAS COMES 

(ASCAP) Sanson-Antobal Music Co. Inc. 

2:30 

ANGELS WE HAVE HEARD ON 

HIGH 

1:44 

SILENT NIGHT 

2:04 

WHAT CHILD IS THIS 

2:11 


Electronic Music Engineered By 
Jean Jacques Perrey 

Music Arrangements By 
Sy Mann 

Produced by “Bugs” Bower 
Executive Producer — Joe Abend 

Recording & Mixing Engineer 
Frank Abbey 


The Clavinet and Cembalet sounds heard on this 
album are musical instruments — Courtesy of 
M. Honer, Inc. Hicksville, N.Y. 


Manufactured by Keel Mfg. Corp.. Nauppauge. L.I. 
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THEY LAID HER 
TO REST IN 
THE MOUNTAINS 


Side One 

1. REMEMBER THE CROSS 2:21 

2. NOW’S THE TIME TO PRAY 2:32 

3. BE KIND TO MOTHER 2:16 

4. YOU ARE DIE1NG TOO 2:51 

5. PRETTIEST FLOWERS 2:44 

6. WORKING ON THE ROAD 3:19 

Side Two 

1. JOHN3&7 2:05 

2. AT REST IN THE MOUNTAINS 3:09 

3. CHURCH IN THE VALLEY 2:27 

4. SUMMER IS GONE AND WINTER IS COMING 4:03 

5. KEEP ME HUMBLE 2:52 

6. MUDDY SEA OF SIN 2:17 


I am happy to bring you this fine gospel album by The Traveling 
Crusaders. 

George Brock, lead singer, was born in Jackson Co., Ky., and now lives 
in Hamilton, Ohio. He is married and has two boys. He is one of the best 
lead singers and flat top guitar players in the country, and does a fine job 
singing lead on this album. I'm sure you will agree with me after hearing this 
album. 

Ralph King, also from Jackson Co., Ky., is a member of the Traveling 
Crusaders. Ralph is one of the finest banjo players in the country. He has 
helped me on many of my albums and is always a blessing to the people where 
we appear. He also played on the "Hyden Miners Tragedy” album. He is 
married and has three children and now lives in New Paris, Ohio. 

If you like 5 string banjo playing, I’m sure you will enjoy this album. 
It is not necessary to look in the dictionary for explanation of the words, 
the songs are plain and simple and come from the heart. 


MUSICIANS 

George Brock - Lead and Flat Top 
Ralph King - Tenor and 5 String Banjo 
J. D. Jarvis - Flat Top Lead 
Vernon McQueen - Bass 
Marvin Davis - Mandolin 


The Traveling Crusaders wish to thank their many friends who bought 
their last album and helped us in many ways. We hope you will enjoy this 
album and it will be a great blessing to all of you. Your friend always 

J. D. Jarvis 

of Down Home Records 


For additional copies of this album or other Down Home Records contact: 


; i i i j 


J. D. JARVIS 

Recorded in Melody Studio 



71 Flamingo Drive, Hamilton, Ohio 45013 
or phone (513) 895 • 9413 

By Rev. Myrl Jones, Eng. 
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HONKY TONK MOO SHE'S OFF TO L.A. 



HONKY TONK 
MOON 

(ROBERT W. SMITH) 

TIME - 3:27 


SHE'S OFF 
TO L.A. 

(ROBERT W. SMITH) 
TIME - 3:07 


COPYRIGHT 1987 
CALIFORHIA COWBOYS MUSIC 


COPYRIGHT 1987 
CALIFORHIA COWBOYS MUSIC 


Produced by Bruce Kaphan for California Cowboys Music. 
Published by California Cowboys Records - 1987. 

Special thanks to: 

Our fans for their support and inspiration. 

Mark Yeary for his great keyboardin'. 

Nark Yeary appears through the courtesy of 

Merle Haggard & The Strangers. 

For Fan Club Information Write: 

California Cowboys Fan Club 
P.O. Box 641 
San Ramon, CA 94583 



WARHIHG: All rights reserved. Unauthorized duplication is a violation of applicable laws. 
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NIKOLAI SLICHENKO 
Gipsy Songs 
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NIKOLAI SLICHENKO 


GIPSY SONGS 

Sruno’s song 

Gipsy folk song 

from the play "The broken wmp“ 

"§!da" s Gipsy folk song 

arr. by N, Slichenk© 

In Gipsy and Russian 

"lamurdyne" 

(S. Bugachevsk y — I. Khrustalev) 
In Gipsy 

R. MELESHKO, N. MOROZOV 
E. RUSANOV (guitars) 

MY DEAR, Gipsy wait* 
arr. by S. O e r d a I 
In Russian 

V. POLYAKOV, V. TUMANSKV 
(guitars) 


Nikolai Slichenko was born in 1934 in the town 
of Belgorod, Kursk district. He loved Gipsy songs 
from childhood and dreamt of being an artist. 

He sang to his own accompaniment in the circle 
of his friends, charming them with the sincerity of 
his performance. Nikolai Slichenko's dream came 
true. The taiented youth joined the company of 
the Moscow Gipsy Theatre "Romeo" in 1951 and 
a period of intense and persistent toil followed. 
He improved his mastership and learning from his 
elder colleagues he nevertheless sought his own 
style of singing. And then'his first triumph came — 
the role of the Gipsy youth-violinist Petya in 
E. Sigligeti's musical drama "The Gipsy's family' 
which brought N. Slichenko recognition of the Mos- 
cow audience. Slichenko was awarded with a ho- 
norary diploma. Slichenko has played more than 
forty roles, during the thirteen years of the work 
in the theatre "Romen". The best of them are: 
Barbaro — in I. Khrustalevs play "Ardent blood", 
Vasily — in M. Staritsky's folk drama "Gipsy Aza", 
Nikolai — - in J . jaluner's lyrical comedy "The girl 
from the Gipsy camp". Nikolai Slichenko sings 
Gipsy songs and romances on the stage and on 
television. His original art, vivid temperament, ana 
sincere manner of performance invariably wins him 
admirers of his talent. 
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Side 1 

YE MERA DIWANAPAN HAI 

MUKESH 



MERI JAAN MERI JAAN 

LATA MANGESHKAR & CHORUS 



Side 2 

DIL MEN PYAR KA TOOFAN 
A ATE JAATE 

LATA MANGESHKAR 




Angel 
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1. FAN IT JANET (Don Sebesky; 

(Patricia Music-BMI-3tOO) 

2. THE WALTZ (Slide Hampton) 
(Kimberly Music-BM l-4:00)^^B 

3. TAG TEAM (Willie Maiden) ^ 
(Kimberly Music-BMI-5:05) 

4. AND WE LISTENED (Bob Freedman) 
(Newport Music Ce.-ASCAP-5:42) 


lAGE FROM NEWPORT 

with 

MAYNARD FERGUSON & HIS ORCH. 


■ 3 


v • ''' 

SR-51201 2-A 33% RPM 

(RSD-34-A) 


STEREO 


® *OUlETTt RECORDS. 






2. FRAME FOR THE BLUES (Slide Hampton) 
(Kimberly Music-BMI-6:54) 

?. THREE LITTLE FOXES (Slide HamptortR 
(Patricia Musie-BMI-4:04L^ 


A MESSAGE FROM NEWPORT 

With 

MAYNARD FERGUSON & HIS ORCH. 


SB-5201 2B 33Vs RPM 

(RSD-34-B) 




1. SLIDE’S DERANGEMENT (Slide Hampton) 
(Patricia Music-BMI-7:x>) 


® *°Ul£TTE IHCOROS. ' H °' 



JOHNNY KING 
AM ON SOMEBODY 


*1 . JAM ON SOMEBODY 
^ 2. DON RUB ME 
3. WAR MONGERS 

All songs composed by Johnson King 
Produced by Charles Construction Co 
Executive Producer: Francis Charles 
Dist.by: Charlies Records (718) 738-2542 
King Charles Productions (718) 774-2276 
^ (71 8)774-3439 ^ 




JOHNNY KING 
JAM ON SOMEBODY 


33 1/3 RPM Q Sic 

Vi. DON’T YIELD 
2. YOU ARE THE GREATES 
N 3. JAM NO SOMEBODY 

CLUB MIX 

k All sdngs composed by Johnson King 

Produced by Charles Construction Co 
Executive Producer: Francis Charles 



STEREO 
33 1/3 RPM 

NS 141-12 
SIDE ONE 

® ® NSEPJA 

1991 


GUILLOT 



Recorded at 


1. BURNIN' UP 

(E. Guillot) 

2. BURNIN' UP 


Krysta l Line Studios 
Brooklyn, N.Y. 

Calliope Studios, N.Y., N.Y 
Mixed atGLC Productions 
Fire House Studios 
Logo: Remona Guillot 


(Music for the Sole Remix) 

Produced by Dennis Washington 
for Iron Clave Productions 
Produced by Erik Guillot 
for Gltwitit Productions 
Exec. Producers: 

John Peterson & Sonya Jackson 
Additional Vocals by Kathy Waters 


AddYl Production & Remixby Sam 
for Music For The Sole Productions 
Mix Engineer: Stacey Murphy for 
Two of Many Productions 


'Jam” Shoy 


STEREO 
33 1/3 RPM 

NS 141-12 

SIDE TWO 
® ® NSEPIA 

i * 

1991 



GUILLOT 


RecordedaX 



1. BURNIN'UP 

(E. Guillot) 

2. BURNIN'UP 

(Music for the Sole Remix) 

Produced by Dennis Washington 
for Iron Clave Productions 
Produced by Erik Guillot 
for Gltwltit Productions 
Exec. Producers: 

John Peterson & Sonya Jackson 
Additional Vocals by Kathy Waters 

Addt'l Production & Remlxby Sam "Jam" Sho» 
for Music For The Sole Productions 
Mix Engineer: Stacey Murphy for 
Two of Many Productions 


^ Krysta l Line Studios 
Brooklyn, N.Y. 

Calliope Studios, N.Y., N.Y, 
Mixed atGLC Productions 
Fire House Studios 
Logo: Remona Guillot 
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Phare 

Z\Nhen 
Caught Ste 

vs.Clipse - Clean 


k/lixed By Chris Mirykel of In 






AR 9021 
SIDE A 
4:45 


DOES SHE DO IT LIKE SHE DANCES 

(Steve Duboff, Gerry Robinson) 

Music Way, Inc./Addrisi Music (BMI) 

PRODUCED BY LEONARD JONES 
ARRANGED BY JIMMY ROACH 

All rights reserved. Unauthorized duplication 
is a violation of applicable laws. 

©1979 Ariola America, Inc. 

Beverly Hills, CA. 90211 




RJ’S LATEST ARRIVAL 


STEREO 
33 1/3 RPM 

(PRO 7753 A/S) 



RJ’S LATEST ARRIVAL 


AIR 9021 
SIDE B 
5:18 


CHERISH 

(Marcus London) 

Perk’s Music, (BMI) 

PRODUCED BY LEONARD JONES 
ARRANGED BY JIMMY ROACH 

All rights reserved. Unauthorized duplication 


is a violation of applicable laws 

©1979 Ariola America, Inc. 
Beverly Hills, CA. 90211 
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WAR-142 
RADIO SIDE 
STEREO 
33 1/3 RPM 


1. ORDINARY GIRL (4:42) 

2. REMIX (5:12) 

3. INSTRUMENTAL (5:01) 

(P-ski, mac, C. HARRIS, L WJLIFORD AND DJ WYNN) 
EXECUTIVE PRODUCER: HARVEY ALSTON 
PRODUCED BY: SIQUESTand DJ WYNN 
ARRANGED BY P-ski, mac SIQUEST 
PUBLISHED BY: HEBOK MUSIC/BMI 
Taken from the album “BOEGISH" by P-sk>, mac 
WARC-2739 on HARVEY 0*s RECORDS 
© 1993 HARVEY O’s/WARLOCK RECORDS, INC. 


Records, inc 



e cof (} 


WAR-142 
STREET SIDE 
STEREO 
33 1/3 RPM 


o 26656-0142-1 5 


1.U A HOE (4:29)* 

2. INSTRUMENTAL (4:28) 

3. ACAPELLA (4:28)* 

(P-ski. mac, D. ROSS) 

EXECUTIVE PRODUCER: HARVEY ALSTON 
PRODUCED BY: DALVIN “SLANG" ROSS 
ARRANGED BY P-ski, mac SIQUEST 
PUBLISHED BY: HEBOK MUSIC/BMI 
Taken from the album "BOEGISH" by P-ski, mac * 
WARC-2739 on HARVEY O's RECORDS 
* CONTAINS EXPLICIT LYRICS 
© 1993 HARVEY O’s/WARLOCK RECORDS, INC 


Records, Inc 



rJLM 


Executive Producers 
MICHAEL TRAMMELL 
IVAN HENDERSON 



-3333 


j -■ 3 gsa, jai 


i 


2. "Get ’Em Up" 
(Instrumental) o : 44 

5. "Get ’Em Up" 
(Acapella) 5:44 


II. 


Single Release from The “Checkmate" LP 


A. 


BETTA HALF MUSIC BMI / WINDJAMMIN MUSIC BMI & 


N 






v 


45 


£|2^ent Corp. 






,0 




0 



TONYA 


SIDE A 



TENDER TRAP 

1. RADIO MIX 5:02 

(Featuring Prism) 

2. GHETTO STYLE MIX 4:08 

(Featuring Prism) 

3. BOO-T-PHAT MIX 5:56 


JAL 2322 


PRODUCED BY: RICH CASON 
© © 1997 J-TOWN RECORDS 
A Division of Malaco Inc. 



TONYA 


DE B 



JAL 2322 



TENDER TRAP 

1. JEEP BEAT MIX 5:40 
HAVING AN AFFAIR (REPLY) 5:38 O 16 
3. RADIO MIX WITHOUT RAP 5:01 


PRODUCED BY: RICH CASON 
© © 1997 J-TOWN RECORDS 
A Division of Malaco Inc. 



□QSTUDIOfQ 
27 WORX Q 

BLOODFIRE POSJ 


Produced &. Arranged By 
The Bloodfire Posse’ 

For Bloodfire Posse’ Ltd. 

Edited at Battery Studios, N.Y.C 
Special Edits by 
Mervyn "Funkmaster” Jordan 
Mastered at V.P. Records by 
Gladstone "Chicken” McLennor 


Side AA 

TBFP DSC 001 AA 
331/3 RPM 
(c)(p) 1990 
Umora Music Pub 
PRS, MCPS 


DANCE ALL NIGHT 

(C. Ayton, H. Browne, D. Belnavis, T. Bonnick) 

RADIO MIX - 4:12 

2. RAP SENSATION MIX - 4:05 

3. BONUS BEATS - 3:38 ^ 

Distr. by V.P. Records (718) 291-7058 & 

For Aqua-Gem Records (718) 465-4016 


duplication IS 






GOOD HOLE 

(C. Campbell) 

Terror Fabulous 

1. Club Mix 

2. Dub Mix 

Produced By Bobby Digital & M Jemeison.. 

V Arranged By Bobby Digital ,& 

/, SteeHe & Qevie . a 

duplication » ° 


Distributed 

VP. RECO v \DS DIST. 
89-05 138th STREET. 
JAMAICA, N.r. 11435. 
(718) 291-7058 
Also.. 

VP. OF FLORIDA. 

5893 S.W. 21 si. ST. 

W. HOLLYWOOD, 

FL. 33023 
(305) 966-4744 

(C)(P) 1/94 







ft" 


A 


TAL-B 


sssiiJiaiis 

«« 


VPRD-5364-AA 


8 


iv. 




\ 


Distributed By 

VP. RECORDS DIST. 
89-05 138th STREET. 
JAMAICA. N.Y. 11435. 
(718) 291-7058 
Also.. 

VP. OF FLORIDA. 

5893 S.W. 21st. ST. 

W. HOLLYWOOD. 

FL. 33023 
(305) 966-4744 

(C)(P) 1-994 




TAKE WHAT YOU GET 

President Brown 

1 . Club Mix 

2. 'Version 

Produced By Bobby Digital & M JemeisorL. 






Arranged By Bobby Digital ,& 
Steelie & Qevie 

duplication '«* ° 
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m'RIGHTS RESERVE D 
BY.ORIGINAli LABELS 


^UTA,X/,t:yUE^AK<rA^ 


eat. Kanye West 

OGK^TdJ Noodle^Remix) 


^menereat.i 

1 TUIMh” 


8BPM Kolurnbia 




WElIGOIVIEmDUAMROCK 


D1NOODLES 


www.DJNbbdles.com 


Graphics by DJL 


Model :Eri Moriyama 


www.BabeBlvd.com 


(5C2sS2>D 


Additional Production & Edits: 
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ERF.EEKGQOD 


£0E5ED EGSCto 


esojca goMfe 






ePOEUa (MQnn) 


Additional Production & Edits 






ce-002a 


Nelly ft Tim McGraw 

OVER AND 0VER l 85 bpm 

. 6 

Guerilla Black ft Mario Winans 
YOU’RE THE ONE =101 bpm 


GIRLS - 104 bpm 





ce-002b 


Akon - GHETTO - 94 bpm 


Ashanti - ONLY YOU - 95 bpm 


Brooke Valentine ft Lil Jon & Big Boi 
GIRL FIGHT - 100 bpm 


Gwen Stefani ■ 

WHAT YOU WAITING FOR? - 136 bpm 
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(p) (c) 1980, Palo Alto Jazz Rocords 

A Division of Benham Management Corp. 
755 Page Mill Rd., Palo Alto, CA 94304 


PAUL ROBERTSON 
THE SONG IS YOU 


SIDE A 


STEREO 


AUTUMN LEASES (9:00) 
Johnny Mercer 

YOU ARE TOO BEAUTIFUL (4:55) 
Richard Rodgers/Lorenz Hart 
THE SONG IS YOU (7:45) 
Jerome Kern/Oscar Hammerstein 


(p) (c) 1980, Palo Alto. Jazz Records 

A Division of Benham Management Corp. 
755 Page Mill Rd., Palo Alto, CA 94304 


PAUL ROBERTSON 
THE SONG IS YOU 


SIDE B 


STEREO 


ALL THE THINGS ARE YOU (7:00) 
Jerome Kern/Oscar Hammerstein 
HERE’S THAT RAINY DAY (2:50) 
Jim VanHeusen 
NO GREATER LOVE (8:12) 
Ishman Jones 


BOILING POINT 


99 


RPM 



0 


SIDE A 

PXD 029 

TIME: 7' 42 



STARSTRUCK LOVER 

(Allan Coelho/Yohanna Van Der Kley) 

PRODUCED AND MIXED BY PETER FROST FOR 
NIGHTWORKS ENTERTAINMENT 
ARRANGED BY ALLAN COELHO 
ENGINEERED BY MARC LAPPANO AT KENSINGTON SOUND 
DEDICATED IN MEMORY TO WARD HAGAR 
PUBLISHING BY ALLAN COELHO/COOKLEY MUSIC (PRO) 


©©1985 POWER RECORDS INC. 



* f CORDS DISTRIBUTED ^ 


BOILING POINT 


12 " 

33 1/3 RPM 


SIDE B 

PXD 029 


1. STARSTRUCK LOVER (METAL MIX) 6'16 
2. STARSTRUCK LOVER (SCRUB-A-DUB #1) 5'40 

PRODUCED BY PETER FROST 
FOR NIGHTWORKS ENTERTAINMENT 
ARRANGED BY ALLAN COELHO 
ENGINEERED AND MIXED BY HUGH COOPER o 

^ AT THE METALWORKS, WITH ALLAN COELHO AND PETER FROST 

DEDICATED IN MEMORY TO WARD HAGAR 




PUBLISHING BY ALLAN COELHO/COOKLEY MUSIC ^ 






Mi 


®©1985 POWER RECORDS INC. 
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Rfc 0R0S DISTRIBUTED 



ROBIN GIBB 
Walls Have Eyes 

Produced by TOM DOWD* AND MAURICE GIBB 
•for Tom Dowd Productions/ **for Moby Inc. 


I g Migg gj 


01385 EMI America 
Records, a division 
of Capitol 
Records, Inc. 


* * 


1. SOMEONE TO BEUEVE IN • 3:31 

(B Gibb-R. Gibb-M G»bb) 

2 LIKE A FOOL • 3:58 
(B Gibb M Gibb-R G.bb) 

3. GONE WITH THE WIND • 3:38 
(R Gibb-M Gibb) 

4 TOYS • 5:06 
(B Gibb M Gibb R Gibb) 

5. THESE WALLS HAVE EYES • 4:22 
(B Gibb-M Gibb R Gibb) 

All Tunes Published by Gibb Brothers Music 
Unichappell Music BMI 


duplication is ^ v 



0 F CAPITOL lNby ST 


mm 
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. 


: 1 




Walls Have Eyes 

Produced by TOM DOWD* AND MAURICE GIBB 

■ ’for Tom Oowd Productions/**for Moby Inc. 

■■H 


Side 2 

SJ-17176 






® 1985 EMI America 
Records, a division 
of Capitol 
Records, Inc. 


1. DO YOU LOVE HER? *3:13 

(B Gibb-M Gibb-R. Gibb) 

2 POSSESSION * 3:08 
(B Gibb-M Gibb-R Gibb) 

3. HEARTBEAT IN EXILE • 4:21 
(B. Gibb-R Gibb-M Gibb) 

4. YOU DON'T SAY US ANYMORE • 4:06 
(R. Gibb-M. Gibb) 

5 REMEDY • 3:28 
(B Gibb-R Gibb-M Gibb) 

All Tunes Published by Gibb Brothers Music/ 
Unichappell Music-BMI 


DUPLICATION 





¥EAs-. A : . . . ' . LiWE 

1. RADIO EDIT (4:40) 

2. LP VERSION (5:58) 

(Ronnie Wilson, Oliver Scott) Tempco-BMI 
Executive Producer: Beau Huggins 
Produced by Poogie Beli & Victory Bailey 
Co-Produced by Alex Bugnon 
From the LP "LOVE SEASON" (Dt-75602) 

©©1989 Orpheus Records, Inc. 

NOT FOR SALE 







SPRO 04390 

242768 


LOVE SEASON (5:46) 

(Alex Bugnon) 

Alexander Bugnon Music/Famous Music Corp7ASCAP 
Executive Producer: Beau Huggins 
Produced by Rahni Song for Khari Production Group 
From the LP "LOVE SEASON" (D1 -75602) 

® © 1989 Orpheus Records, Inc. 

° NOT FOR SALE 


MIC 11172 

lu l ‘ 3, s'i|/v ||Ai 3 |0ii('P3 1° 
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AV8 


RECORDS 



ROB 


ROB 


SIDE B: 

Feel The Party 
Prtlicil fef l ■Hlaci. Slit, Sclani Unit f t Fatman Scoop 


% 


SIDE A: 

Do That Shit 

1. Dirty 

2 . C lean Vrlim H Kik E lil i Sfeavi Mrlii 
5. Instrumental ti 9S u t9 m 4 | 99 g strmkt 


% 4. Accapella 


nv.nlntirlt.tii 


1. Dirty 

2. Clean 

3. Instrumental 

4. Accapella 




*1 











i 


«r. 




Unauthonz 1 



u 

Modo In Canadq 



'Gcution 










1. Ill tone @-10 db 

2. Dat What I'm Talking Bout (Radio) 

3. Dat What I'm Talking Bout (Inst.) 




Written by D. Vangarde, 
l Khmer, N. BYl, A. Francfort 
Produced by Hicolosi for lust Music 




for licences contact Nicotosi Prod. 
Fax 0839 02 98243168 
Milan - Italy 


S.I.A.I. JUST 034)0 
33 rpm stereo - SIDE A 


yJOM DJO'J©J t° 





V 



mmm hims 


music 


B1. radio megamix 5:01 
B2. latin megamix 5:20 


Written by 0. Vangarde, 
I. Wager, H. BYl, A. Fi 
Produced by Nicotosi for lust Music 


For licences contact Nicolosi Prod. 
Fax 0039 02 98243168 
bbtan - Italy 


S.l.A.E. JUST 03/00 
33 nun stereo - SWF 8 


mm 


o 
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76869-72082-1A 

STEREO 
SIDE ONE 
33 1/3 RPM 


Copyright Control 

Arranged. Produced and Mixed by G. Vena-V. Callea-D. Rispoli for The Cop Production 

Vocals by Giada 

Recorded at Entroterra Studio (PA-ITALY) 


® 2003 Rise/Time SRL time* 
www.robbinsent.com 







76869-72082-1 B 

STEREO 
SIDE TWO 
33 1/3 RPM 


BURN FOR YOU 

1. U.F.O. Extended Mix 5:0( 

2. U.F.O. Radio Edit 2:5: 

(G. Vena-V. Callea-D. Rispoli— V. De Canzio) 


Copyright Control 

Arranged, Produced and Mixed by G. Vena-V. Callea-D. Rispoli for The Cop Production 

Vocals by Giada 

Additional production and remix by G. Matteucci & R. Romano for U.F.O. Production. 
Recorded at Zero Numeri Studios (SORA-FR-ITALY) 


® 2003 Rise/Time SRL time* ej5j 
www.robbinsent.com 


BOBBINS 









JAM ROCK 

Damian Marley 

76 BPM (4:12) 


Tuff Gone International 


DIAMONDS 

Kanye West 

97 BPM (4:26) Roc-A-Fella 

GET IT POPPIN 

Fat Joe feat. Nelly 

101 BPM (3:52) Atlantic 




LOSE CONTROL 

Missy Elliot feat Ciara 

125 BPM (3:27) Atlantic 

HOLLABACK GIRL 

Gwen Stefani 

110 BPM (3:47) Interscope 

GIVE ME A CHANCE 

Bobby Valentino feat. Ludacris 
101 BPM (5:14) Disturbing The Peace 


Program °' re 




XSTREET 



16V-A 


T HIT 




NEW YORK 

Ja Rule feat. Fat Joe 

93 BPM (4:17) The me 

BRING EM OUT 

T.l. & Jay-Z 

99 BPM (4:08) Atlantic 



GASOIINA 

Daddy Yankee feat. Lit Jon, Nore & Pitbull 

96 BPM (4:52) vi 


Program °' re 









7 5TH AVENUE OAKLA Nd 


Lil Jon feat. R Kelly & Ludacris 


"IN DA CLUB 

104BPM TVT 


Alicia Keys 
"KARMA" 

93 BPM J Records 


Nicole Wray 

"IF I WAS YOUR GIRLFRIEND 

108BPM Def Jam 


Additional Production & Edits 
CHRIS THE 

www. Dragon Lily.net 


'ALU RIGHTS RESERVED BYj 




ALL RIGHTS RESERVED BY 
ORIGINAL LABEL'S 








CHRIS THE REBEL 

V. v .. ' ; / „*< «*. ■ * v -• ► 

Except tracks noted with a * 
by Clinton Lee 
Graphics by DJL ! 


15JUUS 
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STEREO 
33 1/3 RPM 

BMI 



LPS 306 
20641 1 A 





RECORDS 


FROM US TO YOU 
The Heavenly Heirs 








ev> CK Ru s$, 


featuring DJ KOOL and MAGOO 


Side A 


0 



For Promotional Use Only 


/ 


1 . BACK UP OUT MY WAY 


La °k Russian rec°^° 


K©L FM5K 
JAY 







■ ■ 







RECORDS 


TEST PROMO-AV 91 



Side: 

Artist: 

Title: 


q + P f©3t PRE 

C+R presents UNIVERSE feat. PRE 

1 . Neil’s Outta This Universe Mix 

2. Neil’s Bonus Beats 


Produced by: Neil Christian & Mike Rizzo 


AV8 RECORDS 


AV8 


m | si 

0m) 


RECORDS 


TEST PROMO-AV 


Side: 

Artist 

Title: 


C+R feat. PRE 
C+R presents UNIVERSE feat. 

1. Rizzo NYC Progressive Mix 

2. Riz Beats 

Produced by: Neil Christian & Mike Rizzo 


PRE 


AV8 RECORDS 

PH: (212) 397-4696 FX: (212) 397-4697 
Promotions fax (212) 397-6290 
E-Mail AV8 Records@aol.co 



evisnce 


THAT SIDE » 

FISTS IN THE AIR MIX 
BOUNCE TO THE BASS MIX 


THIS SIDE » 

BEAT THE CONGA DUB 
3AM MARINATED MIX* 


MIXED BY: D J DEVIANCE III 'REMIXED BY: DJ JAGZ 
WRITTEN & PRODUCED BY: RALPH RODRIGUES 
© MICRODOT STUDK)»CLIFTON NJ'USA 


RECORDED 

©2000 E-LAST1K RECORDINGS RED, INC. 

ALL RIGHTS OF THE MANUFACTURER &THE OWNER OF THE RECORDED WORK RESERVED. 
FOR LICENSING CONTACT: 973.478.6971 phone/fax . 

. WWW.ELASTIKRECORDINGS.COM ^ 







PM-010-A 

TIra®: 7:10 


. Produced by 
Stephen Jamesor 


DANCE THE SOCA (ROCK) 


BERNARD DOTTIN 

(Darkie) 

Ail Rights Reserved 




PM-010-B 

Time: 7:25 
Arr. by 
Ulvin Belfast 


Produced bv 
Stepnen Jameson 

INSTRUMENTAL 


DANCE THE SOCA (ROCK) 
BERNARD DOTTIN 

(Darkle) 

All Rights Reserved 
Exclusively DisL by PLAY ME 
P. O. Box 390 
Brooklyn, N. Y, 11216 
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NEWARK STATE COLLEGE 

Twelfth Annual 

t* 

GREEK SING 

April/ 1973 


Side 4 

m 104 ii 




THETA CHI SORORITY 
Hope far the 


Ster> i. 

j 

I 


Simon and Garfunkel Medley 


RHO THETA TAU SORO 

30's Medley 

Crescent Moon 


' s 










Twelfth Annual 

©tllic SIN® 

April, 1973 


Side 2 
NS- 1 04 3 



33 V', 1 m 

Stereo 


LAMBDA CHI RNO SORORITY 

Welcome to My World 
I'll Never find Another You 


OMEGA SIGMA PSI SORORITY 
torning 

Melons© Medley 




FOR PROMOTIONAL 
USE ONLY 


Side A 
33.3 RPM 
STEREO 


Black Together Again 


1. Vocal 4:20 
2. T.V. Track 4:25 


Mixed and produced by D.J. REV. for 
Brown Sound Entertainment 

For info call 800.553.0426 
PIN# 33743 


%/ 


er)i 'Jrn Music • A" R‘9 WtS 






FOR PROMOTIONAL 
USE ONLY 



Side B 
33.3 RPM 
STEREO 


Now They Know 


A 




N t 


1. Vocal 5:00 
2. T.V. Track 4:29 

Mixed and produced by D.J. REV. for 
Brown Sound Entertainment 

For info call 800.553.0426 
PIN# 33743 




,4 


A 


A 


A 


^ ///e n/ Um Musjc . Al | te 



LUKE 



SIDE A 
PR-203 

33 1/3 RPM 




PROMOTIONAL 
COPY 
NOT FOR 
SALE 


1. POP THAT COOCHIE 4:14 

Written by L. Campbell, D. Hobbs, M. Ross & C. Wong Won 
Produced by David “Mr. Mixx” Hobbs 
for T-Shirt & Khakis Productions 
Published by Pac-Jam, 2 Live Music, BMI 
Executive Producer: Luther Campbell 
From Luke LP # 91720 “Sports Weekend 
(As Nasty As They Wanna Be Part ll)“ 

©® 1991 Luke Records 

WARNING: Unauthorized Reproduction of this 
recording is Prohibited by Federal Law And 
Subject to Criminal Prosecution 

33136 • O/ST. by ATLANTA * e °° 



*' N -V- 10019 


PRODUCED BY ANDY JOHNS 
REMIXED BY KEITH OLSEN 
FOR ROCK RADIO 

FROM THE ALBUM 
"LOUD AND CLEAR" 


6639 1-RDAA 






AUTOGRAPH 

Produced by Andy Johns 

Remix by Keith Olsen for Pogologo Corporation 

Hatabrr Music, BMI 


Side A Stereo 

6639-1 -RDAA 

6639-1 -RDAA-A 

3:26 

33 V 3 RPM 


SHE NEVER LOOKED THAT GOOD FOR ME 
(Remix) 

(from the “Loud and Clear” album, 5796-1-R) 

(Plunkett-lsham-Foxworthy) 

©1987 BMG MUSIC 
TM(s)® RCA/CORP.-MADE IN U.S.A. 



ARISTA 


SP-74 

(SP-74 SA) 

® 1979 ARISTA RECORDS, INC. 

HEAVY HITTERS 
RETAIL SAMPLER 

1. LOVIN' YOU - Michael Gregory Jackson (4:03) 

(From The LP “Heart & Center” - AN 3015) 

2. RUN - David Sancious (3:07) 

(From The LP “Just As I Thought” - AB 4247) 

3. LOOKS LIKE MERINGUE - John Scofield (6:41) 

(From The LP “Who’s Who?” - AN 3018) 

4. LITTLE B’S POEM • Larry Coryell (4:26) 

(From The LP "Tributaries” - AN 3017) 

UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS. 

FOR PROMOTION ONLY/ 



SIDE 
33 1/3 RPM 


SIDE 2 
33 1/3 RPM 


SP-74 

(SP-74 SB) 

® 1979 ARISTA RECORDS, INC. 

HEAVY HITTERS 

RETAIL SAMPLER 

1. FALLING ROCK - Michael Gregory Jackson 
(From The LP “Heart & Center” - AN 3015) 

2. A FUNKY WALTZ - Various Artists 

(From The LP “Blue Montreux II” - AB 4245) 

3. KING PORTER STOMP - Air 
(From The LP “Air Lore” - AN 3014) 

4. HAVE YOU HEARD? - Baird Hersey 
(From The LP “Have You Heard?” - AN 3016) 

UNAUTHORIZED DUPLICATION IS A 
VIOLATION OF APPLICABLE LAWS. 

FOR PROMOTION ONLY/ 



(5:15) 

(5:58) 

(3:52) 

(5:16) 


50 CENT 



“IF I COULD 60” 

1. MAIN MIX 

DEEPER COVER 2002 

1. MAIN MIX 


NS-7104 


NEW SERIES 

50 CENT & TONY YAYO 

“CHING CHING” 

1. MAIN MIX 


EMINEM, OBIE TRICE 
& 50 CENT 


“LOVE ME” 

2. MAIN MIX 

3. INSTRUMENTAL 


NS-7104 



BLACK M/\J1I< 


PRODUCTIONS 


Album version 



BLACKMAJ1K 


PRODUCTIONS 


SIDE B 




RECORDS 

DARIS 

& 

LA BANDA SHOW 


JN 5000 
SIDE 1 

33 1/3 RPM 
STEREO 

1 - "PIM PUM" (Version Dlscoteca) 



Productor: 
J&N Records 


2 


"PIM PUM" (Version Normal) 


RECORDS 

DARIS 

& 

LA BANDA SHOW 

JN 5000 
SIDE 2 

33 1/3 RPM 
STEREO 

\ 

"VOY 


Distributed By: 
Juan & Nelson 
524 Grand St. 
Brooklyn, NY 11211 
TEL: (718) 486-5770 
FAX: (718) 486-5790 



/ 

A LLORAR” 


Productor: 
J&N Records 


SIDE ONE 


K. KLASS 

LET ME SHOW YOU (UNRELEASED TRANCE MIX) 

RAY CHARLES 

I’LL BE THERE (UNRELEASED MAW MIX) 

TODD TERRY 

WEEKEND (ACCAPELLA) 



SIDE TWO 

I I / 

FUNKATARIUM 

JUMP 

MICHAEL JACKSON 

ROCK WITH YOU (MAW MIX) 

NIGHT WRITERS 

LET THE MUSIC USE YOU 



BCR Oil 

Jezebel’s Addiction 

presents Believe In Love featuring Michelle Weeks 
manufactured & distributed by Bassclef Records Inc. 
676 Ridge St., Newark, NJ 07104 
T: 973 481 2943 F: 973 481 9051 
E: joseburgos07@aol.com 





#BDS-919 


Qc/sc fist@ hotma'^ c0 ^ 






SIDE B 


#BDS-919 


1. GIRLFRIEND 

(SCIENCE MIxlFEAT. B.I.G) 

2. GOOD LIFE 

(GET UP CLAP YOUR HANDSfMlX) 

* '■* ' /T 


3>LIAR 

(ICONZ MIX) 



. 



DISCO 45 

ONE WHEEL WHEELY 

(P. Blake, E. Neil, H. Johnson; 


SIDE A 
12” 45 R.P.M 
Time: 7.10 


RECORDS 

3L(c) 1985 Sunset Record 
^(p) 1985 Cari-Blue Music 


Frankie Paul 

* Produced by Big J 
Recorded at Harry J Recording Studio 
Kingston, Jamaica. 

, Engineer: Sylvan Morris 
Made in Jamaica 


°ords, 10 Roosc 







DISCO 45 
WILY WILY 

(M. Pearson/Sangie) 


% 


g(c) 1985 Sunset Record 
*3(p) 1985 Cari-Blue Musk 


Maureen Pearson 

Produced by Big J 

Recorded at Harry J Recording Studio, 
Kingston, Jamaica 0 
Engineer: Sylvan Morris 
Made in Jamaica 


IN STEREO 

THE ARVELL SHAW QUINTET 




SIDE 1 


? ;; 


1. INTRODUCTION - HAL SEGAL 

2. BLUE BOSSA NOVA 

3. I CAN’T GET STARTED 

4. WHEN LIGHTS ARE LOW 





/£* 






LIVE AT 


SONNY 


PLACE 


IN STEREO 

THE ARVELL SHAW QUINTET 


SIDE 2 


GROOVE 


MERCHANT 
DAYS OF WINE AND ROSES 
CISSY STRUT 


(LAS-101 B) 



RECORDS 


KS 086 


' H 


SIDE ONE 


"YMCA & OTHER DISCO HITS" 

THE KID STUFF REPERTORY CO. 


IN THE NAVY 
DO YOU THINK I'M CUTE 
CO WEST 


©1979 I.J. E. DISTRIBUTING, INC. 
450 North Park Road 
Hollywood, Fla. 33021 



"YMCA & OTHER DISCO HITS" 

THE KID STUFF REPERTORY CO. 

HAVEN'T STOPPED DANCIN' 

YMCA 

HEAVEN KNOWS 


©1979 I.J. E. DISTRIBUTING, INC. 
450 North Park Road 
Hollywood, Fla. 33021 



DIAMOND P ENTERPRISES 

presents 

CAN YOU FEEL THE SPIRIT 

PRESENTATION DISC 


33 y 3 RPM 
STEREO 


SIDE A 

DPE 800 


Not For Broadcast 



33 V 3 RPM 
STEREO 


SIDE B 

DPE 800 


DIAMOND P ENTERPRISES 

presents 

CAN YOU FEEL THE SPIRIT 


PRESENTATION DISC 


Not For Broadcast 



PROGRESSIVE 


33 1/8 
mn 


info Bide 

ra Out There 


ft2. Hard Fechno Suin’ 


Bide 


Logo 


PLU 


BL instrumental 
82. Hard Beats 




Written & Produced by Boy Wunder for Jack D. Elliot 
* Music remix by DJ Blitzgneg 

Jack D. Elliot Music/Tancott Music (ASCAP) 
Manufactured & Distributed by NCP 
(212) 343-2660 FAX: (212) 343-2753 
p+c 1997 Northcott Productions Ltd. 
Unauthorized reproduction is a 
woiabon of appfcabe laws, 
www. Northcott. Com 






BMsS.; 





ak ' ' 

ht , tvi 


v'-?S8B 




HARDCORE 

ENTERTAINMENT 

presents.... 


I 


M 

RIDE 4 U 

1. ORIGINAL MIX 

2. RONUS REAT 

Executive Producers : 

DJ TAYROK & BIG NASTE ||/ 

Ail tracks produced & mixed by : / 

DJ CHASE for MURDERLAND , INC. 

Mastered by : 

DA DUKEYMAN 


1 







HARDCORE 

ENTERTAINMENT 

presents.... 


I 


1 


THE PHANTOM 
1. PARADOX MIX 

Executive Producers : 

DJ TAYROK & BIG NASTE' 

All tracks produced & mixed by : 

DJ CHASE for MURDERLAND , INC. 
Mastered by: 

DA DUKEYMAN 










0 f POLYGRAM CLASSICS 






/ 


<£ 






CD 

-5r 






** 


$r> 






N 0 ^- WEW Y0RK - ALL Rights 










< 0 . 


Ac 


UNITED FUTURE ORGANIZATION 

Selections remixed from 
“NO SOUND IS TOO TABOO” 


314 526 722-2/4 








% 
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% 

% 

<p 

% 

e> 


: yftwc 


S. 


•*> 

<*• 
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35 

o 


c/5 

7. 

CP 


% 

% 

% 




<? 




SIDE A 

I. United Future Airlines (Double-Vey’s Dub) 
2. United Future Airlines (1/2” Mix) 


tD 

»>> 

£ 

£ 

# 




x\V 






Hr 


® 1994 Nippon Phonogram/Brownswood Records. 

PRO- 1 1 84 . .^ V 


\« 






n iO\/ 


J GN\ flH 


\JG 


ft 






^ft\WG. LENDING. PUBLIC 



Of POLYGRAM CLASS/CJ 


"V* 








v >' 

/ S/ 

C> 

•5: 

*=r 




xV 


ft* 


S V 


'' 




^.uewyork. all rights 


*es 


titi//. 


eo 




<0. 


UNITED FUTURE ORGANIZATION 

Selections remixed from 
“NO SOUND IS TOO TABOO” 


314 S26 722-2/4 






O, 








\ 
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sO 

\ 

Ca 
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.... V 



o 

o 
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\ 

% 
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<?. 


% 


X 


r H/ 


SIDE B 

1. Stolen Moments (Dub Version) 

2. Stolen Moments (Vocal Version) 

® 1994 Nippon Phonogram/Brownswood Records. 

PRO-1184 _ 


~D 

<>» 

45 

>> 

05 

# 

# 

<# f 

/ r 

/ 










^A/ITKU 


•\rs' 








fl\R\NG. LENDING. PUBLIC 



Chapter 1 

Death Be The Penalty (Orig. Clean Mix) 3:44 
Death Be The Penalty (Clean Remix) 3:26 
Death Be The Penalty (Instrumental) 4:41 
Death Be The Penalty (Acappella) 3:40 

[PENALT Y 

Ml 


Chapter 2 

Righteous Chamber (Interlude) 1:08 
Conscious Of Sin (Vocal) 3:42 
Conscious Of Sin (Instrumental) 3:41 
Conscious Of Sin (Acappella) 2:51 
Death Be The Penalty (Remix Inst.) 3:21 

212 - 947-5575 



NOT FOR SM-fc 




THE 


MILLER 


SOUND EXPRESS 
CONCERT HOUR 



m WESTWOOD ONE 

yf/ffl RADIO NETWORKS 







NOT FOR SALE 


MILLER 

pOUND EXPRESS 
CONCERT HOUR 


SC-03 

STEREO 


SIDE THREE 
33 V 3 RPM 


MV WESTWOOD ONE 

yf/gf RADIO NETWORKS 



NOT FOR SALt 




MILLER 

SOUND EXPRESS 
CONCERT HOUR 


SC-03 

STEREO 


m WESTWOOD ONE 

yf/gf RADIO NETWORKS 


SIDE TWO 
33V 3 RPM 


go 

O / 
£ 

£ 


°Up 


‘■I CAT 


'ON IS A VlOltf' 0 * 4 




UOd ION 





THE 


MILLER 


SOUND EXPRESS 
CONCERT HOUR 


SC-03 

STEREO 


SIDE FOUR 
33V3 RPM 


MV WESTWOOD ONE 

y/fgf RADIO NETWORKS 


Yanni 


SIDE A 



1 . NORTH SHORE OF MATSUSHIMA 5:08 

2. LOOKING GLASS 6.35 



® ©1986 Private, inc 


SCI¥§ TO IMAGINATION 

Yann I 


SIDEB 


' > i c?" r y '\ *•; 

Private® Miisie , 

V» . ... 

2008-1 *P 

1 . PORT OF MYSTERY 4:49 

2. KEYS TO IMAGINATION 5:13 




©©■ 1986 Private, inc 



CANADA 4:04 (new) 
HOLOGRAM 3:1 7 cnew) 
JOE 4:49 iwelch/new) 


® 1987 MACCHU PICCHU ©1986 MACCHU PICCHU 

1986 NEW WELCH WILLIAMS 

TOTAL 1 2:23 



SEX POLICE3:1 5 (welch/newi 
SOUND OF LOVE 4:1 0 (williams) 


®1987 MACCHU PICCHU ©1986 MACCHU PICCHU 

1 986 NEW WELCH WILLIAMS 

TOTAL 7:19 



SJTEI 

33-1/3 RPM 
MM 432100 


SIDE ONE 

8033 N4aI 


Jusl Like Mg^55 

Rain Never Gives Way to the Sun 3:06 

Reminisce 4:45 

How Can You Feel So Lonely 3:09 
All You Have to Do 2:54 


All Songs Copyright © 1977 Dennis Razze and Kevin Scott 
JUST LIKE ME © Dennis Razze and Kevin Scott 
All Rights Reserved 
© ® 1977 Masthead Music 



SIDE TWO 

8033N4B 

Stay 


STEREO 
33-1/3 RPM 
MM 432100 


Around You 3:39 
All I Want is Forever 5:00 
Glimmer 3:35 
Season's Song 2:26 


All Songs Copyright © 1977 Dennis Razze and Kevin Scott 

All Rights Reserved 
© ® 1977 Masthead Music 






/ FUNK IT UP 


SIDE 1 


3. 


BLU 70201 


1. GOOD, GOOD LOVE 5:19 
2. FUNK IT UP 5:12 

(K. Bell/B. Purse/V. Henry) 

ANOTHER TIME AND SPACE 6:29 

4. INTER SELF TRAVEL 5:10 

All compositions by Kelvyn Bell 
except as indicated 

All songs published by 
Belvyn Kell Music, Inc. ASCAP/ 
Panexus Music BMI 

Produced by David Eyges 

©® 1986 Blue Heron Records, Inc. 

Made in U.S.A. 



KELVYNATOR / FUNK IT UP 


SIDE 2 


BLU 70201 


1. ON THE ONE 5:00 

(K. Bell/D. Murray) 

2. NGOLOWAKE 4:39 

(K. Bell/V. Edimo) 

3. SAMBA DU FEEL GOOD 5:12 

4. METAPHYSICAL PHUNKTION 5:06 

All compositions by Kelvyn Bell 
except as indicated 

All songs published by 
Belvyn Kell Music, Inc. ASCAP/ 
Panexus Music BMI 

Produced by David Eyges 

©® 1986 Blue Heron Records, Inc. 

Made in U.S.A. Zp* 


STEREO 
33 RPM 
US 77004 A 


'ttta pi<x Sounds 

ALL THAT ZAZ 

DOIN’ YOU RIGHT 

GROVER KEMBLE (4:46) 


ALL RIGHTS RESERVED 


FILTHY McNASTY GROVER KEMBLE, B.M.I. 
H. SILVER/E. JEFFERSON (6:59) T|M SO LOOK, A.S.C.A.P. 


p c 1983 


3. SUNNY HOURS & SUMMER DAYS 

TIM SOLOOK (4:49) 

4. LAID IT ON THE LINE 

GROVER KEMBLE (4:31) 

GROVER KEMBLE & 

ZA ZU ZAZ 


'l/ttajivx Sounds 

ALL THAT ZAZ 


1. SAVE MY LOVE 

JOHN GATTI GROVER KEMBLE (3:51) ALL RIGHTS RESERVED 

GROVER KEMBLE. B.M.I. 

2. CALYPSO DANCIN john gatti. b. m i. 

TIM SOLOOK (5:22) T ,M SOLOOK. A S C A P 

p c 1983 




MASTER’S VOICE 


(VA.HR-1947) 

I • " ■■ 


\ 


LO Y TR1STE (Danny is my name)( Wei sman » 
Henderson) 3, LA ESPERANZA (Hugo Burgu 
se Finkei) 4, EL DESENGANO (E.Franco)S 
RULINHO (El barullito)(E.Franco~Cacho 
dez)6.VEN QUE ESTOY HIRVIENDO 
(Vem quanta que eu estou lervendo ) . 
(Carlos Im pari a 1- Eduardo A~ 

9 ° j raujo m vers, cast, Ben Molar) 

LOS IRACUNDOS* ^ 

Or,- reinterpretes) 


^ORATION CF 
'tOHlBlDA SU RtPROOUCClO^ 


^ORATION Of AMtW* 



MASTER'S VOi 


■ L ADO 2 f 

:i|.f .-r'-. ir< ?■■■:■■ \ 

iOisco pare el verano 

\ \ 

\ I. ISRAEL (Mi 
' (Mario P\ &?p& 

'■ J . Fink ei-C 
V DEL AMOI 

\ RINCON 


(VAHR-1948) 


*Zam brini ~Cini)\2.ADIOS AMOR/ 
TODA LA GENTE ( E . Franco - 
0 4 . Lvt FUERZA JOVEN 
>~E» Franco* J .Finkel) 5 « UN f / 
ORAZON ( E»Fsanco~Cacho 
CORAZON CHIQUITO 
>C. Vald&z*J . Fink el) 


HA CUN DOS 


7 ADORATION OF 

p *0iUBlDA SU RtPROOOCOOH 



#LP-1001 

(SoN 9272'!) 


\ 



SIDE ONE 

$ 131/3 RPM 


/ 


TOM AND JERRY AND BARBARA 
AT THE CLUB "LIVE" 


T. J. & B. 


#LP-1001 

(SoN 92722) 



SIDE TWO 
33 Vs RPM 


TOM AND JERRY AND BARBARA 


AT THE CLUB "LIVE" 


G 




STEREO 

09008 


Language Skills 

1. The Riddle-Rhyme Song (3:19) 

2. My Animals (2:54) 

3. Opposites (1:47) 

4. Over, Under (3:48) 

5. Weekday Rock (2:33) 

6. The Royal Family (3:06) 

® © 1988 Macmillan Book Clubs, Inc. 
Developed by Macmillan Educational Company. 

All rights reserved. Reproduction prohibited. 

Sing & Leam is a trademark of Macmillan Book Clubs, Inc 

Made in USA. 





- 


09008 


Language Skill s 

1. Johnnie Kookamunga (3:32) 

2. The Q & A Song (1:37) 

3. What's in the Box? (2:50) 

4. Inside, Outside (2:28) 

5. Shout It Out! (4:06) 

6. Near or Far? (4:12) 

0 © 1988 Macmillan Book Clubs, Inc. 
Developed by Macmillan Educational Company. 

All rights reserved. Reproduction prohibited. 

Sing & Learn is a trademark of Macmillan Book Clubs, Inc. 

Made in USA. 



THE GOSPEL TRUTH 
REACHING FOR HIGHER GRi 


TIME 17:36 
STEREO 

(VRP-T.O.T.-PLP-4213-A) 


1. LEAD ME LORD (4:18) 

(M. Spires) Maiaco Music BMI 

2. I CANT SEE MYSELF LEAVING YOU JESUS (2:38) 

(P. Daniels) Talk of the Town Pub. BMI 

3. I HEARD MY MOTHER PRAY (3:51) 

(C. Taylor) Talk of the Town Pub. BMI , 

> 4. THAT PROMISED LAND (4:03) a* 

V 5. DONT YOU WANNA GO (3:26) 

k Ol, (B. O. Amos) Talk of the Town Pub. BMI S' 



THE GOSPEl^TRUTH 

REACHING FOR HIGHER GROUNDS 


TIME 9:45 
STEREO 

(VRP-T.O.T.PLP-4213-B) 


TOT-PLP-4213-B 

SIDE TWO 


1. SERVE THE LORD (2:27) 

Talk of theJwR-PUB. BMI 

2. HOSANNA (2:58) 

(P. Daniels) Talk of the Town Pub. BMI 

3. ANYTHING BUT FAIL (2:34) 

(M. Spires & C. Taylor) Talk of the Town Pub. BMI 

4. YOU KNOW I NEED YOU LORD (2:26) 

(B.O. Amos) Talk of the Town Pub. BMI 




4 


4 






WA 






. ■ £ 




THIS SIDE l MIX A SPECIAL 


2. 1 CANT GO FOR THAT 




THAT 9DE: L RARE GROOVE i Z LUST THE 




BRONZE MOCHA MUSIC ©1997 
ph: 201.357.1624 fx: 201.742.7450 

special thanx to 
OUR LORD JESUS CHRIST!!! 





Bjlv of Capitol in o ' u$r 


45 R PM 

SPR079211 

502916 


Produced by Charles Elgart and Najee 
Executive Producer: Beau Huggins 


Side 1 
STEREO 
PROMOTIONAL 
COPY ONLY 
NOT FOR SALE 
From the ip, 
cassette & CD 
“Najee’s Theme" 


® © 1987 EMi- 
Manhattan Records 
a division of 
Capitol Records. Inc 


MYSTERIOUS 3:58 

(Wayne Brathwaite) 
Zomba Enterprises, Inc.-ASCAP 


h 0r 


Co duplication is * 



O 

g*. 

% 


r 


: •'.• -• .; - : 






45 RPM 
SPR07921 1 

502916 


Produced by Charles Elgar! and Najee 
Executive Producer: Beau Huggins 


Side 2 

■STEREO • 
PROMOTIONAL 
? COPY ONLY 
NOT FOR SALE 

From the Ip, 
cassette & CD 
“Najee’s Theme” 


Wf TP W 


® © 1987 EMI- 
Manhattan Records 
a division of 
Capitol Records, Inc 


MYSTERIOUS 3:58 

(Wayne Brathwaite) 
Zomba Enterprises, Inc.-ASCAP 


DUPLICATION 


REAL McCOY 




TcAAMc U 


fr. 








ADP-2928-SA 


PROMO ONLY 


of\lt 

' y Id (fa 


• / ✓ 

■ Uit/ * 


REAL McCOY 





ADP-2928-SB 

PROMO ONLY 



Slam the Sampler 

featuring: 

“I Dare You” Black Rob 
“Sex, Money & Drugs” Big Punisher & Next 
“Feel My Gat Blow” Mobb Deep 
“Ain’t No Stoppin” Most Wanted 

featuring Pras 

“The Park” 01’ Dirty Bastard & Coolio 

and 

“Sellin’ D.O.P.E.” Dead Prez 

Music taken from 

Slam the Soundtrack 


In stores October 1 3th 

with all new tracts from: 

Noreaga 

Flipmode Squad featuring Busta Rhymes 
Goodie Mob & Esthero 
KRS 1 
Q-Tip 

Brand Nubian 
Tekitha & Cappadonna 
DJ Spooky 



IMMORTAL 



epic 


1 




IMMORTAL 


SLAM 


Side A1 



For Promotional 
Use Only 

1. ”1 Dare You". ..4:16 
Black Rob 

2. "Sex, Money & Drugs". ..4:02 
Big Punisher featuring Next 

3. "Feel My Gat Blow". ..2:48, 

Mobb Deep 



Side B1 1 \ For Promotional 

Use Only 

1. "Ain’^No Stoppin’7...3:42 
Most WantedFeaturins^JPras Michel 

2. ’’The Parh” 3:22 

OF Dirty Bastard (Big Baby Jesus) & Coolio 

3. ’’Sellin’ D.O.P.E. 

(Drugs Oppress People Everyday)" 

dead prez 


MMMmgMMj 








45 RPM 


CP 731 

(CP 731 -SA) 
©1983 VIRGIN 
RECORDS, LTD. 


HEAVEN 17 


1. WE LIVE SO FAST (Extended Version) (6:01) 

2. WE LIVE SO FAST (Short Version) (3:50) 

PUBLISHED BY VIRGIN MUSIC (ASCAP) 
ADMINISTERED BY CHAPPELL MUSIC/ 

SOUND DIAGRAMS (ASCAP) 
ADMINISTERED BY WB MUSIC CORP. 

WRITTEN BY GREGORY /MARSH /WARE 
PRODUCED BY BEF/GREG WALSH 

„ UNA UTHORIZED DUPLICATION IS A 
'if, VIOLATION OF APPLICABLE LAWS 




Of 


<?cy- 


On 


Oa b 


VAn 


/s *a Records, Inc., 6 












\<3 


© 







45 RPM 


CP 731 

(CP 731 -SB) 
©1983 VIRGIN 
RECORDS, LTD. 










r Mark*! 

World En 
4714 Chi 
Brooklyn 
(718) 28! 



Telex: 4973708WOR LDUI 


Produced & Arranged By 
King Jammy 
Musicians: 

Steelie & Cleavie 
Pub.: 1989 


DUPPY 


(M. Mackrell & C. Roach) 

MAJOR MACKRELL & COLIN ROACH 



1 Library Parade 
Craven Park Road 
Harlesden, London 
N.W. 10 8SG 
01-965-6497 



Telex: 4973708WOR LDUI 



**HTs 




* EVERBODY NEEDS LOVE 

AL CAMPBELL 

(COPYRIGHT CONTROLLED) 

Distributed by: World Enterprise Records Ltd. 

4905 Church Ave., B’klyn, N.Y. 
(718) 282-7709 


\ 


STEREO 



SIDE A 





f COME TO ME SOFTLY 

CORNELL CAMPBELL ' 

(COPYRIGHT CONTROLLED) 

Distributed by: World Enterprise Records Ltd. 

4905 Church Ave., B’klyn, N.Y. 
(718) 282-7709 



STEREO 


SIDE B 
BL - 31 



'>v. bic; yoU t "' 



NICHOLA 

kDELITA/ 


SIDE T 


PEACE AT LAST 

M. BUCHANAN 

k^BlG YOimL=*& 


Records 


rights ^ 


019 :Ac * Po 



NICHOLA 

DELITA- 


SIDE 


E ROYAL LINE OF DAVI 

BIG YOUTH > 

hW the ark angels 


c 


RECORDS, 


rights 


4 


& 


L-t>> 


IMCii® 

r t c o r d s 

THE PARTY 


SIDE A 

33 1/3 RPM 


ED 5625 


FREE 


(Club Mix) (6:23) 

(Radio Edit) (2:55) 

Additional production and remix by Eddie Maduro, 
Tony Monte and David Bonus for Pellegrino Productions. 
Edited by Franco lemmello. 

PROMOTIONAL COPY 
NOT FOR SALE 





I RECALL 

CESANA & ORCHESTRA 




1. I RECALL 2:54 

2. HEARTBREAK 2:09 

3. TWILIGHT WALTZ 3:15 

4. FAR AWAY 3:31 

5. NICOLETTE 3:01 

6. WEEPING WILLOW 2:57 

All Selections by Cesana 
lodern Music Publications ( ASCAP W- 

* v 
^Ted is 

F.DEUtV ««■’ 



I RECALL 

CESANA & ORCHESTRA 


1. YOU’RE ON ! 2:12 

2. STRING FROLICS 2:29 

3. WHITE CLOUD 3:23 

4. PENSIVE MOOD 3:12 

5. PARTING 3:27 

6. ORIENT EXPRESS 3:17 

All Selections by Cesana 
odern Music Publications (ASCAP) 


4llD to FJDELl't'* 


Evil-Money 


Side A 


M 


KhyDaF 


Cn>/ 


1. I Like The Way U Move It (club mix) 

2. I Like The Way U Move It (radio mix) 




% 


<> 






Produced by D. Mitchell 
Written by Evil-Dee, D-Money & D. Mitchell 
BMI-Jadava Music-Smootee Tunes 
From the upcoming album "Starting A New Game" 




a? 




$ 


n> 


% ~ Catalog # AMG300 IV . 

_„kV 




Evil-Money 


Side B 


0>M. 


KhyDaF N 


y 


1. I Like The Way U Move It (club mix instr.) 

2. I Like The Way U Move It (radio mix instr.) 








'h 


XA 


% 


o 


Produced by D. Mitchell 
Written by Evil-Dee, D-Money & D. Mitchell 
BMI-Jadava Music-Smootee Tunes 
From the upcoming album "Starting A New Game" 
^ Catalog # AMG300 IV 1 

An 

- 6 ° X 87 J .citrus Hug^ s ' 
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D OF THE BELIEVER (4:35) 

-Full Force- 

IE BELIEVER (Single Version) 

-Full Force- 


Special Version From The Columbia Lp: "THE WEATHER GIRLS" 
FC 40778. Produced by FULL FORCE for FULL FORCE Productions 
Written and Arranged by FULL FORCE. Recorded ?+ Sigma 
Sound, New York, NY and Bayside Re ordi.jg, 

.s|d Queens. NY. Mastered at Masterdisk, ISk w Y~<rk, NY 
by Howie Weinberg. Pub: Forceful Music (SWnin. 
by Willesden Music Inc.) Wtiksuen 
Music Inc. (BMI) 

3 ® 1988 CBS Records Inc. 

STEREO KS2I 







WEA 


THE LAND OF ... 
lieve In Beats Mix) (4:29) 

-Full Force- 


(XSS 1775581 


EATHER GIRLS 


Special Version From The Columbia Lp: "THc wcm i ncn uim.o 
FC 40778. Produced by FULL FORCE for FULL FORCE Productions 
Written and Arranged by FULL FORCE. Recorded at Sigma 
Sound, New York, NY and Bayside Recording, 

Queens. NY. Mastered at Masterdisk, New York, NY |ES 
W; by Flowie Weinberg. Pub: Forceful Music (admin. 

by Willesden Music Inc.) Willesden 







manufacture 



"STAR WARS THEME" 

(John Williams) 

Arranged By Harold Wheeler 

Produced By Meco Monardo, Harold Wheeler & Tony Bongiovi 

EMI Music (BMI) 

® 1977 Polygram Records Inc. 

Courtesy of Polygram Records Inc. 

© 1993 Unidisc Productions Int'l Ltd. 


Montreal, Quebec, canad^* 


Made in u.s. a 


< a uniO'flnww 




'sSSP 


MECO 









6 83810 


6231 




SIDE B 
SPEC-1623 
33 1/3 RPM 
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"THEME FROM CLOSE ENCOUNTERS" 

(John Williams) 

Arranged By Harold Wheeler 

Produced By Meco Monardo, Harold Wheeler & Tony Bongiovi 

EMI Music (BMI) 

© 1977 Polygram Records Inc. 

Courtesy of Polygram Records Inc. 

© 1993 Unidisc Productions Int'l Ltd. 
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w - Montreal, Quebec, 
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Made in u.s.a 





CORn 


U- 12469 
P4RM-E603 


WILD MAN (I. Jacquet: 

Joli Music • ASCAP) 

BASSOON BLUES (E. Edwards- 
I. Jacquet: Arch Music- BMI) 

ON BROADWAY (Mann, Weil, Leiber, 
Stoller: Aldon Music • BMI) 

L P-722 


CORP. 







^'O ODYSSf ^ ^ 


ILLINOIS JACQUET 


THE MESSAGE 


LIKE YOUNG (Andre Previn: 
Robbins Music - ASCAP) 
TURNPIKE (I. Jacquet: 

Joli Music - ASCAP) 

BONITA (E, Edwards: 

Arc Music - BMI) 

L P-722 


U-12470 

P4RM-8C04 


CORD 


CORP. 







SIDE ONE 
TO 0001 
JRC 81008 


STEREO 
33 1/3 RPM 



1. RUGGED SEA OF TIME 2:50 

2. USING MY BIBLE FOR A ROAD MAP . 2:40 

3. WHEN MY SAVIOR REACHED DOWN . 2:46 

4. HE'S COMING BACK TO EARTH AGAIN 1:53 

5. PASS ME NOT 3:40 



RUGGED SEA OF TIME 

BLUEGRASS GOSPEL 


CHARLES AND TIM FUGATE 

SIDE TWO 
TC 0001 
JRC 81008 


1. HIGHWAY TO HEAVEN 2:00 

Z COME AND DINE 2:32 

3. KNEEL AT THE CROSS 1:52 

4. TAKE ME IN YOUR LIFEBOAT . . . 2:48 

5. TAKE UP THY CROSS AND FOLLOW ME 2:54 

6. STORMY WATERS 2:44 



STEREO 
33 1/3 RPM 



MXX 10003 -A 


THE TRINIDAD HEAT WAVE 
THE MIGHTY SPARROW 


1. CONGO MAN 

2. SOLOMON 

3. PATSY 

4. CARNIVAL 
5, MOTHER 

Made In Barbados 

'^Casting and c 






STEREO 


r)AA — 

© 198 : 


THE TRINIDAD HEAT WAVE 
THE MIGHTY SPARROW 

1. GET TO HELL OUT 

2. WELL SPOKEN MOPPERS / 

3 . MAN LIKE TO FEEL 

4. STEERING WHEEL‘D 
bp 5. ELAINE SEE THE MOON c 

>/Vq, Made In Barbados 

ADCASTINC AMO c ° ? 


Adonis Presents 
f he Orlando’s Finest 

Vol. i 


Side A 




A ) 


1. J-Marvilus ft. Nephew Blaft & Livewire “Good Girl” 

2. Adonis ft. J-Marvilus “My Only Passion” 

3. J-Marvilus ft. Toni “Bailer” 

4. Yah Yah from Tha Outsidaz “It's Yah Yah” 


©2003 






Vol. 1 


Side B 


/' 




^s 4 




1. Top Shotta ft. Jc&i & Chief “Watch It” 


2. J-Marvilus ft. Co Dot “Drink On” 

3. D -Light “Come On Over” 

4. Wade ft. Frazier “Fridays & Saturdays” 


©2003 






v/sua/ Bound 



m < 


DOIN’ THE JERK 
THE T-BONES 


LST-7404 


1. BREAD AND BUTTER 2:08 
(Parks-Turnbow) Acuff-Rose Pub., Inc. BMI 

2. HOW SWEET IT IS (To Be Loved By You) 2:36 
(Holiand-Dozier-Holland) Jobete BMI / 

3. FEELIN’ FINE 2:01 

(Pell) Asa Music ASCAP / 

4. THE JERK 3:14 // 

(Julian) Cash Songs BMI 

5. DOWNTOWN 2:43 

(Hatch) Leeds Music Corp. ASCAP 

6. COME ON DO THE JERK 2:15 
(Whited-Moore-Rogers^Robinson) 

Jobete BMI 




.-..ft.' a y 


mm 


1. TRA LA LA 2:26 

(Pell) Asa Music ASCAP 

2. SIDEWALK JERKIN’ 2:36 
(DeCaro) Metric Music Co. BMI 

3. BEEF JERKY 2:23 

(Pell) Asa Music ASCAP 

4. CAN YOU JERK LIKE ME 2:40 
(Stevenson-Hunter) Jobete BMI 

5. THE “IN” CROWD 2:40 
(Page) American Music BMI 

6. SOD A JERK 2:31 

(Pell) Asa Music ASCAP 





r 


ORltNTAL 



RECORDS 


SIDE A 



BGRP 1048 


I)R. N. RAJAM - VIOLIN 
ZAKIR HUSSAIN - TABI.A 
Raya: Mian Malhar 
(■at: Kk Tal (12 Beats) 
Teen Tal (16 Beats) 



B 


BGRP 1048 


I)R. N. RAJ AM - VIOLIN 
ZAKIR HUSSAIN - TABLA 
Raga: Chaya Nat 
Oat: Roopak Tal (7 Beats) 
Teen Tal (16 Beats) 
Raga: khamaj — Thumri 
Addha Tal (16 Beats) 






4 °S ANGfc'- fcS 
SPEC- 1420 








me 





ALL RIGHTS 


M B». 




DYNASTY 



SIDE A 
SPEC-1420 
33 1/3 RPM 






I’VE JUST BEGUN TO LOVE YOU 6:28 

(W.Shelby.R. Smith) 

Produced by Leon Sylvers III . 

Publisher: Spectrum VII / Mykinda Music (ASCAP^ 

®1980 Solar Records 


% 




% 


% 


% 




& 




U ^Uh 


H 0RISE0 


COPYING; HIRING 


. Lt NO\N & 








,fi C4NA0A 



^OSANGt^* 




DO ME RIGHT 5:57 

(W.Shelby.N. Beard) 


Produced by Leon Sylvers III Music, ASCAP 
Publisher: Spectrum Vll/Mykinda Music (ASCAP) 


01980 Solar Records 




u »aut 


■ LtNO'HG 


W °fl/SE0 


COPYING; HIRING 


DYNASTY 


can ada 



Family Of Eve 
I Wanna Be Loved By You 


01 . Extended Version 


BBE12007 


All rights of the manufacturer and of the owner of the recorded work reserved. Unauthorised public 
performance, broadcasting and copying of this work prohibited..© Barely Breaking Music 1998. 

© Barely Breaking Even Records 1998. www.bbemusic.demon.co.uk Email benjolly@aol.com 

Original version taken from Keb Darge’s Legendary 
Deep Funk Vol.1 . Writtten by W. Banks. Edited By 
Albert Cabrera for One Rascal Productions. 

BBE Tel/Fax 0181 830 6885 
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Family Of Eve 
I Wanna Be Loved By You 

01. Rascal Dub 

02 . Rascal Beats / 


BBE12007 


All rights of the manufacturer and of the owner of the recordeeJ-work reserved. Unauthorised publie 
performance, broadcasting and copying of this work prohibited, (o Barely Breaking Music 1998. 

© Barely Breaking Even Records 1998. www.bbemusic.demon.co.uk Email benjolly@aol.com 


Writtten by W. Banks. Edited By Albert Cabrera for 
One Rascal Productions. BBE Tel/Fax 0181 830 6885 



"Get Wise" 
SIDE A 


Rodeo Jones 


smoove mix 6:10 

) 

smoove dub 4:54 

maurice's house mix 7:29 

SIDE B 

e. smoove' s late night mix 
e. smoove ' s groove mix 
smoove radio edit 




Pub.: Wakulla Music 
Company — BMI 


These selections were 
recorded over 
the past 12 years 
with Florida artists 
Gamble Rogers 
V. Patrick Mitchell 
Jim Bailew and 
Paul Champion. 


WAKULLA 

Records 

FLORIDA SAND 

Original Songs of Florida 
Written & Sung 

By 



WILL McLEAN 

1. FLORIDA SAND— 2:45 

2. "ACRE-FOOT" JOHNSON— 2:15 

3. ABRAHAM WASHINGTON— 3:01 

4. GOPHER JOHN— 1:55 

5. BALLAD OF SILVER SPRINGS— 3:00 

6. HOLD BACK THE WATERS— 4:19 

7. RED TIDE— 1:25 


SIDE ONE 
(PRP 34181) 


( 




\ 

\ J 


WAKULLA 

Records 


FLORIDA SAND 

Original Songs of Florida 

Written & Sung 
By 


Pub.: Wakulla Music 
Company — BMI 
Co-Producer: 

Dan & Gail Tillinghast 



SIDE TWO 
(PRP 34182) 


WILL McLEAN - 

1. TATE'S HELL— 2:58 

2. SEMINOLE— 2:00 

3. BLOUNT'S FORT— 2:55 

4. WILD HOG— 3:24 

5. OSCEOLA'S LAST WORDS— 2:10 

6. DADE MASSACRE— 2:23 

7 . AWAY O'EE— 1:40 



THE TUNECLIPPERS 

of 

OKLAHOMA BAPTIST UNIVERSITY 

James D. Woodward, Director 

lo It’s All About Love 
2„ In These Troubled Times 
3o The Beautiful Gospel of Love 
4o How’s Your Fellow Man? 

5o To Love Is to Give 

LORKXZ publishing company 

RECORD DIVISION 
501 E. THIRD ST 
DAYTON, OHIO 45401 


A 

FOLK 

MUSICAL 


$ 


LAN I 
SMITH 


STEREO 

Side 2 


LS-71 

A4RS-2407 


THE TUNECLIPPERS 
' of 

OKLAHOMA BAPTIST UNIVERSITY 

James D. Woodward, Director 

6. No Greater Love 

7. It All Comes Back to You 

8. Reach Out for Him 
9„ A New World and It’s All About Love 

( Reprise) 

LOlxKNZ publishing company 

RECORD DIVISION 
501 E. THIRD ST., 

DAYTON, OHIO 45401 



"THE AUSTRALIAN 
JAZZ QUARTET" 

Band 1: A FOGGY DAY 

(G & I Gershwin) 

2: BROADWAY 

(Woode-McRae-Bird) 



3 : 


4 : 


5 : 


6: 


LITTLE GIRL BLUE 

z 

(Rodgers-Hart) 

Lu 

SEPTEMBER SONG 

A*. 

(Anderson-Weill) 

XT 

LOOSE WALK 


(StiN-Richards) 


THE GIRL WITH THE FLAXEN HAIR 

/V • 

(Debussy) 

<0 


^ c ou ^ 

Jt, t O-' J 


o 








THE AUSTRALIAN 
JAZZ QUARTET" 


Bond 1: YOU ARE TOO BEAUTIFUL 

(Rodgers-Hart) 

2: MUSIC FOR WALKIN' 

(Gannon) 


Side B 


\ 



BCP-31 


3: LULLABY OF THE LEAVES 

(Petkete-Young) 

4: LIKE SOMEONE IN LOVE 

(Burke*Van Heusen) 

5: THE THINGS WE DID 
LAST SUMMER 

(Styne-Cahn) 

6: FASCINATING RHYTHM 

(G & J Gershwin) 


Z 

t a 
K 




<9‘ 




r *A 0e 

^Hity RtcO 
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THE BEST OF THE SPIDERS 

IMPERIAL-9148 
VOLUME 2 


Long playing 

Ml , V 

4 1 

Side one 

Full fidelity 


1-9148 


1. DON'T PITY ME (Ruth Durand) 

2. HOW \ FEEL (D. Bartholomew-P. King) 

\ 3. BELLS IN MY HEART 

\ (J. Robickaux-R. Durand-C. Matassa) 

4. FOR A THRILL (A. Smith-A. West) 

5: LOST AND BEWILDERED (A. Smith) 

6. THE: REAL THING (D. Barthrrtomew) 

7. HONEY BEE (D. BartJioTdmew) 






THE BEST OF THE SPIDERS 
IMPERIAL-9148 
VOLUME. 2 


Long playing 
Full fidelity 


/ 


Side two 

1-9148 


1. THAT'S THE WAY TO WIN MY HEART 

(H. Carbo-C. Matassa) 

2. GOODBYE (R. Durand) 

3. I'LL STOP CRYING (A. Smith) 

4. TEARS BEGAN TO FLOW (A. Smith) 

5. DEAR MARY (A. Smith) 

6. AI-IN MY HEART (D. Bartholomew) 

7. YOU PLAYED THE PART (Haywa-d Cargo) 



PRESSING 
^ANUFAC 

wea 


1400 E. LACKAWANNA AVE. 
OLYPHANT, PA 18448 


PHONE: (717) 383-3291 
TWX 510-671-4580 


12" 33 1/3 RPM 

DATE 1/14/98 
ACC'T 


TITLE I WANT YOU BACK PUFFY REMIX 

ARTIST JACKSON 5 
MTX.NO. 790-1 A 
REC.NO. 790-1 A 



~c«\ PRESSING Fif 0 - 


1400 E. LACKAWANNA AVE. 
OLYPHANT. PA 18448 


PHONE: (717) 383-3291 
TWX 510-671 -4580 


12" 33 1/3 RPM 




SWITCHED ON SANTA 
THE MOOG SYNTHESIZER PLAYS 
THE MERRIEST OF CHRISTMAS FAVORITES 


RECORDS 


RUDOLPH, THE RED NOSED REINDEER 

(Johnny Marks) 2:11 

JINGLE BELLS 1:43 

SANTA CLAUS IS COMING TO TOWN 

(F. J. Coots - H. Gillespie) , 2:02 

TIJUANA CHRISTMAS (John Howard - "Bugs” Bower) 1:59 
MY FAVORITE THINGS (Rodgers Hammerstein) 2:25 

THE LITTLE DRUMMER BOY 

(Davis - Simeone - Onorati) 2:38 


I N T* l. • 



V SWITCHED ON SANTA \ 

THE MOOG SYNTHESIZER PLAYS 
THE MERRIEST OF CHRISTMAS FAVORITES 


SPCX-1007-B 

Side 2 SI 


CHRISTMAS BELLS (Jack Wolf - “Bugs" 
WHITE CHRISTMAS (Irving Berlin) 

JOY TO THE WORLD 
WHEN CHRISTMAS COMES (R St Clair 
ANGELS WE HAVE HEARD ON HIGH 
SILENT NIGHT 
WHAT CHILD IS THIS 


Printed In U S A 


* NT t 


OL 3 


rave 


/• c 

lina ^ 


y 


ruSaderS 


cl erS Si n c 
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THEY LAID HER TO REST 
IN THE MOUNTAINS 


J. D. Jarvis 
BMI 

33 1/3 RPM 


Side On * 
STEREO 
10857 A 



ZJhe ^Jrauefincj C riiSaderS // cj 

THEY LAID HER TO REST 
IN THE MOUNTAINS 


J. D. Jarvis 
BMI 

33 1/3 RPM 


Side Two 
STEREO 
10857B 



45 # 

SIDE 1 





UTC 021 

1 'A &(j A. 

2 4 A # A :£ 

■t * & « 






STEREO 


1 

2 


i&iE 4^ & 4s, ^ JL 


45 

SIDE 2 


UTC 021 
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Produced by 
Bruce Kaphan 

1: f !. ’ ;< 

Executive 

Producers 

California 

Cowboys 


© 1987 California 
Cowboys Records 



SHE’S OFF TO 
LA. 



STEREO 

3:07 



RECORDS 


(Words and Music by R.W. Smith) 


California Cowboys 
Publishing, BM2 





© 1987 California 
Cowboys Records 


Produced by 
Bruce Kaphan 

Executive 

Producers 

California 

Cowboys 


STEREO 

3:27 



HQNKY TONK 
MOON 


(Words and Music by R,W. Smith) 

California Cowboys 
Publishing, BMI 








MTC-106 




MTC-1 06 



■ 

1 ■ 
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MADE JSSR 


TopoHa ' f spetb 

'00014693 ' 0-70 

HMKOJIAtf CJ1MHEHKO 

libiraHCKMe neCHM 

HECH51 6PYHO, ubirancKaa Hap. necHJi 

M3 C: eKTftKJifl «C/ 10 MaHHblM KHyT» 
BHiAA, L^biraHCKafi Hap. neCHa 
o6pa6oTKa H. CnMHeHKO 
Ha 4 biraHCKoM m pyccnoM 33. 

P. MeneujKO, H. MoposoB 
E. PycaHOB (rMtapbi) 



HMKOJ1AM CJ1MHEHKO 7 

3AMYP/l,blH3 (C. ByraNeBCKMM — -H. XpycTaxieB) 

Ha u,biraHCKOM B 3 bu<e 
P. Me/ieLUKo, H. MopoaoB 
E, PycaHos (ruTapbi) 

MMI1A51, u,biraHCKnfi Banbc 
nepenoMteHne C. fepfla/ib 
Ha pyccKOM a3biKe 

B. rio/IBKOB, B. TyMaHCKMH 

(ruTapbi) 
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‘ 


B HIS MASTER'S VOICE | 

REGD. TRADE MARK OF THE GRAMOPHONE CO.. LTD 


45 R.P.M. 


SIDE ONE 

Hindustani Film: 

YAHUDI 


: JE 732 

Music: 
lankar Jaikishan ^ 


* 


t-jfl 


TAE 10* 

196 : 

The Gramopho* 
Co. of India Li 


Lyrics: 

Shailendra 




Bombay Films 

W «rf M 




LATA MANGESHK- 
CHORUS 









X. \MOVA ltd. all rights 



SIDE TWO 

■ ; . » > A; , V- . 

Hindustani Film 
YAHUDI 


The Gramophoi 
Co. of India Lt 


Lyrics 

Shailendr; 


Music: 

Shankar Jaikishan 


Bombay Film 


LATA MANGESHKAR 




HIS MASTERS VOICE 


REGD. TRADE MARK OF THE GRAMOPHONE CO.. LTD 














Arrangements et direction musicale 

R. Vincent 


TOUS DROITS DU PRO- T& 
DUCTEUR PHONOGRAPHI- 
QUE ET DU PROPRIETAIRE 1 
DE L'CEUVRE ENREGISTREE 1 
RESERVES e DUPLICATION,' 
EXECUTION PUBLIQUE, RADIO- 
DIFFUSION DE CE DISQUE IN- 
TERDITES • HADE IN FRANCE 


(SOAm) 


5 MINUTES D' AMO UR (250) 

J. M. Rivat - F. Thomas - R. Vincent 
Ed. B. de LABBEY 



FRANCE GALL 


Arrangements et direction musicale 

R. Vincent 



1 


TOUS DROITS DU PRO- 
DUCTEUR PHONOGRAPHI- 
QUE ET DU PROPRIETAIRE 
DE L’dUVRE ENREGISTREE 
RESERVES • DUPLICATION, 
EXECUTION PUBLIQUE, RADIO- 
DIFFUSION DE CE DISQUE IN- 
TERDITES • MADE IN FRANCE 



C 006 - 12.348 B 



QUATRIEME CHOSE (3 08) 

M. Rivat - F. Thomas - R. Vincent 
Ed. B. de LABBEY 




^ wo ^>, 








TKE 2215 
45 RPM 
Side One 


1 . . 4 ? £ & 

2. 'if # # 


ALL RIGHTS RESERVED 

.(WHY-1 0 2 1) 


W M 7C 
( ) 
C fits A ) 


l _ 

aPj» 

RECORD 




6x7 j^- 


TKE 2215 
45 R P M 
Side Two 


3. HI t ft PEP1TO 

4. T * ! # t "£. 


ALL RIGHTS RESERVED 

(WHY-1 0 2 2) 




^jyam-AU ri 6 ht$ 0f 





gtCOROEO WORK M$fty 


COLUMBIA 


Regd. Td. Mks. pf The 
Gramophone Co., Ltd. 




’S Muffmi S mt%, 

£ 

*o 

\ 

% 

\ 
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\ 


* ClStC* CltWs 

WHttlTS 


15- GE. 


2) l?72 ^ 

im&hk tA&~& 

# 
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!£*Pe 




1 ’ 1 ’ II •:• II II >1 ■l/il'J milt 


*HlA4 00 ONV 9NUS^^ 


lHO tMJ* AU * ,6H TS Of 
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ateoaoco wo** 


& Regd. Td. Mks. of The 
P Gramophone Co., Ltd. 


45-GE. 

25460 

© 1972 
Tbe Gramophone 
Co* of India Ltd* <$» 


XCEI.1759 

BENGALI 
Modern Song 


*ft3 

ARATI MUKHERJEE 

*MOE IN INOV* 


9 *UdOO ONV 9 MUS*><* 






FLAMINGO 
DREAMLAND 
JINGLE BELL 
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w RECORD 

RD. TRADE MARK IN S'PORE & MALAYSIA it M ft '* 




!! JEP 609 
it Side 1 

p 

i\\ 

\ THE 

\ . 1-HAF 
\\ 




45 R.P.M. ! 
STEREO l 


THE CAT COMBO MUAR voi -4 

1-HAR! GUMBIRA 


% 2-TIDOR KU RUMPUT YANG BASAH fi 

\ (RAMLAH ADON) 

' -V- y> 

3% l# 


m 

Hi 

// 

// 


I 1 

TMA 




:v‘V 


Record CO *** 





/ 



v 



immm RECORD 

RD. TRADE MARK IN S PORE 6- MALAYSIA ii » % '* 


jj JEP 609 
8 Side 2 

w 

tt 

% THE 

\ 1-Bt 



45 R.P.M. i! 
STEREO II 


% 


% 


THE CAT COMBO MUAR vol-4 

1- BURONG NUB / 

2- MENGHARAP SET/T/K EMBON 

(BAMLAH ADON) 




1 HI 

ieo a 

HI 

III 

It 

hi 

fit 

St 

Stf 

fit 

J 

tr 


4 . 



TIMA 


Record cO* 










THE 


CLUB HONEY DEW 


SIDE 1 

58841 


COMPLIMENTARY 

COPY 

1966 


1. HALLELUJAH 

JODIE LYNN (vocal) 

2. ALLEY CAT 

HANK JURAY (piano) 



CLUB mm DEW 


SIDE 2 

58842 



COMPLIMENTARY 

COPY 

1966 


I. REAL LIVE GIRL 

GORDON MacDERMOTT (vocal) 

!. STELLA BY STARLIGHT 

JOHN BONNIE (sax) 


■7 



Padua Music 
Company (BMt) 

Tim® 3s 10 

Arranged toy 
Harry Scene Jr, 

& Hector Gonzalez 




RECORDS 


©1976 




A Joint Effort 
Production 

Produced toy 
Eddie Davis 

(RPT 7601) 


LA CUCARACHA 

EASTSIDE CONNECTION 

p S 9 76 Gordo 




Padua Music 
Company (BMI) 

Time 6:40 

Arranged by 
Harry Scorzo Jr, 

& Hector Gonzalez 


A Joint Effort 
Production 

Produced by 
Eddie Davis 



LA CUCARACHA 

EASTSIDE CONNECTION 



£§rd@ 




WILLIAM MORROW 
AND COMPANY. INC. ■ 

FLESH EATERS 

- 

CEMETERY WITHOUT CROSSEStt 
(Words: Chris D. » Music: Chris D. / E Eaters) 

^ A A i/Q 

SIDE 2 


a QQ1/3 ^ 

*8) stereo* £ 


j *1 V4 c 

Copyright © 1992 by Shakeytown Music (BMl). 
Adm. by Bug Music (BMI) 


tPreviously unreleased material 
ttTaken from Flesh Eaters CD/Cassette, 
Sex Diary of Mr. Vampire (SST 292). 


Available on SST RECORDS, P.O. Box I, 




Lawndale, CA 90260 


By 


109262-18 


I® 
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3QUNOSH66TS 
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SIDE 

SIDE 


A a. 


WAITING 
Ti NO ROOM FOR 
2. THE QUESTION 


INSTA- NOISE 

RECORDS 


IN05 





■ 


ORDS 


■A i 


UNAUTHORIZED DUPLICATION IS 
STRICTLY, ENCOURAGED. ALL SONGS 
COPYRIGHT & PUBLISHED 1993. 
NOIZE MUSIC, BMI ALL SONGS 
WRITTEN BY THE IRON-ONS 


It m ISC F. DIO F. C‘ S F O EO ” 3 ? i 


HU tTTI TO M E CAC H C A :> I* * i 1 Yr* F.ITC US 
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